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Most information gathered in this book is available elsewhere (although one will have to do some serious digging to find certain 
things...), but certainly not as complete and compiled like File Under Symfo. One of the purposes of this book is to be a source 
of information on Dutch progressive rock and | sure hope that it will be used that way. But if anyone uses this book in any way 
(quoting from it, contacting bands, etc.), it would sure be the right thing to mention it as the source of information. Thanks! 


CONTACT: 

File Under Symfo 

DYVORAKHOF9_NE-1628 SW HooRN THE NETHERLANDS 
E-MAIL: G-BUSCH@TIP.NE 2009 ADDRESS: JURASSIC@ONLINE.NO 
INTERNET: HEFEP 2/44 FIP-NEAUSERS/G.BUSGHY 
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FOREWORD 


WHY THIS BOOK? 


The answer to the above question is fairly simple: | think there should be one. And since no one else was going to do it, and 
because another project | was involved in (namely the writing of an encyclopedia of progressive rock worldwide) had to be put 
on ice for some time, | thought | should do it. 

Actually, not only do | think there should be a book like this, covering the current Dutch scene of progressive rock (or 
symphonic rock as it is commonly labeled in Holland, usually abbreviated to ‘symfo’) and related music, but | think there should 
be a book on the complete Dutch scene, starting in the late sixties (when progressive rock was born from several musical 
styles) and including all great, wellknown and completely unknown names that have passed away over the years. Since | am 
very well aware of the amount of work of a complete discographylencyclopedia on the Dutch scene (and | have a family and 
daytime job that both require and deserve much attention as well...), | started compiling a work on the current scene. 


Okay, so why do | believe there should be such a work? Well, there’s three main reasons: 

1. Despite the fact that Holland (or to be more correctly The Netherlands, but | will use Holland in the rest of this book) is only 
a tiny spot on the globe, | believe the Dutch progressive rock scene (not only bands, but also or especially the fans) has 
been pretty influential on the worldwide progscene. Not as influential as some other countries, but still... Let me give a few 
examples: 

v In the past there’s been some very successful bands like Focus or Ekseption and on a lower scale Earth & Fire, Trace, 

Finch, Kayak, Solution, etc. 

v Also demised magazine Sym Info, which turned into SI Magazine later (probably world’s largest prog magazine) and is 
now more or less reincarnated as IO Pages, has done much for a wider acceptance of progressive rock since the early 
eighties. | think it’s much thanks to their continuing work (mail-order, distribution, organizing concerts, specialized 
proglabel, etc.), that progressive rock has re-entered the music stores (besides the big names that were available 
anyway, of course). In most ‘good’ musicstores, progressive rock even has a section of its own nowadays. 

Not only has SI Magazine had much influence in Holland, but also abroad. Most significantly in Germany of course, where 
SI Germany was founded (now renamed to Empire). 

v And let’s not forget the fans: they are the firm foundation on which a scene can be build: Marillion, Fish, Dream Theater, 
IQ, Camel and others have (almost) nothing but sold out venues when playing in Holland (compare that to Germany...) 
The Planet Pul festival has become an annual happening (okay the last few years not as large as the first two ones, but 
still...). Three progressive bands (Pendragon, Jadis, Everon) managed to fill Vredenburg some years back. And the 
official Marillion fanclub is run from Holland. Just some illustrations of the backing there seems to be in Holland for 
progressive rock. 

2. Secondly Dutch progressive rock has always had much of a sound of its own. This doesn’t mean all bands sound alike, 

but many bands have a certain characteristic (melodic) sound. This was the situation both in the past and nowadays. In 
the seventies bands like Focus, Finch, Flyte or Arkus (to name just a few) developed - while being pretty different - a 
recognizable sound. It’s not without a reason, that the Gibraltar Encyclopedia of Progressive Rock even invented ‘Dutch 
Euro Rock’ as a subgenre of the progressive rock movement in their description of different prog styles (by the way, it is 
an interesting fact that this sound can also be found in the music of many Scandinavian bands of that period). 

Similarly in the late eighties/early nineties a group of melodic neoprogressive bands arose, which had a musical idiom 
under which most of them can be gathered (often criticized as ‘that typical SI sound’, after the label several bands released 
their albums on...). 

Speaking of a sound of its own, it is an interesting fact that there’s barely a band that ever made progressive rock with 
Dutch lyrics. In contrary to other countries like Germany, France, Italy or even Japan, where the mothertongue is a 
common feature in progressive rock. All bands that do use Dutch lyrics, have a (strong) connection to folk (e.g. Fungus, 
Flairck). Still, there’s many Dutch popbands with strong symphonic/progressive influences. An interesting item for an 
essay. Who takes on this challenge? 

3. There simply wasn’t anything like this (although some very good books on rock in general - including progressive bands - 
have been published, please check out the bibliography), while most other important countries in progressive rock, like 
England, Germany or Italy, have one or more encyclopedias/directories on their progressive scene in one way or another. 
Since Holland has really much to offer (read on, read on!), there really should be a more or less complete overview/guide 
to the scene. 


A book like this of course requires a follow-up, since it is incomplete the very day it is published. As | have mentioned before, 
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I'd like to let this book grow into a complete guide of ‘all’ Dutch prog (starting in the early middle-ages). If this will ever happen 
depends of course on the response to this book and on the time available (after all, the next large project is waiting in form of 
the U.E.P.R.). Until then, please keep updated through the File Under Symfo Internet-site, which will keep updating everyone 
with Internet-access on the Dutch scene. 


ABOUT THE CONTENTS 


At this point I’m not going to explain what progressive rock is. Most readers either know what it is anyway or at least think that 
they know what it is. People, who don’t fit into the mentioned categories can do the following: 


1. Read on and try to listen to some of the records mentioned in this book (plenty of choice to do some extensive 
exploring...). Enjoy them (I hope!) and try to form your own opinion, which of course will be incomplete because | included 
several related styles as well and certain forms of progressive rock, like King Crimson-influenced bands, are simply not to 
be found in Holland (currently). If you have some problems picking albums, please check the ‘Quick guide’-section below. 

2. Try some other sources to find out about what other people think progressive rock is. Try Edward Macan’s excellent book 
“Rocking the classics - English progressive rock and the counterculture” (published in 1997 through Oxford University 
Press), which is also (or especially) recommended to people who know much about prog. Or try (if you have Internet- 
access) the frequently asked questions on the Progressive Rock website (http://prog.ari.net/prog/) or the introduction of 
the Gibraltar Encyclopedia, which are both nice, yet incomplete. 


| mentioned it already above, but | should once again stress the fact that also music (more or less) closely related to 
progressive rock has been included in this book. So you will also find musical styles like progressive metal, melodic (hard)rock, 
AOR, electronic music, jazzrock, fusion, folkrock, symphonic pop, spacerock, psychedelic rock or avantgarde music. All these 
styles can be considered closely related to ‘pure progressive rock’ (if such a thing exists anyway...) or there is some serious 
crossover to that style, which makes them interesting enough to pay some serious attention to them. | believe most ‘prog-fans’ 
will agree and count several (if not all) of the above mentioned into the prog-category anyway (if you disagree on several bands: 
please be my guest, | excluded probably some that you would have included...) 


Having said all of this: what else can you find in this book? Well, the aim of File Under Symfo - beware: not only this book, but 
also the internet website - is: 


1. To provide information on (the history of) Dutch bands in the scene of progressive rock & related music. 

2. To provide information for the (potential) listener, buyer or collector. To put things simple: this is the “What do others 
think of it and - most of all - would | like the music I’m reading about”, “Where can | get this” or “What else am | missing in 
my collection”-stuff. 

3. Last but not least, File Under Symfo tries to promote Dutch prog (‘Nedersymfo’) and to get fans in contact with artists and 
vice versa. 


I should mention, that many ideas to reach the above mentioned aims, like reviews on most albums by a team of reviewers (or 
artists themselves), complete tracklistings and reference numbers, etc. etc. etc. have not been realized in this book yet. 
Reasons for this were lack of time (although most material to do so would have been available!) and a bit reducing of costs for a 
first edition (else you would be holding probably a 400 page book of twice the price right now). 


Finally, each entry tries to give as much and as complete as possible (depending upon what is available) information on a band. 
Also we try to be as objective as possible in each entry. In this case reviews in magazines (subjective as they are) are 
considered to be ‘hard facts’, since they're out there already. Still, quotes from reviews or interviews are in italics to separate 
them from the rest of the text. 

One last note: discographies are mainly concentrated on Dutch releases, but several foreign pressings are listed anyway, since 
they may be very interesting for collectors. 
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FILE UNDER SYMFO QUICK GUIDE 


Below | have listed a selection of 10 recommended albums (in no particular order) which can be used as a start for listening to 
the current scene of Dutch prog and related music. All albums have been released during the past few years, so | ignored all 
wonderful classic albums from the past and even last year’s top-reissue from Lady Lake (despite 30 minutes of exciting new 
music - tough decision...). If you also want to explore the past of the Dutch scene, | can warmly recommend it to anyone, but to 
stay within the scope of this book | won't go into that at this point (sorry Scope, Trace, Finch etc.). 

One more thing - the selection is VERY SUBJECTIVE, so please feel free to disagree with me on particular albums. 


° 


° 


The Gathering - Nighttime birds (1997) 

They were one of the bands (probably the band) who can be credited for the breakthrough of a new style in both heavy 
metal and progressive rock: atmospheric metal. On their last effort, they even enlarged their musical idiom some more. 
Alan Case - Wide awake (1997) 

One for people who like their things melodic and accessible and can live with a lower percentage of prog every now and 
then. This CD (so far only released in Japan - a crying shame!) brings excellent melodies and great musicianship and 
basically all the best of what made Kayak a great band! And more! 

DaManual - CDemo (1997) 

In the progressive metal section there’s two top bands in Holland: Lemur Voice and DaManual. Both operate pretty much 
on a level just below Dream Theater, so this choice was not easy. | chose DaManual because they have just a bit more of 
their own (at least on some songs) than Lemur Voice. 

Eef Albers - Birds of the night (1996) 

One of the best jazzrock/fusion-albums to come from Holland. Eef Albers is a guitarist that deserves much more attention 
and recognition than he actually gets. Runner up in the jazzrock section is (of course) White House, but they tend much 
more to the jazzside of things while Eef remains pretty rocky... 

Corrie En De Grote Brokken - Corrie En De Grote Brokken (1997) 

This can also be categorized under jazzrock, but pretty much in the way Frank Zappa used to play it. This means at times 
pretty weird and boundaries are stretched whenever necessary. Anyone who still believes Holland produces only naff 
unadventurous melodic crap should try this... 

Ayreon - The final experiment (1995) 

Who said rockoperas are out of date? Hah! Check out this over-the-top-monsterprog-production with a part of the creme 
of the Dutch scene. The follow-up is a bit more mainstream but also worthwhile. Topclass! 

Free System Project - Impulse (1996) 

Since electronic music is not my specialism, this was a difficult one. But FSP brings a warm and varied electronic music 
album comparable to the best releases in that field in the past. Runners up are Void and René de Vreng (although he is 
much closer to Mike Oldfield-like variation on progressive rock). 

Cliffhanger - Not to be or not to be! (1996) 

Cliffhanger is often counted among the neoprogressive groups, which may be right regarding the definition some people 
(check Edward Macan’s book) have on neoprog. In this definition also Anglagard and Anekdoten are neoproggies... 
Anyway, Cliffhanger have pretty much a style with many references to the seventies and less to mainstream rock than 
other bands, that sets them apart from the other bands. 

Stips - Egotrip (1996) 

This is not entirely fair of course, since this album brings mostly re-recorded versions of ‘old’ material of Robert Jan Stips’ 
former bands. But the freshness and enthusiasm make it a very worthwhile album with timeless music. 

PanGaia - 1996 (1996) 

A real exotic one. First reaction on this mixture of Peter Gabriel, Prince, King Crimson, Weather Report and others music, 
may be something like “This is progressive rock?!” But take your time to discover the variety of this album and you will 
agree that this truly is progressive (also in the literal sense of the word) music. 
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ABOUT THE AUTHOR 


So, what to tell about myself? Better ask my wife (nah, you'll hear probably “You spent way too much time on your music”), my 
children (nah, too young to get an answer that makes sense) or friends (yes, believe it or not, but somebody with hobbies like 
this can actually have a social life. It’s tough but possible). 

On the other hand: | guess you should know a bit about me. Well, I'm about the same age as my favorite musical style, so | 
recently passed the respectable age of 30 years. However, my first musical love (i.e. the first music that really grabbed my 
attention) was classical music (and a bit of jazz), when | was still in primary school. For several years | simply refused to 
anything else (with an exception for that bit of jazz, some ABBA, Beatles and Beach Boys). I guess this was in my advantage 
after all, since | was kept largely unaffected by hypes and rages like disco and stuff. 

Through a friend of mine (a Michael Jackson fan!) | started experimenting with pop/rock until | found in progressive rock a style 
that managed to grab me like classical music had done before (and still does today). Not all bands and variations at once of 
course, but bands like the early Marillion, Camel or Yes really made me want to explore the scene more. Which more or less 
became an addiction | guess: collecting albums and other recordings, trading tapes, gathering information about the music, 
starting to write about it etc. etc. Over the years | have been a contributor to various magazines over the globe: Sophisticated 
Rock Magazine (Germany, | hope they will ever find a steady going again...), Spellbound (Austria, they let me do a thing called 
‘Progressive Rock Worldwide’, which is much fun to do!), Background Magazine (Holland, my most ‘regular’ contributions...) 
Nucleus (another German one with a special story which at time of writing these lines hasn't been published yet). Arlequins 
(Italy, thanks for translating Alberto!) and in the future | will be adding short pieces to the Rock Symphony Newsletter from 
Brazil. 

But the thing I’m most proud of (and have most pleasure in) is the project my friend Leonardo Nahoum and myself have been 
(and will be) working on, which | once called “The book on Jurassic Rock” and Leonardo has humbly baptized “Ultimate 
Encyclopedia of Progressive Rock” - which of course very well describes what it is going to be. Watch out for it in the not so far 
future! 

For the record: | did have some musical training in the past, although I’m not playing in any band (well, where should | get the 
time to do so anyway). Also | work in a completely different field (occupational safety and health & environmental care). Finally, 
it’s none of your business, but very important to me and | mentioned it already anyway: I’m married and happen to have the two 
most wonderful kids one can imagine. 


THE INEVITABLE THANKS SECTION 


Of course much thanks is debt to various people. Please let me name a few and forget some others (not intentionally of 
course... everyone, who feels he should be mentioned at this place: please forgive me!): 


Renate for helping out on various parts and writing the part on Robert Jan Stips, 

Leonardo (yo brother!) for letting a dream of mine come true (soon), 

Jerry for discussing the concept and thus adding to it!, 

To Ralf Koch for sharing his experiences on the making of his DPV with me (and for throwing the gauntlet) 

To all the bands and musicians who reacted enthusiastic and helped making this book what it is. | cannot mention everyone 
personally (you know who you are anyway), but some people deserve special mentioning: Robert van Kuijk, Jan Dubbe, Danyo 
Romijn, Ronald Kools, René de Vreng, Wouter & Dolores. 

NO THANKS to some bands and magazines for their indifference (and ignorance?). 

To Martin Dambeck for some foreign support. 

To my employer Revisiebedrijf Haarlem for providing our department with a great laptop-computer. Without this ‘machine’ this 
book would never have been possible in such a ‘short’ time. 

Finally, and most important, to Tristan (‘mijn kleine man’) and Robin (the cutest baby of 1997) for being so wonderful and 
Annemarije for living with me and my crazy hobbies until now. 
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Line-up: Peter Struyk (vocals), Gil Lopez (guitars), Joby Bosboom (keyboards), Arco Bommer (bass), Nop Top (drums) 


Melodic rockband ist Avenue, was born when Line split up 
in 1987 and keyboarder Robby Valentine and drummer Nop 
Top of that band joined forces with guitarist Gil Lopez and 
Arco Bommer (bass, ex-Niki Buzz). As vocalist, Peter Struyk 
(ex-Vandenberg and Avalon) was added. Through producer 
Okkie Huysdens, the band signed to famous producers-duo 
Bolland & Bolland, who left the band maximum freedom to 
work on their debut. 

Many years later, in early 1992, “Tears and triumph” was 
finally released. Meanwhile Valentine (who co-wrote most of 
the songs) had left the band and started a successful solo- 
career. He had been replaced by Joby Bosboom, who on his 
turn was replaced by Chris Allister, who could first be heard 


ALBUMS: 
© TEARS AND TRIUMPH - 1992 - INDISC 
© DAILY BATTLE - 1994 - CNR 


CONTACT: 

MANAGEMENT: HANS VAN MARSBERGEN 
PO Box 453 

3990 GG HOUTEN 

TEL/FAX: 030 - 635 04 18 


5:01 AM 


on the second CD, “Daily battle”. 

As usual with melodic rock, both albums didn’t sell very well 
(despite fairly good reviews) in Holland, in contrary to the 
melodic rock minded Japan. Partly due to this lack of 
success, Gil Lopez left and was replaced by Ben Blaauw (ex- 
Highway Chile and ex-Helloise). Also Chris Allister left and 
joined Elegy. 

Currently the band is preparing its third album with working 
title “No more flies on the wall”. 


Line-up: Edu Arde (vocals, saxophone), Jan Pezie (keyboards, backing vocals), Rich E. Reinders (guitars), Bas de Vries (drums), 


Robert Dupre (bass) 


5:01 AM is a neoprogressive band from Almelo. After having 
recorded some (official and unofficial) demos, they 1994 
recorded their first mini-CD. In August 1995 they recorded 
their first full-length CD with musical guests Dieter 
Sauerborn on saxophone and vocalist Esmira Klaster and 
the next year ‘21st century dream” was released. The CD’s 


ALBUMS: 
© = THE CIRCLE - 1994 - MMD 
© = 21st CENTURY DREAM - 1996 - WMMS 


CONTACT: 
TEL: 0546 - 851 278 
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cover drawing was criticized by virtually every magazine and 
it was planned to re-release the album with a new cover, but 
this hasn’t happened yet. IO Pages was positive on the 
music on “21st century dream”, but criticized the thin sound. 
The band was looking for a vocalist through an 
advertisement in Aardschok in March of 1997. 
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ABYSM 


Line-up: Sjoerd Linders (guitars), Bart van Kimmenade (keyboards), Hans Sonnemans (bass), Rob van der Meulenhof (drums), 


Margriet (vocals) 


During the summer of 1995 Hans Sonnemans came up with 
the idea of founding a band, so he asked Bart van 
Kimmenade and vocalist John Verstappen to join him. They 
agreed and in August a band called Weird was born. The 
band’s name was chosen because this English word 
sounded just like the band’s hometown Weert pronounced in 
the local dialect. 

Working as a trio, they soon 
discovered that they were 
missing something, so guitarist 
Sjoerd Linders and drummer 
Roel Tillemans joined. Roel was 
a ‘vague’ acquaintance of Hans’, 
who happened to play the drums 
(and was asked to join purely for 
this reason). Sjoerd was a 
longtime friend of the band, who 
had played in a coverband called 
Banks Of Chaos (with Sjoerd on 
guitars and vocals, Godfried van 
der Heijden on bass and 
drummer Allan Gijssen), that played songs from The Police 
and King Crimson. When this trio dissolved, Sjoerd joined 
Wierd. Sjoerd also organized some (rather expensive by the 
way) ‘space’-projects (among others featuring Bart van 
Kimmenade). 

In January 1996 John left the band since he didn’t think that 
he was good enough to be in a band. He was replaced by 
Bart Gubbels, who had played in several other bands (mainly 
heavy metal). In March, the band’s name was changed to 
Abysm, since it turned out that already another band called 
Wierd existed. Around that time, Bart van Kimmenade was 
asked to participate in another band as well, but this only 
lasted for a few months. It’s likely that this project collapsed 
for musical reasons since it has been said that only 
‘progressive’ musicians participated, but they hardly played 
anything in that direction (talking about being progressive! - 
cb). 

In April the band parted ways with Bart Gubbels since they 
thought his vocal capacities left much to be desired. One 


CONTACT: 
INTERNET: HTTP://WWW.TREF.NL/WEERT/ABYSM 


final gig was played with him, during which a guest-violinist 
(Jochem Rietjens) played with the band. Around that time, 
the band decided to concentrate on progressive rock and to 
write more original music (although coverversions would 
remain part of the live-repertoire: Marillion, Gathering, 
Enchant). Before that time, they had mainly played music 
from The Doors, Police, Marillion and a few things by Rush. 
Another important decision was 
that they filled the vacant 
position of vocalist with a female 
singer, Christian van Roy, who 
was ‘discovered’ by Sjoerd 
during a side-project. In June the 
first concert was played with her, 
but unfortunately Christian had 
to stop for medical reasons in 
August again. One month later 
Abysm found a replacement in 
Inge Giesbers. 

In December yet another change 
in line-up occurred when Rob 
van de Meulenhof (also a drumteacher) replaced Roel 
Tillemans. The latter left due to differences on musical taste 
and internal problems. Still, contact between Roel and the 
band remained when in April 1997, he and Hans Sonnemans 
were asked by guitarist Michiel Oostindie (Abysm’s regular 
guest-guitarist for concerts, who joins especially during 
Gathering-covers, to enhance the guitarsound) to participate 
in another band, influenced by 70’s rock and Hawkwind. 

May 1997 brought another departure from the band, when 
Inge, who (according to the rest of the band) “got some 
weird ideas about being the most important member, while 
being the worst musician”, was kicked out. 

Abysm spent all summer looking for a replacement, who was 
found in September in a girl called Margriet. Plans are to start 
recording the debut-demo (the only material ‘released’ so far 
were some soundclips in horrible soundquality which could 
be downloaded from the band’s internet website - better 
don’t listen to those!) as soon as Margriet is worked in. The 
release of this demo is scheduled for early 1998. 


E-MAIL: HANS.SONNEMANS@PTH.NL OR H.P.SONNEMANS@PTH.NL OR S.F.LINDERS@STUDENT.UTWENTE.NL 
OR BVKIMMENADE@FREEMAIL.NL OR GEITEBOK@WORLDACCESS.NL 
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Line-up: Jan Kerkhof (guitars, vocals), Anna-Marie Venema (vocals), John Baljeu (keyboards) 


Acron, hailing from Rozenburg, was founded in April of 1988. 
Classical trained Baljeu met Jan Kerkhof, when he moved to 
Rozenburg at the age of 17. Kerkhof already played in a band 
called Sonrise, also featuring drummer John Mostert and 
Peter van de Stel. John, Jan and Peter had in the mid 
seventies also been together in various bands (the name 
changed frequently, while the members stayed the same): 
Peter and the Bluesbreakers, Red White and Blues, 
Xenography were only a few examples. In the beginning, 
Sonrise had four female vocalists: Connie (Peter's future 
wife), Coby, Elma and Wilma, but they left soon to be 
replaced by another female vocalist, who stayed until the end 
of the band. Sonrise even managed to win a talentrally, when 
the other bands didn't show up. Baljeu joined since the band 
was looking for a keyboarder. Some members of Sonrise 
(among which Baljeu) were also active in Joy, which was 
basically a "quieter" version of Sonrise, which was also 
suitable to perform in churches. After about 10 years, 
Sonrise split up, but a few months later, Baljeu was called by 
Kerkhof who wanted to start another band: Acron. 

The band's name was taken from a Science Fiction-book. 
This book tells about a planet on which so called "winds of 
feelings" differ from day to day. There's one place on this 
planet on which all winds come together. On this spot, called 
Acron, you'll become a complete human being. The base for 
the band's sound was an Atari-computer with a Steinberg- 
midiprogram, which took care of the drums and bass. In 
spite of the importance of the computer in their music, Acron 
performed live regularly with help of Jacco van de Kooy 
(lights) and Peter Swanson (sound). The first demo was 


DEmos: 
© BEHIND THE LINES - 1989 
© = THE DRAGON - 1992 


CONTACT: 

C/O JAN KERKHOF 
WESTERERF 2 

3181 JD ROZENBURG 
TEL: 0181 - 219 102 


TOWARDS THE 
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released in 1989, the a-side with more poppy songs (one 
article compared the vocals to Kim Wilde) and a more 
progressivelsymphonic b-side. The press said “Anne-Marie 
is no vocal revelation, but she perfectly fits to the nice 
progressive rock of Acron. Bass and drums come out of the 
box (Atari/Steinberg) on “Behind the lines, but because the 
sound is made up of samples they sound surprising fresh...” 
(Music & Art), “...a weak point is that Acron doesn’t sound as 
a band yet so it takes some trouble to really get into the 
songs...” said Sl Magazine, who compared Acron to British 
band Quasar and Camel. Background Magazine agreed: “All 
in all, Acron succeeded in producing a fine first demo, which 
is worth listening to and promising for the future” but also 
had some criticism: “At some spots | would like to hear a bit 
more adventurous ways of soloing”. 

For the second demo second vocalist Peter van de Stel 
joined. After the split of Sonrise, he had been playing in a 
Saga-cover band with Jan and a nephew of his. The press’ 
reactions of the second demo were fairly positive (although 
not overwhelming). 

After "The dragon" the band announced, that this was the 
last demo and that the next step would be a CD, but nothing 
has been heard of them for a long time. Last news directly 
from the band is, that John Baljeu has left the band (and 
appeared in Square The Circle) and was replaced by Pauline 
Kleywegt. Currently the band is working on low profile, 
although they are busy recording new and previously 
unreleased work for their debut-CD, which should be 
released by the end of 1997. 
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AMEN 


Line-up: Toine van der Meijden (vocals, guitars, piano, sitar), Maarten van lersel (guitars), Roland van Heesch (drums), Emiel 


Dingemans (bass), Edwin van den Brand (keyboards, guitars) 


Amen is a fairly new band from Brabant. All musicians 
played in other bands in the past. Their debut was recorded 
in Oscar Holleman’s RS 29 Studio at Waalwijk. Musical 
guests on the album were Marcel van Vught (saxophones), 
René Merkelbach (keyboards) and percussionist Jan 
Snelders among others. Music Maker said: “The music often 
has a_ symphonicipsychedelic twist and reminds of 
Radiohead, Pink Floyd and Kula Shaker... The results are 


ALBUMS: 
© = THE DAY THE ANGELS CRIED - 1997 - FORGET IT RECORDS 


CONTACT: 

PO Box 127 

5140 AC WAALWIJK 

TEL: 0416 - 279 488 OR 0416 - 283 160 
FAX: 0416 - 336 284 OR 0416 - 341 476 


KEES AERTS 


Kees Aerts works in his dayjob as a computerprogrammer, 
so his musical style (electronic music) should be no big 
surprise. He is one of the people who run Groove Unlimited 
(the former CUE Records Holland). Besides this he plays 
music himself for several years, mostly just for fun, partly 
written for documentaries. During the eighties he recorded 


ALBUMS: 
© SLICES OF TIME - 1997 - GROOVE UNLIMITED 


CONTACT: 

C/O GROOVE UNLIMITED 

PO Box 2171 

8203 AD LELYSTAD 

TEL/FAX: 0320 - 250 028 
INTERNET: HTTP://MCS.NL/GROOVE/ 
E-MAIL: GROOVE@MCS.NL 
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impressive and have more depth than most Britpopbands, 
who take their inspiration from the music of the sixties and 
early seventies”. Watt (of course - cb) was less positive: 
“The day the angels cried” is a professionally made 
record... and AEmen is a skilled, technical good band. But 
this typical symforock debut lacks rough edges, 
compactness and tempo to actually grab the listener”. 


some tapes and in 1997 he finally recorded his first album 
(also the first album on the new Groove Unlimited label) with 
some help of his Groove Unlimited-buddy Ron Boots, who 
did co-production and engineering. Other guests were 
Harold van der Heijden and guitarist James J. Clent. 


1998 EDITION cB 


JAN AKKERMAN 


Jan Akkerman was born on Christmas-eve of 1946 in 
Amsterdam in the part called “de Jordaan” - infamous for the 
horrible singers that came from it... Starting at the tender age 
of 5, he had guitarlessons (classical guitar). His father played 
the guitar, while his mother encouraged him to play the 
accordion. Luckily, he later definitely chose the guitar. As a 
teenager his interest turned from classical music to rock ‘n 
roll, so at an early age he played in local bands like The 
Friendship Sextet (his first band), The Shaking Hearts (who 
backed singer Erik van Eldik on his 1960 single “My old 
Kentucky home/My Bonnie” - Polydor 51003) and Johnny & 
His Cellar Rockers (age: 13 or 14!) featuring drummer Pierre 
van der Linden, who was also a member 
of Akkerman’s next band, The Hunters. 
This band became pretty successful - also 
outside of Amsterdam. With two covers, 
“Mr. tambourine man” and “You were on 
my mind” they had two big hits in 1965 
and 1966 (#3 and #5 respectively) - 
probably mainly thanks to the wellknown 
originals. But also their own song 
“Russian spy and |” became a hit in 1966 
(#10). Jan Akkerman also played on Karin 
Kent’s 1964 single “Als ik een jongen 
wasiLoop nou niet weg” (Fontana YF 
278040). 

During the Hunters-period, Akkerman 
recorded his first solo-album with help of 
some of the other Hunters. On this solo- 
album, “Talent for sale” (released 1968 
through Imperial) mainly coverversions of 
soul and rhythm & blues-songs like 
“Green onions” or “Mercy mercy” can be 
found. : 
At the end of 1968 Akkerman founded Brainbox together with 
the then unknown singer Kazimierz (Kaz) Lux. Kaz Lux, born 
January 7, 1948, had sung in some unknown soul and 
rockbands, the most famous being Utrecht-based band 
Truce (no albums though). The duo was joined by Pierre van 
der Linden (who had meanwhile been in After Tea) and 
bassist André Reijnen. Their debutsingle “Down man” 
reached #13 in March 1969 and foreshadowed the talent of 
the band with its progressive bluesrock-style. The band’s 
debut album brought a mix of original work and surprising 
coverversions of Tim Hardin, George Gershwin and Simon & 
Garfunkel along with more (minor) hits: “Sea of delight” (#30 
an edited version of the 16 minute LP-track) and the 
Gershwin-classic “Summertime biw Dark rose” (#16). During 
this time, Jan Akkerman also jammed with the Thijs van Leer 
Trio on suggestion of their bassplayer Martijn Dresden, who 
knew Jan from organizing gigs for the Dutch college circuit. 
Short after Akkerman, also Van der Linden left Brainbox to 
join Focus as well. They left a large vacancy, which was 
almost impossible to fill. Akkerman was replaced by guitarist 
Herman Meyer (ex-Fullhouse) and Rudi de Queljoe (ex- 
Dragonfly). Van der Linden’s place was taken by Frans Smit. 
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Several other line-up changes followed for Brainbox. the 
most important probably being the replacement of Kaz Lux 
by Michel van Dijk. Kaz Lux went to do a rather successful - 
mainly in Holland, but with Jan Akkerman also 
internationally - solocareer. With Van Dijk a second LP was 
recorded: “Parts” (released 1972 through Imperial). But 
Brainbox was losing ground along with it’s unique sound, 
which was for an important part was determined by Lux’ 
unique voice. So the band spilt up in autumn of 1972. Several 
compilations of Brainbox-material appeared in the years to 
follow. Also Brainbox reunited in 1982 in line-up Lux, Van der 
Linden, De Queljoe, Reijnen (who was replaced by ex-Focus 
Cyriel Havermans in 1983) and guitarist 
John Schuurmans. This reunited band 
didn’t make it to a record and spilt up for 
good in 1984, 

It took until 1996 before Brainbox’ 
fantastic debut was reissued on CD 
through Pseudonym Records with a load 
of bonustracks. 

Meanwhile, Jan Akkerman was extremely 
successful with Focus’ mix of rock, jazz 
and classical music all over the world. Ina 
poll of British magazine Melody Maker he 
even beat Eric Clapton and was voted 
World’s best guitarist. 

With the help of his Focus-buddies Bert 
Ruiter and Van der Linden, he did his 
second solo-album, “Profile”, on which he 


ee reer eela noouETIC picked up the lute for the first time and 
sean ate So 


also played some piano. The next year, 
Akkerman recorded another solo-album, 
“Tabernakel”, with American arranger and 
producer George Flynn and the famous 
thythm-section Tim Bogart (bass) and Carmine Appice 
(drums) from Vanilla Fudge and Beck Bogart Cappice. 

The hectic schedules and the international success of 
Focus, just think of a devastating tour of Japan as an 
example, put along with growing differences with Focus’ 
other main man Thijs van Leer a lot of pressure on 
Akkerman, which peaked when he left the stage only a few 
seconds after the band had entered it, during the live 
broadcasted tv show Grand Gala Du Disque. When musical 
(and probably personal) differences with Van Leer grew to 
big, Akkerman left Focus in 1976 on the eve of a sell-out UK- 
tour and decided to fully concentrate on solowork. Akkerman 
said he was with Focus “...like in a straitjacket, musically 
speaking...”. 

The same year, he joined forces with his former Brainbox- 
colleague Kaz Lux again for the concept-album “Eli”, which 
received excellent reviews and did well in the aloumcharts 
for several weeks, not only in Holland but also abroad. 
Interesting fact is, that Akkerman played mainly riffs and 
barely any solos on the album. 

During the years to come, Akkerman worked a lot with large 
orchestras like on the 1977 selftitled album (arranged by 
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Michael Gibbs) and the 1978 LP “Aranjuez” with 
arranger/iconductor Claus Ogerman. In 1978 also a live-LP 
was released, recorded at the Montreux jazz-festival. 

Around that time, Jan Akkerman lost a bit the clear direction 
on his albums. The next album, simply called “3” (although it 
certainly wasn’t his third album), went into a funk-direction, 
which is interesting, since he strongly criticized the funk- 
direction on Focus’ “Mother Focus”. “3” became a 
commercial disaster. 

Due to the high production costs of his LP’s and the relative 
bad salesfigures, Atlantic decided to break up the contract 
with Jan Akkerman, who changed labels and companies on a 
frequent basis from there on. 

Jan first signed to Ariola and released through them another 
collaboration with Kaz Lux: “Transparental”. But this LP 
neither reached the musical quality nor the commercial 
success of “Eli”. 

Things even became worse, when Jan (unpleasantly) 
surprised his fans with a disco-album with instrumental, 
Arab-influenced music. Jan played every instrument on “Oil 
in the family” by himself. The album was the result of a bet 
between Jan Akkerman and labelmanager Willem van 
Kooten. The bet was that Akkerman could make one entire 
album within 24 hours. Jan won the bet, but lost a lot of fans, 
which may have effected the (poor) sales of his next albums 
“Pleasure point”, “It could happen to you” and the new age 
album “Can't stand noise”. 

With the 1984 album, “From the basement”, Akkerman 
returned from new age to his rock roots. The next year, he 
got together with Thijs van Leer again for a semi-Focus- 
reunion. At least the album, that resulted from this 
collaboration was called “Focus” and the music went clearly 
into a similar, yet modernized, direction. Unfortunately 
neither the album nor the concert at Utrecht Vredenburg 
could revive Focus’ magic. Disappointed Akkerman broke up 
the short reunion. 

During the years to come, Jan did a lot of touring through 
Holland and Germany, accompanied by a computer or a 
band. Among his “steady” backingmusicians drummer Ton 
Dijkman, who used to play for Bertus Borgers and ex-TC 
Matic bassist Michael Peet could be found. Occasionally, he 
was also joined by Kaz Lux. With these musicians, Jan 
recorded a new album independently in 1987, “Heartware”. 
Besides these activities, Jan did a lot of recordings as a 
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TALENT FOR SALE - 1968 - IMPERIAL 
PROFILE - 1972 - HARVEST 

TABERNAKEL - 1973 - ATLANTIC 

JAN AKKERMAN - 1977 - ATLANTIC 

3 - 1979 - ATLANTIC 

Live - 1979 - ATLANTIC 

OIL IN THE FAMILY - 1981 - CNR 

PLEASURE POINT - 1982 - WEA 

IT COULD HAPPEN TO YOU - 1982 - POLYDOR 
CAN'T STAND NOISE - 1983 - CBS 
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sessionguitarist and he participated in Ray Fenwick’s 
“supergroup” Forcefield with which he did two albums. 
Other members of Forcefield (in total the project recorded 
four albums) included superdrummer Cozy Powell (Rainbow, 
Black Sabbath, Emerson Lake & Powell and others), Tony 
Martin (future vocalist of Black Sabbath). Also he (and Kaz 
Lux as well) participated in the rhythm & blues album “Dit is 
wat ik wil” (1989, EMI) by Dutch ‘schlager’-singer André 
Hazes (from the Jordaan...). 

In the same year, Akkerman was approached by ex-Police 
manager Miles Copeland as a stand-in for his Night Of The 
Guitar-tour. This was a tour with guitarists of worldfame from 
the 60’s and 70's, which were placed in the spotlight again. 
Jan Akkerman turned out to be one of the most surprising 
performers during these shows. This successful act got him 
a four-LP-deal with Copeland’s IRS/No Speak-label. The first 
album was “The noise of art” on which Akkerman used a 
great variety of styles with much use of synths and 
computers. Also the album brought an “almost-hit” with 
“Prima donna”, the single that just failed to make it into the 
charts. Reviews on “The noise of art” were rather mixed. 
Short after, Akkerman supported Sting on a tour. Also he 
participated in an one-off Focus-reunion for the Dutch tv- 
show Goud Van Oud in 1990. 

In 1992 Jan was involved in a serious carcrash, which he 
luckily survived and didn’t do him any permanent damage. 
The accident and everything around it reflected on the 
album “Puccini's café’, which was recorded during the 
recovery. His comeback-gig was welcomed enthusiastically. 
The next year, 1993, brought a final (7) reunion with Thijs van 
Leer, when they collaborated for a performance at that year’s 
North Sea Jazzfestival as a tribute to the late promoter. More 
important, 1993 brought a real change into Jan’s life, when 
he married his passenger during the night of the carcrash, 
Marian. Jan told a Dutch paper that “I’d rather have her 
underneath me than underneath the car”. Marian more or 
less influenced Jan musically, organizing the program for his 
tours and making him more aware of his history. This 
resulted in the “Focus in time” album (with a guestpart by 
Rick van der Linden) and the recent tours, documented on 
“10.000 clowns on a rainy day”. 

In 1996 Akkerman also guested on new ageljazz-artist Coen 
Bais’ album “Blue age” on four tracks, as well as on the CD 
of Dutch-rock band In De Steen. 
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FROM THE BASEMENT - 1984 - CBS foil. IN. THE - FAMILY 
HEARTWARE - 1987 - SKYDANCER : ; Bp 
THE NOISE OF ART - 1990 - IRS/NO SPEAK 

PUuccINI’s CAFE - 1993 - EMI 

CAN’T STAND NOISE - 1994 - EMI 

(CD-REISSUE WITH LIVE-BONUSTRACKS) 

Focus IN TIME - 1996 - Patio Music 

Live IN MONTREUX 1978 - 1996 - PSEUDONYM 

10.000 CLOWNS ON A RAINY DAY - 1997 - PATIO Music 


BLUE BOY/MINSTREL-FARMER’S DANCE - 1973 - HARVEST 
HOUSE OF THE KINGIJAVEH - 1973 - ATLANTIC 
CRACKER’S/WINGS OF STRINGS - 1978 - ATLANTIC 

A CHILD’S FANTASY/SKYDANCER - 1979 - ATLANTIC 

SHE’S SO DIVINEISKYDANCER - 1979 - ATLANTIC 

OIL IN THE FAMILY/A FAMILY IN THE OIL - 1981 - CNR 

(ALSO ON 12” SINGLE) 

No DOUBT ABOUT IT/BLUE IN THE SHADOW - 1982 - CNR 
PIETONSIJUST BECAUSE - 1983 - CBS 

ALL ALONG THE WATCHTOWER (EDIT)/WALLENBERG - 1984 - CBS 
TROJAN HORSE/HAVING FUN - 1990 - IRS 

SHAME ON YOU/BONNAVILLE - 1990 - IRS 

PRIMA DONNAIAKKERMAN’S SOMBRERO - 1990 - IRS 

KEY TO THE HIGHWAY (EDIT)/WHERE’S MAH HOUSE - 1993 - EMI 
ALBATROSSILOVE IS UNEVEN (EDIT) - 1993 - EMI 

Am LOSING YOU/WILDFLOWER - 1996 - Patio Music 


JAN AKKERMAN 


MPILATIONS: blue boy 
GUITAR FOR SALE - 1976 - CBS minstrel /farmers dance 
A PHENOMENON - 1979 - BovEMA-NEGRAM 
THE BEST OF JAN AKKERMAN AND FRIENDS - 1980 - ATLANTIC 
GOLDEN HIGHLIGHTS - 1985 - CBS 
HET BESTE - 1985 - EMI 
A TALENT’S PROFILE - 1988 - EMI 
THE COMPLETE GUITARIST - 1986 


BUMS: (JAN AKKERMAN & KAZ LUX) 
EL! - 1976 - ATLANTIC 
TRANSPARENTAL - 1980 - ARIOLA 


A SALTY DOG/RUNAWAY - 1987 - SKYDANCER 


BUMS: (JAN AKKERMAN & THUS VAN LEER) 
Focus - 1985 - VERTIGO 


xCr N>X + ZHEDMARY ZOO 


BEETHOVEN’S REVENGE/WHO’S CALLING - 1985 - VERTIGO 


BUMS: (JAN AKKERMAN & CLAUS OGERMAN) 
ARANJUEZ - 1978 - CBS 
(ALSO RELEASED AS “JAN AKKERMAN & CLAUS OGERMAN”, “COLLAGE”, “GOLDEN HIGHLIGHTS OF JAN AKKERMAN & CLAUS 
OGERMAN”) 
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ALBUMS: (JAN AKKERMAN & TONY SCOTT) 
© Prism - 1977 - PoLyDoR 
(ALSO RELEASED AS “MEDITATION”) 


ALBUMS: (JAN AKKERMAN & JOACHIM KUHN) 
© Live In Kiev/StuttGart (LIVE 1979) - 1988 - INAK 


ALBUMS: (WITH BRAINBOX) 
© — BRaINBOx - 1970 - IMPERIAL 


SINGLES: (WITH BRAINBOX) 

© Down man/Woman’s GONE - 1969 - IMPERIAL 

© _ SEA OF DELIGHTIAMSTERDAM THE FIRST DAYS - 1969 - IMPERIAL 
© = SUMMERTIME/DARK ROSE - 1969 - IMPERIAL 


COMPILATIONS: (WITH BRAINBOX) 
© = THEBEST OF - 1971 - IMPERIAL 

© To you - 1972 - IMPERIAL 

© Anlstory - 1979 - Bovema-NEGRAM 

© —HETBESTE VAN - 1984 - EMI-BoveMaA 


ALBUMS: (WITH FORCEFIELD) 
© Il: TALISMAN - 1988 - PRESIDENT RECORDS 
(JAN AKKERMAN PLAYS SOLOS ON THE FOLLOWING SONGS: “THE TALISMAN”, “YEAR OF THE DRAGON”, “HEARTACHE” AND “CARRIE”) 
© 3:To OZ AND BACK - 1989 - PRESIDENT RECORDS 
(JAN AKKERMAN PLAYS SOLOS ON THE FOLLOWING SONGS: “WHO'LL BE THE NEXT IN LINE”, “TOKYO”, “ALWAYS”, “FIREPOWER” AND 
“RENDEZVOUS”) 


SINGLES: (WITH FORCEFIELD) 
© —HEARTACHETI LOSE AGAIN - 1988 - PRESIDENT 


SINGLES: (JOHNNY AND THE CELLAR ROCKERS) 
MELopy IN F ROCK/EXobus - 1958 - DECCA (1961 REISSUED) 

BLUE TANGO/UNA AVENTURA MAS - 1962 - DECcA 

NAMREKKAIBONZO - 1962 - DECCA 

BLUE TANGO/UNA AVENTURA MAS/NAMREKKAIBONZO - 1962 - DEccA 
CLOSE YOUR EYES/BEBOPALULA - 1963 - DECCA 

I Love you YES | Do /Wuy Du - 1964 - Decca 


e©00000 


Par (WITH THE HUNTERS) 

MR. TAMBOURINE MANIIT AIN’T ME BABE - 1965 - RCA 

YOU WERE ON MY MIND/BURY ME BENEATH THE WILLOW - 1965 - RCA 

RUSSIAN SPY AND I/SPRING - 1966 - RCA 

JANOSHIWHEN | SEE BABETTE - 1966 - RCA 

I’M THE KING/THE CONSUL OF SIDNEY - 1967 - RCA 

STRANGE THINGS APPEARIBLUES IN G - 1968 - IMPERIAL 

Lost MONEY/SHOVELMAN - 1968 - IMPERIAL 

RUSSIAN SPY AND I/THE CONSUL OF SIDNEY/JANOSHII’M THE KING - 1972 - RCA 
RUSSIAN SPY AND I/JANOSH - 1980 - LARK 


e©00000000 


CONTACT: 
MANAGEMENT: BERT BIJLSMA TEL/FAX: 0598 - 446 357 
INTERNET: HTTP://MEMBERS.AOL.COM/AKKERNET/ OR HTTP://WWW.UBL.COM/ARTISTS/003329.HTML 
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EEF ALBERS 


Eef Albers is one of Holland’s best session and jazzrock- 
guitarists, who has always been a bit in the background. So 
far he has released four solo-albums is the past twenty 
years. His 1977 debut “Blue capricorn” featured several other 
famous musicians as well, like guitarist Lex Bolderdijk, 
percussionist Nippy Noya, bassist Jan Hollestelle and pianist 
Bruno Castellucci. In 1977 he was also part of Dutch legend 
Focus as one of the replacements of Jan Akkerman and can 
be heard on their “Focus con Proby” album. 

Eef Albers made many guest-appearances on albums by 
other artists, like Focus-leader Thijs van Leer (“Nice to have 
met you”), Vandegeer & Koenn, Akili (a new age jazz-project), 
and Otger Dice to name only a few. Besides his sessionwork, 
Eef Albers also played live with other artists, like John Lee 


ALBUMS: 

© BLUE CAPRICORN - 1977 - CBS 

© = Sky RIDER - 1981 - VARAJAZZ 

© = Pyraminps - 1987 - Cris CRAZZ 

© BIRDS OF THE NIGHT - 1996 - VIA RECORDS 


SINGLES: 
© FEELINGS/FEEL LIKE MAKIN’ LOVE - 1977 - CBS 


CONTACT: 
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and Gerry Brown (with whom he also recorded some LP’s). 
Also Eef teaches guitar at several conservatories through the 
country and gives clinics on a pretty regular basis. 

Thanks to drummer Roy Dackus, Eef Albers recorded 
another solo-album in two years time, which was released in 
1996. Dackus completely financed the album, since Eef 
tended to be rather pessimistic (“who wants my solo-albums 
anyway”) and needed ‘a kick in his behind’. Other musicians 
on this album were Boudewijn Lucas on bass, keyboarder 
Christoph Erbstoesser and saxplayer Bob Malach. Music 
Maker called the album “a top-product in the field of fusion”. 


Pyrasns 


ah. 
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INTERNET: HTTP://WWW.GEOCITIES.COM/BOURBONSTREET/8614/ 


ALIBI 


Alibi is a melodic (hard)rockband from the Zwolle/Kampen-area of the early nineties. 


CONTACT: 
TEL: 0570 - 521 16 11 (MARTINE) 


ALPHA & QMEGA-PROJECTS 


Line-up: Art de Jonge (keyboards, fagot), Bert Jonker (vocals, percussion), Peter Jonker (bass), Xander van Marion (drums, 


percussion), Roel Schipper (guitars), Jonneke Koudstaal (flute) 


Alpha & Omega Projects is a band and choir from the 
Rotterdam-area. The idea to form a band and choir was born 
in 1989, during a convention of a christian youth- 
organization of which all 6 members of the band were a part 
of. Also the choir was recruited from this youth organization. 
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The band included saxplayer Ronald van Schaik, guitarist 
Roel Schipper, brothers Bert and Peter Jonker, who had 
played in several small progbands like Unit, Subdivision, 
Apocalyptic Violence and Change Of Heart. Bert Jonker 
started as the drummer, but since there wasn't a good lead 
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vocalist, he took over vocals (temporarily he thought...) and a 
drummachine took over drumming. Also keyboarder Arjan 
Klein and guitarist Anton Rolfes were part of the band at 
some time. After a year of rehearsing of the band, they asked 
classical trained Art de Jonge to become the musical 
director of the project and conductor of the choir, which 
featured about 30 men/women. 

From the beginning it was decided that they were going to 
perform the conceptimusical "Alpha and Omega", about 
God's final judgement over the earth, of British musician 
Adrian Snell, who is very popular in Holland. The premiere of 
"Alpha and Omega" by the band was in April 1992, after 
which seven more performances followed and the chapter 
was closed. 

Originally the band was intended to be a one-off project, but 
all participants were so enthusiastic after the last 
performance, that they decided to continue and that there 
had to be a new project. There were basically three options 
for a follow-up: to cover another existing piece, assemble a 
piece from various existing songs or to write and perform an 
original piece of music. Since no suitable material for the 
first two options was found, it was decided to write an own 
original concept. Several themes were discussed. One of 
them were the ten commandments (Art de Jonge even wrote 
some music for it), but this was dropped in favor of the last 
book of the bible, Revelation, when some lyrics of Bert 
Jonker and music of Art turned out to work out perfectly. 
Also it was musically as well as lyrically a logical 
continuation of the first project. As name for the new project, 
they chose "Apocalypse" an English equivalent for the book 
Revelation. 

During the process of writing the piece, the band and choir 
received newsletters to keep everyone informed about the 
project's progress. In November 1993, the band (Bert and 
Peter Jonker, Xander van Marion - son of famous organist 
Sander van Marion - who replaced the drummachine very 


ALBUMS: 


well, Roel Schipper and Art de Jonge) started rehearsing the 
piece. In January 1994, the choir started rehearsing as well 
and in September 1994 first combined rehearsals took place. 
A sneak preview of the project was already given by a 
performance of the band at Rotterdam "Gospelnight of the 
year" in June. A performance that received encouraging 
reactions. 

The premiere of "Apocalypse", musically classic oriented 
progressive rock with jazz, funk and popinfluences, was in 
November 1994. Several performances in 1995 followed. The 
concerts were aided visually by a lightshow and the 
projection of slides of paintings of Dutch artist Anneke Kaai, 
who had done a series of semi-abstract paintings on the 
book of Revelation. One of the members of the choir came 
accidentally across the book and everyone thought, Kaai's 
paintings fitted perfectly into the concept. 

After the performances, Alpha & Omega Projects recorded 
the entire piece between December 1995 and February 1996. 
A pretty bad experience for the band. The (independent) 
release of "Apocalypse - The story of God's patience" (with 
artwork by Anne Kaai) was in April 1996. The album saw 
mainly reviews in Christian magazine. Kerkblad Van Het 
Noorden called the CD "..a nice piece of work..." and 
Bottomline wrote: "...a special album...something we Dutch 
can be proud of, since it adds a new sound to the variety of 
choirs...". 

Recently Ronald van Schaik (saxophone, clarinet) rejoined 
and Roel Schipper was replaced by Erik Nieuwenkamp who 
had been in several heavy rock and jazz-oriented bands 
before. Currently Alpha & Omega Projects are working on a 
new project that is in a very early stage. Unlike 
"Apocalypse", plans are to record the new project on CD 
prior to live performances, but whether this will become true 
is still in the future. The band is right now in the process of 
writing the piece (central theme will be ‘the life’). 


© APOCALYPSE - THE STORY OF GoD’s PATIENCE - 1996 - AQ. CD-001 


DEMOS 
© APOCALYPSE - PROMOTIONAL TAPE - 1996 
(PROMOTIONAL TAPE WITH EXCERPTS OF THE CD) 


CONTACT: 

C/O BERT JONKER 
A.R. HOLSTSTRAAT 4 
3069 WK ROTTERDAM 
TEL: 010 - 421 50 86 
FAX: 070 - 342 79 16 
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Progressive rockband of the early nineties. Anagorn are presumably from the south western part of the country and performed 


with Cliffhanger in December of 1993 in Oosterhout. 


ANDROMEDA 


Andromeda is a progressive deathmetal band from the 
Tilburg-area. Both the last two demos were highly praised in 
Mindview magazine and the reviewer regretted, that “Drift” 


DEMos: 

O ?7?-199? 

© FALLING LIKE LEAVES IN AN AUTUMN SKY - 199? 
© Drirt- 1997 


CONTACT: 

C/O S,. VAN OIRSCHOT 
VLIEAKKERHOF 8 

5056 NH BERKEL-ENSCHOT 
TEL: 013 - 540 00 54 


ANGWISH 


Frysian band Angwish released a demo in 1994. After that, 
Han Heddema replaced the vocalist. They recorded and 
released a CD in 1997. “Tangled in corrosion” was received 


ALBUMS: 
© TANGLED IN CORROSION - 1997 - PRIVATE 


DEMoOs: 
© Demo-1994 


CONTACT: 
TEL: 0511 - 408 880 (DICKY VEENDORP) 


ANOMALY 


contained only three songs. On the last demo, the band is 
said to move away from their earlier gothic influences in a 
more Dream Theater-oriented direction. 


critically in Aardschok: “a bit aimed too high”, although also 
positive remarks were made about the instrumentals. 


Line-up: Ivar Pijper (keyboards), Rory Hansen (guitars), John Aponno (bass), John-Paul Mufioz (drums) 


Anomaly, from Den Haag, was founded around April 1997 by 
Ivar and Rory (the first only 16 years old!), who studied at the 
Den Haag conservatory, where they met. They wrote music 
together and started looking for some musicians to perform 


1998 EDITION cB 


it with. 

Rory knew John-Paul Mufioz from school, where John-Paul 
played with him and his older brother in a coverband, 
playing songs of bands like Van Halen and Mr. Big. When 
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this band split up, John-Paul started doing sessionwork and 
touring for people like Berdien Stenberg and Jan Vayne. This 
was where he met John Aponno, who completed the quartet. 
Anomaly decided to do without a vocalist, since they wanted 
to “recreate the rhythm of modern society in which human 
voice is easily left unheard” with their music (written by Ivar 


DEMos: 
© = THE RORSCHACH TEST - 1997 


CONTACT: 


TEL: 070 - 306 03 12 (JOHN) 
FAx: 070 - 358 45 33 


APHRODISIAC 


and Rory). Inspirations for their music are (among others): 
Miles Davis, Queen, Beethoven, Scott Henderson and Death. 

After a few weeks of staying together, they already recorded 
a four track demo, “The Rorschach test”. Main aim for the 
near future is concentrating on live-performances. Also the 
release of a CD is planned for December 1998. 


ANOMALY 


Line-up: Jan Bart Verloop (drums, percussion), Lood (vocals), Robert Wijnands (keyboards), Rick de Vries (guitar, backing 


vocals), Mark Lijesen (bass) 


Leiden-based quintet Aphrodisiac has been together in the 
current line-up since 1994 and has been building a solid 
repertoire, resulting in winning the Themapop-contest of LVP 
(which is the association of popmusicians in Leiden) with the 
song “TV lies” and their first CD in July 1996, and an 
audience of their own through live-appearances, which 
received pretty good reviews in the papers: "Aphrodisiac... 
plays with a spirit that makes the gig worth wile..." (Leids 
Nieuwsblad) or ".. and Aphrodisiac proved those who 
stayed home terribly wrong." (Leidsch Dagblad). The 
beginning of the band is nothing special, according to the 
members: just a bunch of friends enjoying to play some 
tunes together. None of the members has done anything 


ALBUMS: 
© DEAEX MACHINA - 1996 - APHCD-96001 


VIDEOS: 
© CDEMLie- 1997 


CONTACT: 

TEL: 071 - 51253 97 

INTERNET: HTTP://GATE.IVOVO.NL/APHRODISIAC/ OR 
WWW.IVOVO.NL/APHRODISIAC 

E-MAIL: APHRODISIAC@IVOVO.NL 
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relevant in the musical business before. Aphrodisiac doesn’t 
think of their past as anything important. To them only the 
period as Aphrodisiac really counts. 

Not only Aphrodisiac’s liveperformances, but also the CD- 
debut "Dea ex machina" was received very well: FRET (the 
Official organ of SPN) said: "... progrock from the heart... a 
promising starter.". 

The band planned the release of a video for December 1996 
featuring seven tracks, but it was delayed until March of 
1997. Further plans included the participation in a 
compilation CD through their booking agency in summer 
1997. 


Aphrodisiac 
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Line-up: Marc van Mierlo (drums), Joop Wolters (guitars), Barend Tromp (bass) 


Arabesque from the northern part of Limburg was founded at 
the end of 1989. Barend and Marc came from heavy metal 
band Invictus. 

After about two months of rehearsal, they entered - and won 
- the Soulex Open Podium, a regional contest. At that time, 
the band still had a vocalist, Floor Lips (ex-Jailbreak), but 6 
months later they parted ways with him, since their musical 
ideas were too complex and Floor was significantly older 
than the other members (almost 20 years). They decided to 
continue as an entirely instrumental band. Stylistic their 
music could be described as instrumental hardrock (not 
unlike Steve Vai or Joe Satriani) with strong influences from 
jazzrock and progressive rock. 

In April of 1992, Arabesque recorded its first demo (without 
any overdubs!), titled "Pistache express" after a 
candymachine in a local bar. The demo was received very 
well and got them some successful gigs. Stephan van de 
Ven wrote in Background Magazine: "Arabesque offer a 
relatively mature and original progressive style on this tape, 
and luckily don't revert to all too obvious influences...The 
instrumentations are very varied, progressive hcl i 
played. It's a shame that only a few 
Dutch bands play such a style." The 
review was concluded with the advice 
to consult a recordcompany on this. SI 
Magazine added: "The demo shows a 
talented band in her early years." and 
Playground Magazine said: "Although 
the technical level of playing on this 
demo is very high, the musical 
handstands have been kept to serve 
the song, which makes the demo 
sound as an unity.". 

After "Pistache express", Arabesque's 
music became a bit more heavy and 


the demo, the band got a contract with German label Shark 
Records (and they received several other offers as welll). 
After signing the deal with Shark, Arabesque did a support 
for American guitarist Jennifer Batten (wellknown from 
Michael Jackson's liveband). 

In December 1994, Arabesque entered T & T Studio in 
Gelsenkirchen, Germany with producer Wolfgang Stack 
(Sinister, Elegy, Channel Zero) after which they did some 
supports for guitarist Michael Lee Firkins and some smaller 
headlineshows. 

In summer 1995, their debut-CD was released. Again, 
reactions were positive: "...this band consists of three very 
talented young musicians and they deserve to become big in 
the music business." (Background Magazine) and "The 
sound is very good... can only say that Arabesque with 
"Beyond the veil" made an excellent debut and that I'm 
already looking forward to new work..." (Marcel Tinnemans 
in a yet unidentified magazine). 

Still, the suggestion regarding the addition of vocals, effects 
or keyboards remained: "Although | must say that some 
ili like textfragments, samples, keys or other additional 
instruments would have been very 
welcome" (Aardschok). The band 
apparently took these suggestions 
seriously, since Background Magazine 
reported the addition of a keyboarder 
short after the release of the CD. This 
turned out to be untrue, but they had 
started looking for a vocalist. Like many 
bands before it proved to be difficult. At 
first ex-Zinatra vocalist Roland 
Oldenburg joined, but he wasn't 
motivated enough in their opinion. 
Roland later appeared in DaManual. 
Second they found Rogier Stockbroeks, 


accessible, ranging good songs above 
instrumental virtuosity. This could be heard on the second 
tape, recorded in two days time in February 1994 with 
producer Oscar Holleman (ex-Vengeance, Bodine). Like it's 
predecessor, "Paragraph" was received very well. The 
praises of the press were almost unanimous "Instrumental 
rock at it's best" (Aardschok), "Virtuously played and well 
produced" (Music Maker), "Arabesque equals the men of 
WCW without any trouble" (NR 13) and "...their demo sounds 
very professional, not only with respect to the soundquality, 
but also because of their technical skills" (Background 
Magazine) although one small point of criticism remained: 
"Nothing but praise for this product, although they had 
better recruit a keyboardist or singer in the future to keep the 
compositions interesting" (Background Magazine). 

"Paragraph" was played several times on_ national 
radiostation Radio 3. Also Arabesque appeared live on Radio 
3 after winning NCRV's monthly Popslag-contest. Through 
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who had a very good voice, but couldn't 
handle the music and "speed" yet. By the end of 1996, they 
found Nicole de Seriere Du Bizournet. Meanwhile, Arabesque 
had done some more supports for Michael Lee Firkins and 
an support for Kingdome Come. 

In March 1997, the band entered the studio to make some 
preproduction recordings for the second CD (workingtitle: 
"Pathway to ecstacy"). The release of this album was 
scheduled for the end of 1997, unfortunately it first had to be 
released as a demo. Aardschok on this tape: “The highly 
complex metal is progressive but also confusing and 
inaccessible” although the musical talent of the musicians 
was praised. In 1997, the band also entered the Metal Bash 
contest in which they became third. 

Besides their work with Arabesque, all members also 
participate in other projects: Nicole has a second band, Joop 
is also member of Elysion, Marc van Mierlo does lots of other 
stuff, like a Savatage-project in 1997 and Barend is also part 
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of Lemur Voice and Darshan besides teaching classical 
guitar. This was reason for him to leave Arabesque in late 


ALBUMS: 
© BEYOND THE VEIL - 1994 - SHARK RECORDS 


DEMO’s: 

© _PISTACHE EXPRESS - 1992 

© PARAGRAPH - 1994 

© PATHWAYS TO EXTACY - 1997 


ARKUS 


1997 (things became a bit too busy..). He was quickly 
replaced by another bassist. 


CONTACT: 

C/O MARC VAN MIERLO 
GASTELSEWEG 65 
6021 GK BUDEL 

TEL: 0495 - 492 161 


Line-up: John Bouwman (bass, vocals), Frans Smits (vocals, guitars), Erik van Duin (drums, percussion, vocals), Ron Willems 


(guitars), Jan-Henk Wiggelinkhuizen (keyboards) 


Arkus, from Nieuwegein near Utrecht, was founded around 
1974. They started as a popband and turned into progressive 
rock direction later. Since 1978 the band was together in the 
line-up Willems, Van Duin, Wiggelinkhuizen, Smits, 
Bouwman and pretty active on the live-front. After much 
demand, they recorded in only 6 days time their debut- 
album, titled "1914", in 1981. The LP was inspired by the first 
world war. All music and lyrics were written by guitarist Ron 
Willems. He was inspired for the titletrack by a poem of 
Dutch poet Bert Voeten, which Willems translated into 
English. 

3000 copies were pressed of this LP of which over 2000 were 
sold independently in the first year after release, which was 
pretty good for an independent record. Most copies were 
sold to the Netherlands, Japan and USA. Despite this relative 
success, the band wasn't satisfied with the LP, since the 
recordings lacked dynamics, due to the studio (S.R. Studio 
in Bodegraven), that was specialized in gospel, spirituals and 
other ‘religious’ music and hadn't much experience with 
rock. Also the band didn't have a good synthesizer and 
organ for the recordings, which (in their opinion) did damage 
the final result. 

"1914" attracted the attention of Dutch radio. Two tracks of 
the album were played in Wim van Putten's LP Show (selling 
an extra 120 copies of the album) and the band did a special 
live-appearance for VARA's Popkrant (another 180 copies). 
Besides the radio-recordings and the LP, the band also did 
other recordings during that period. At least one promotional 
tape from 1982 is known with non-LP tracks. According to 
the (former) management of the band in better soundquality 
than the LP. 

Unfortunately large recordcompanies refused to show 
interest in Arkus. During the mid-eighties, hard times started 
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for the band. They got less opportunities to play live and 
problems with their manager occurred: one year after the LP 
was released, it turned out he had seriously neglected his 
duties. When the manager disappeared, he left the band with 
some serious debts. 

Several members quit and new ones came in and left again. 
It lasted until 1989 before a stable line-up was established 
again, when Herman de Jong (bass) and Juliette Couperus 
(saxophone, keyboards) joined original members Willems, 
Van Duin and Smits. The band's music changed from 
progressive rock into a more melodic rock-oriented direction 
with an important role for Juliette's saxophone. She also 
contributed some music to Willems' compositions, who still 
wrote most of the music. In 1993, Arkus again entered a 
studio, to record their second 
album "Win or lose". The same 
year the band was contacted by SI 
Music for the reissue of "1914" on 
CD, which was done some months 
later with two bonustracks (taken 
from the VARA session). 

Looking back, the band was not all 
happy with “Win or lose” (it 
contained too many styles and the band only on a few songs 
sounded the way they wanted it to be). This may have been 
one of the things resulting in a reduced line-up with only 
Erik, Frans and Ron left. They set up a private studio in 
Veenendaal where Frans moved to. There the three of them 
are recording a new CD. The musical direction isn’t fixed yet 
although it may become a bit heavier than previous work. 
Future live-appearances are pretty uncertain at the moment, 
due to the reduced line-up. 
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ALBUMS: 
© 1914-1981 - PRIVATE 
© 1914-1993 - SI Music 


(CD-REISSUE WITH 2 BONUSTRACKS FROM VARA RADIO SESSIONS) 


© WINORLOSE - 1993 - PRIVATE 


DEMos: 
© PROMOTIONAL TAPE - 1982 
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(Two TRACKS WERE RECORDED IN LATE 1982, THE THIRD TRACK IS FROM THE VARA RADIOSHOW) 


CONTACT: 


TEL: 030 - 606 76 65 (ERIK) OR 030 - 605 42 22 (RON) 


ARTIFICIAL LIMB 


Artificial Limb is a progressive melodic death metal band, 
that renewed its line-up in early 1997. The new line-up 
included Ivor van Beek (guitars, vocals), Martijn Stappers 
(guitars), Floris Stappers and drummer Ruben Viets. In late 


CONTACT: 
TEL: 026 - 361 20 01 OR 026 - 364 35 91 


ASYLUM 


Band from the Arnhem/Utrecht-area of the late eighties and 
early nineties. Asylum were looking for a vocalist in 
September 1990. 


CONTACT: 
TEL: 030 - 254 32 87 OR 0343 - 413 639 
(BOTH ARNOUD) 


AYREON 


Arjen Anthony Lucassen was born in 1960. At an early age, 
he discovered the guitar. His first band was called Mover, 
that also featured Israelian vocalist Shmoulik Arigal, that 
would later appear in better known bands like Hammerhead, 
Picture, Horizon and Canadian band Exciter. Since Mover 
was nothing more but a hobbyband, Arjen in 1982 
approached Bodine. This band had a vacancy - the vocalist 
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1997 the line-up changed again, when vocalist Chiel 
Segerink joined and the band was looking for a drummer 
though an advertisement in Aardschok. 

The release of a CD is expected for 1998. 


AUTUMN 


Autumn is a gothicilsymphonic rockband from Friesland. 


CONTACT: 

OP ‘T FINTSJE 23 

9071 XX OUDE LEYE 

TEL: 0518 - 421 845 (WELMOED) 


actually, but Arjen managed to convince the band, that a 
second guitarist would be a good thing. To cut a long story 
short: Arjen played on Bodine’s second and third album (on 
the latter also a part of the bassparts, since their bassist had 
left) and became pretty wellknown as Iron Anthony. During 
that time he also had an important guest-appearance on the 
second LP of legendary Dutch symphonic synthesizer group 
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Pythagoras, “After the silence”. 

In 1984 Arjen accepted the offer of heavyrock band 
Vengeance to join them. This caused the end of Bodine. In 
1996 all Bodine-albums were reissued through 
Pseudonym/Transmission Records. 

Arjen joined Vengeance just before the beginning of the 
recordings of the debut-album. Arjen turned out to become 
one of the most important composers of Vengeance. The 
band became pretty successful in Holland and abroad (even 
in America and Japan) with its humorous heavy party rock. 
This success came to an end when vocalist Leon Goewie 
(who had an important role in the band thanks to his 
exhausting and enthusiastic stage-appearance) decided to 
leave in 1990. 

An attempt to start a second life with British vocalist lan 
Parry unfortunately failed to have success, resulting in 
Vengeance’s farewell in 1992. Arjen and Parry had been 
writing on a concept-album for the new Vengeance entitled 
“Sleeper’s awake”, but this was never released. Some other 
tracks with Parry later appeared on Vengeance-compilations. 
In 1998 Pseudonym will reissue the complete Vengeance 
backcatalogue, including many bonustracks, since recently 
over 50 demotapes have been found with unreleased 
material. 

After Vengeance’s farewell tour, Arjen Lucassen formed Plan 
Nine with Robert Soeterboek (formerly of Vulture and 
vocalist of a late eighties reunion of Bodine). Plan Nine, a 
band a la Whitesnake, turned out to be a very short-lived 
band, when Soeterboek joined My Brother Jake and Arjen set 
sail for a solo-career. Also Arjen played a very short period 
with German metalband Accept, but quit when this band 
wanted him to become a full-time member for at least three 
years. For his solo-debut he used songs, that were not 
suitable for use in Vengeance (due to the limited musical and 
lyrical scope of that band). The songs on this CD, “Pools of 
sorrow, waves of joy” - released in September 1993 under 
the pseudonym Anthony - had influences of many styles like 
folk, country, progressive and psychedelic rock. Arjen 
played nearly all instruments on the album and also did 
leadvocals. This solo-debut was artistically very satisfying 
for Arjen, but didn’t get any attention for the press or the 
audience. 

The next project was a concept (rock-opera) that had been in 
Arjen’s head for a very long time (in fact ever since he had 
heard “Tommy” or “Jesus Christ Superstar”). He even went 
to England to study the Arthurian legends, which form the 
background of the story. The work on “Ayreon: The final 
experiment” took quite some time. Arjen hired lots of guest 
musicians like vocalist Barry Hay (Golden Earring), Lenny 
Wolf (Kingdom Come), Edward Reekers (Kayak), lan Parry, 
Robert Soeterboek, Ruud Houweling, Jan Chris de Koeijer 
(Gorefest), Rene Merkelbach (ex-Rubicon) and Jan van 
Feggelen (ex-Bodine) and Leon Goewie. Musicians on the 
CD were Peter Vink (bass, of Finch and Veralin), Cleem 
Determeijer (keyboards, also of Finch and Veralin), Arjen’s 
girlfriend on bass. The production was in hands of Arjen’s 
former Vengeance-colleague Oscar Holleman. Virtually no 
expenses were spared on the project to make it what Arjen 
wanted it to be: he invested all of his money into the album 
and his father even sold a house for it. But all this trouble 
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and work paid back. The “Ayreon” album became a great 
success (6000 copies sold within one month in Holland 
alone). It was subsequently album of the month and album of 
the year 1995 in Aardschok. The album appeared even 
several weeks in the lists ‘De scherpe rand van platenland’ 
(based on sales in alternativelindependent stores) and the 
‘Moordlijst’ (a poll by some 40 music-critics in Holland, 
which is mostly dominated by alternative music). But 
virtually every review was extremely positive, only Sl 
Magazine had some (IMHO unexplainable - cb) criticism. This 
despite the unfashionable appeal to the media of a rock 
opera or a concept album and the symphonic (hard)rock on 
it: “One of the best Dutch progrock albums ever” 
(Background Magazine), “a colorful masterpiece of 
worldclass, that one can listen to a hundred times through 
headphones at night without one spark of boreness” 
(German magazine Rock Hard) and even Holland’s largest 
music magazine agreed: “the best rockopera of Holland... 
most impressive is the enormous level of perfection in the 
production... put your prejudice aside and take the time for 
this professional rock fairy-tale”. 

While looking for a label/distributor (which in fact took quite 
long, until JVC in Japan got a demo through Dutch 
Aardschok magazine and offered a deal. Soon Transmission 
followed, just before Arjen was going to sign to a German 
label), Arjen/Ayreon started writing his second album, which 
would become another concept, but a rather ‘loose’ one, 
around fantasy and reality - hence the title “Actual fantasy” - 
a counterpoint to ‘virtual reality’. Several songs were 
inspired by movies, like “Abbey of synn” which was inspired 
by “The name of the rose” and “Computer eyes” drew 
influences from a Stephen King-thing. 

For this - more mainstream - album, Arjen employed 
musicians from the first Ayreon-CD, only not as many: only 
three vocalists participated: Edward Reekers, Robert 
Soeterboek and Okkie Huysdens. Most instruments were 
played by Arjen himself with some help from Cleem 
Determeijer and René Merkelbach on keyboards and Floor 
on violin. From the single of “Actual fantasy”, “The stranger 
from within”, an animated video clip was made (included on 
the CD as a CD ROM track) on which three artists worked for 
several months. 

Reactions were again extremely well: “The album is more 
sober, more coherent and has therefore more eloquence” 
(FRET). German Rock Hard magazine said that the album 
showed “within a short time an undeniable depth”. Also this 
album became ‘Album of the month’ in Aardschok. 

Under the pseudonym of Strange Hobby, Arjen re-recorded 
famous singles from the sixties at the famous Abbey Road 
Studio - all by himself. Included were songs like Pink Floyd’s 
“Arnold Layne” and “See Emily play”, the Beach Boys’ 
“Sloop John B” and the Beatles’ “Norwegian wood”. The CD 
also featured a CD-ROM track. Arjen also (co)-wrote music 
for Vengeance’s 1997 reunion “Flight 19”, but he refused to 
join the band and start touring again, since he didn’t feel like 
living on the road (and being not very productive) anymore. 
Also he liked the freedom as a solo-artist without the 
boundaries, compromises and limitations of a band. Arjen 
also had been asked by Lenny Wolf to join Kingdom Come 
but after a week of rehearsals, he decided this was not what 


1998 EDITION cB 


he wanted to do - partly because of the aforementioned 
reasons... Also Arjen guested on Helloise’s third album, “A 
time and place for every thing”, which will be released in the 
course of 1998. 

Currently Arjen Lucassen is preparing the third Ayreon-CD. 
Rumours are, that not only Edward Reekers, but also 


ALBUMS: 
© = THEFINAL EXPERIMENT - 1995 - TRANSMISSION 
© ACTUAL FANTASY - 1996 - TRANSMISSION 
(ALSO RELEASED IN JAPAN WITH ONE EXTRA TRACK) 
© INTO THE ELECTRIC CASTLE - 1998 - TRANSMISSION 


SINGLES: 


© — SAIL AWAY TO AVALON (RADIO EDIT)/CHARM OF THE SEERINATURE’S DANCE (DEMO)/EYES OF 


TIME (UNRELEASED STUDIO VERSION) - 1995 - TRANSMISSION 


© — THE STRANGER FROM WITHIN (SINGLE VERSION)THE STRANGER FROM WITHIN (ALBUM 


VERSION)/THE DAWN OF MAN- 1996 - TRANSMISSION 


ALBUMS: (AS ANTHONY) 
© POOLS OF SORROW, WAVES OF JOY - 1993 - RAY’s Music 


ALBUMS: (AS STRANGE HOBBY) 
© — STRANGE HOBBY - 1996 - TRANSMISSION 


ALBUMS: (WITH BODINE) 
© Botpassrass - 1982 - WEA 
© = THREE TIMES RUNNING - 1983 - WEA 


SINGLES: (WITH BODINE) 
© Rock RosetTa/OH WEE BABY - 1981 - WEA 
© ONTHE LOOKOUTIBACKSTREET CRAWLER - 1981 - WEA 


ALBUMS: (WITH VENGEANCE) 

VENGEANCE - 1984 - CBS 

WE HAVE WAYS TO MAKE YOU ROCK - 1986 - CBS 
TAKE IT OR LEAVE IT - 1987 - CBS 

ARABIA - 1989 - CBS 

THE LAST TEARDROP - 1992 - Sony Music 

LAST OF THE FALLEN HEROES - 1994 - ALPHA JAPAN 
BEST OF... (1984 - 1997) - 1998 - PSEUDONYM 


e©000000 


CONTACT: 

C/O TRANSMISSION RECORDS 
PO Box 2078 

3140 BB MAASSLUIS 


OR: 
INTERNET: HTTP://WWW.CBW.NL/AYREON/ 


B BAND 
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talented British singer Damien Wilson (Landmargq, 
Threshold), Edwin Balogh and Anneke van Giersbergen (The 
Gathering) will sing on the album. Drummer will probably be 
Ed Warby of Gorefest. Other musical guests include Ton 
Scherpenzeel, Thijs van Leer, Clive Nolan and Robby 
Valentine. 
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Line-up: Collin Leijenaar (drums), Werner Prost (guitars), Herman Haan (vocals, guitars), Mark Mooima (keyboards), Orville 


Zichterman (vocals) 


The B Band is a progressivelmelodic gospelrock band from 
the middle of the country (Ede), which was founded in 1992. 
The band made its CD-debut with the mini-CD “Everybody 
feels”, which was produced by the band itself and Elisa 
Krijgsman (guitarist and head of jazzrockband Seraph). 
Backing vocals on that mini-CD were done by Jessica 
Koomen, Gaby Bins and Angela Candoulsi. In April 1996, a 
two-track single was released as a teaser for the album 
“Immortal emotion”. 

In April 1997, the line-up was refreshed, when the guitarist, 
the bassist and the keyboarder were replaced. They were 
either too busy with their daytime jobs or (in the case of the 
bassist) moved to England. The current line-up includes ex- 
Dilemma Robin Z (Zuiderveld) on keyboards, his former 


ALBUMS: 
© EVERYBODY FEELS - 1995 - VISION 
© IMMORTAL EMOTION - 1996 - ECOVATA 


SINGLE 
© BREAK THE CHAIN - 1996 - ECOVATA 


CONTACT: 

C/O ECOVATA 

PO Box 343 

5060 AH OISTERWIJK 

INTERNET: HTTP://WWW.ONEWAY.NL/ECOVATA 


AB BAARS 


Ab Baars is a jazzmusician, that has released several 
albums. His last work “Verderame” (recorded in January 


ALBUMS: 
© VERDERAME - 1997 - BVHAAST 


BAGHEERA 


Dilemma-buddy Paul Kruc on guitars, guitarist Werner Prost, 
bassist Dave Sahanaja (also of Seraph), drummer Co 
Leijenaar (also the band’s manager) and vocalist Herman 
Haan. Both CD’s include a cover of a Bob Dylan-song: 
“Knocking on heaven's door” on the mini-album “Everybody 
feels” and “I believe in you” on “Immortal emotion”. 

In early 1997, the band worked on a single at famous 
Hilversum Wisseloord Studio with producer Patrick 
Kelenberg. The single had to be released later that year. Also 
the band toured in Czechoslovakia in Summer 1997. The B 
Band had played abroad before in Spain, England, Germany, 
Sweden and Belgium and has estimately 45 gigs a year, 
which is pretty much (especially for a band from the 
Christian and not the secular rockscene!). 


OR 
TEL: 0318 - 619 133 


1995) is not very jazzy, but rather in the modern classical 
style a la Arvo Part or Morton Feldman. 


Line-up: Bob Hoezen (guitars), Johan Bos (drums), Enrico Versteegh (bass), Joost den Hertog (keyboards), Kees van Keulen 


(vocals) 


Bagheera, named after the black panther from Rudyard 
Kipling’s famous novel “Junglebook” was founded in the 
mid-eighties by Johan Bos and Bob Hoezen. In October 
1988, they released a demo "Who's afraid of the big black 
cat" in a line-up with Hoezen, Bos, Den Hertog, Van Keulen 
and bassist Mike Berkenkamp. Three years later, the band 
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recorded their first mini-CD "Silence on Romney Marsh" with 
melodic hardrock, spiced up with some symphonic touches, 
which especially showed in the single "Andante concitato", 
that even managed to get into the charts for some weeks, 
thanks to some airplay at popular Radio 3 and a tv- 
appearance of the band. Over 4000 copies of "Silence at 
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Romney Marsh" were sold. Berkenkamp had been replaced 
by the new bassist Enrico Versteegh on this mini-CD. Late 
1992, the band temporarily retreated from the livescene to 
work on the follow-up album. It would take several years 
until the release of the new CD, because of problems with 
their management and a recordcompany, that went bankrupt. 
"Door to deliverance", released through Luxembourg-based 
label Rock The Nation in May 1995, presented a new vocalist, 
Jan Hoving and a new keyboarder, classical trained Roland 
Jenster. The music on the new CD showed a step from the 
melodic hardrock of "Silence at Romney Marsh" into a more 
progressive (metal) direction. SI Magazine said: "Bagheera 


ALBUMS: 
© — SILENCE AT ROMNEY Marsh - 1991 - SPH REcorDS 
© Door To DELIVERANCE - 1995 - ROCK THE NATION 


SINGLES: 


© _ ANDANTE CONCITATO (EDIT)ISILENCE AT ROMNEY MARSH - 1991 - SPH RECORDS 


(RELEASED AS A 7” SINGLE AND AS A CD-SINGLE) 


DEmos: 
© WHO's AFRAID OF THE BIG BLACK CAT... - 1988 


CONTACT: 


INTERNET: AT THE TIME OF WRITING, THE BAND’S WEBSITE IS DOWN (DUE TO THE 
DPRP MOVING TO ANOTHER PROVIDER), BUT IT CAN BE REACHED THROUGH THE 
DPRP (OR FILE UNDER SYMFO-WEBSITE) IN THE FUTURE AGAIN 


E-MAIL: HENRI.BOS@RIVM.NL 


COEN BalIs 


Coen Bais, born 1957, is an artist whose repertoire is located 
somewhere new age music and jazz. He is no ‘real’ new age- 
musician, since he tends to break the barriers of this musical 
direction on almost every record. Coen used to run a studio, 
worked as a producer and was an A&R manager for a 
recordcompany (WEA) until the company reorganized and 
Coen returned to his roots: making music, in 1988. 

His debut featured mainly piano-compositions, on later 
albums frequently guests appeared. In 1993, Coen teamed up 
with Guido Sanders of Belgian new agelworldmusic mail- 
orderidistribution De Goddaert. As the project called 


1998 EDITION cB 


File Under Symfo 


A GUIDE TO DUTCH PROGRESSIVE ROCK AND RELATED MUSIC 


delivers with "Door to deliverance" a good and well-balanced 
successor, that will definitely appeal to a larger audience." 
and Background Magazine agreed by saying that "Bagheera 
delivered a great album, that | hope will give them more 
support and success than they got after their first CD.". 
Unfortunately commercial success failed to materialize and 
so Roland Jenster quit in summer of 1996. 

Worth mentioning is, that Bagheera was the first Dutch band 
with it's own Internet-Website and it was mentioned in The 
gallery of Great Homemade Homepages by the National 
Dutch Broadcasting services (NOS) in December 1995. 


Dinosaurs they released an album. The next year, Coen was 
asked to contribute one album in the zodiac-series of new 
age label Oreade Music, for which he portrayed the sign of 
Aries. Since the album “Socu” with which Bais even made it 
across the Atlantic for an American release, Coen works a lot 
together with drummer/recording-technician Rolf Breemer 
(ex-Lafitte). On the 1996-album “Blue age”, several famous 
guests appeared, like guitarist Jan Akkerman, saxplayer Tom 
Barlage (formerly of Solution) and Ustad Zamir Ahmed Khan 
on tabla. 
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ALBUMS: 

SWEET DREAMS - 1989 - OREADE Music 

ACROSS THE MOUNTAINS OF THE MOON - 1991 - OREADE Music 
CoeN Bals - 1993 - INDISC 

Aries/RaM - 1994 - OREADE Music 

Socu - 1994 - MIRAMAR 

BLUE AGE - 1996 - COLUMBIA 

OIBIBIO LIGCONCERTS (LIVE) - 1996 - COLUMBIA 

7 - 1997 - Via RECORDS 


e©0000000 


SINGLES: 


© Love & PASSIONILOVE & PASSION (BLUE AGE MIX) - 1995 - COLUMBIA 


© = SYRRAHH/JoRIK - 1996 - Epic 


ALBUMS: (WITH DINOSAURS) 
© Dinosaurs, SOUNDS & MUSIC - 1993 - OREADE Music 


EDWIN BALOGH 


Edwin Balogh from Tilburg is a Dutch/Hungarian vocalist, 
who can be heard on the more recent albums of Hungarian 
guitarist Tamas Szekeres and the 1996 album of the reunited 
Hungarian progressive rock legend Omega. He used also to 


ALBUMS: (WITH OMEGA) 
© — TRANSCENDENT - 1996 - HUNGAROTON INTERNATIONAL 


SINGLES: (WITH OMEGA) 
© _Don'T BREAK THE CHAIN/TOWER OF BABEL 


ALBUMS: (WITH TAMAS) 
© = THE DREAMLAKE - 1994- CRYSTAL ENTERTAINMENT/DURECO 
© BLUE SYNDICATE - 1996 - CRYSTAL ENTERTAINMENT/DURECO 


MICHEL BANABILA 


Michel Banabila was born in 1961 as the son of a Dutch 
mother and a Yemenite father. He learnt to play a great 
variety of instruments and in 1983 he released his first LP, 
“Marilli”, independently. Vinyl compared the music on this 
album with “vibrations of the air of the tropical rainforest 
made audible”. The aloum brought him an appearance at the 
1984 Tegentonen festival in Amsterdam and a performance 
for VPRO-radio. In 1985 and 1986 Michel released the two 
part “Des traces retrouvees” as two separate albums. In fact, 
“Des traces retrouvees” wasn’t a concept, but just some 
musical ideas gathered under the same title. Vinyl said on 
the first part: “...very beautiful but as a whole a bit less varied 
view on the world than “Marilli”..” and on “Des traces 
retrouvees 2”: “The adventurosity that marked “Marilli” is 
back with great rhythms and moody melodies... Even David 
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sing in Tamas’ band Emperér and joined melodic rockband 
Rubicon in late 1993 but never got to record with them. After 
that, he joined melodic rockband Siddharta, that supported 
British legend Uriah Heep in May 1994. 


BREAK THE CHAIN 
TOWER OF BABEL 


Sylvian can learn something from this...” 

Another 1986 project was Chi, a band which was part of an 
audiovisual performance. This project was again featured on 
VPRO-radio and released on record through Amsterdam- 
based Staalplaat label. 

The next year, Michel Banabila did music for the “Luminous 
Objects”-exposition in the Amsterdam Stedelijk Museum and 
several concerts with his new band Tevarud. Tevarud’s line- 
up included Banabila, Maarten van Gent (vocals, metal 
percussion), Bruno van Klaveren (percussion), Cecil Wespel 
(bass), Banabila’s former Chi-colleague Willem Cramer 
(electric guitars) and Martijn Veldhoen (gembé). No “official” 
recording was made with Tevarud, but one track, “Citynoize” 
appeared on the compilation-tape “No tunafish on Neptune”. 
Also some live-recordings were made of the 1988 Paradiso- 


1998 EDITION cB 


gig of which one track, “Tevarut”, can be found on the 
BanabilalSaka-album “The dreamfields”. In 1988 Banabila 
released the third part of “Des traces retrouvees” on cassette 
only (parts of this tape can be found on the 1997 
BanabilalSaka-compilation “From the desert dreamfields”). 
Muziek + Dans on this release: “The first two parts were 
released independently on record. Now the money had run 
out. A shame, since this cassette is of such high level, that 
this music had to be on album, or even better on CD”. It 
would be his last solo-release for a long time, since Michel 
first joined the multicultural formation East Meets West, 
which was founded in 1989, after a year of irregular jamming 
in Rotterdam clubs. Michel Banabila played keyboards, 
percussion and backing vocals. Other members were Dutch 
blues-guitarist Oscar P. (Peterse) Swamp (also on bass, 
backing vocals, bluesharp, washboard and cymbals), 
Turkish vocalist Tanar Catalpinar (sax, percussion, oud, 
davul, mey, zurna, bluesharp) and two more Dutch 
musicians, Willem Cramer (on keyboards, organ, keyboard- 
bass, drums, percussion, guitars, vocals) and Alex Eind 
(doun doun, goume, low drum, snare spacemetals, backing 
vocals). Their debut CD, “Hoy babo hoy”, on which eastern 
and western music were combined to an unique sound, was 
released the next year. The CD was produced by New York 
producer Robert Musso. The Volkskrant wrote: “The result is 
thrilling and at times stunningly good: as if you walk through 
a street where you hear different music from different 
houses. This makes “Hoy babo hoy” one of the most 
surprising albums recorded in Holland this year.”. 

In 1991 East Meets West did several appearances on tv 
(KRO’s “Geen C ten hoog”, VPRO’s “Firma Onrust” and 
KRO’s “Leidse Kade”) and radio (KRO’s “Rotown”) as well 
as a live-appearance on the 1992 WOMAD-festival in 
Reading, England. During this performance Yasar Saka and 
Nahim Arci played with the band. The WOMAD-program said: 
“When rock music meets - or swallows - sounds from 
around the world, the result is often painful: simplified beats, 


ALBUMS: 

© = MarILLt - 1983 - PRIVATE 

© DES TRACES RETROUVEES 1 - 1985 - TRICHORD RECORDS 
© DES TRACES RETROUVEES 2 - 1986 - TRICHORD RECORDS 


CASSETTES: 
© DES TRACES RETROUVEES 3 - 1988 - Low LaNDs Music 


ALBUMS: (MICHEL BANABILA & HANYO VAN OOSTROM) 


© TRAVELLING THROUGH FORGOTTEN WORLDS - 1997 - ?? 
(FIRST EDITION) 


ALBUMS: (WITH BYZANTIUM) 


© FORGOTTEN WORLDS VOLUME 1 - 1997 - STEAMIN’ STEAMWORKS 


(RE-RELEASE WITHOUT THE BOOK) 
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dodgy guitar solos and a token nod to other cultures. East 
Meets West avoid the pitfalls.”. 

No second CD has seen the light of day yet. Michel Banabila 
started a project with Yasar Saka. On the first Banabila/Saka- 
CD also Oscar P. appeared as a guest musician, besides that 
Oscar released a blues-album “The empty house” 
(distributed by PIAS) and moved (temporarily?) to Lanzarote. 
Tanar Catalpinar joined band Aisha and recorded one song 
(“Byzantium”) with Banabila and Hanyo van Oostrom for 
their “Travelling through forgotten worlds”-album. Willem 
Cramer recorded two albums with a guitarrockband (with 
ethnic influences) called Cobraz (the band of ex- 
Spasmodique Mark Ritsema) and participated in various 
other projects like Omar Ka et les Blancs. Finally, Alex Eind 
performs with band Madjezzou every now and then. 

In 1995 Michel Banabila did piano performances for theatre- 
agency Main Event. At the end of the next year, Michel 
released a CD with music for danceproduction “Lieber 
Gorilla” with music by him, Chris Grem and Willem Cramer. 
1997 Michel teamed up with Hanyo van Oostrom again for a 
new CD, with guest-performances by Tanar Catalpinar and 
Omar Ka, which was released in April of that year. First the 
CD was distributed exclusively through the ‘Kijkkubus’ in 
Rotterdam with a book with paintings by Frits Jansen, by the 
end of the year, it was ‘really’ released through new 
Rotterdam based label Steamin’ Steamworks (without the 
book) under the name Byzantium. FRET called it a 
continuation of CHI: “the musicians avoid ambient-cliches as 
much as possible and are therefore also outside the chill-out 
room very worthwhile”. Also Michel participated in band 
Omar Ka et les Blancs, featuring some of his former East 
Meets West-colleagues. Omar Ka released in 1997 a solo- 
album with help of Willem Cramer and Hanyo van Oostrom 
(H.O.W. = Hanyo, Omar, Willem), produced by Jurgen 
Brouwer. 


ALBUMS: (MICHEL BANABILA & CHRIS GREM & WILLEM CRAMER) 


© LIEBER GorILLA - 1996 - ?? 
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ALBUMS: (WITH CHI) 
© Chi- 1986 - STAALPLAAT 


ALBUMS: (WITH EAST MEETS WEST) 
© Hoy BABO Hoy - 1991 - SILENZ RECORDS 269546 2 


ALBUMS: (OMAR KA) 
© #H.0.W. - 1997 - STEAMIN’ STEAMWORKS 


CONTACT: 
MIDDENHOEFSTRAAT 1B 
3022 ER ROTTERDAM 
TEL/FAX: 010 - 477 50 87 


BANABILA/SAKA 


Project of Turkish multi-instrumentalist Yasar Saka (various 
more or less unknown instruments including saz, kaval, 
sipsi, banjo, mouth-harp, clarinet) and Dutch/Yemenite 
keyboarder/vocalist Michel Banabila (formerly of East Meets 
West) who also plays bass and percussion. 

Their first album “Nightmirror’, recorded in 1992, was 
released in 1993. It featured as guest-musicians guitarist Age 
Kat (ex-Earth & Fire, Rick de Vito Band), Oscar P. (wah wah 
and slide guitars), Nahim Arci (kemane, cura saz), Adri 
Hilthorst (double bass), Joke Hamminga (percussion) and 
Machteld Kerkmeester (harp). Banabila also did the artwork 
for this CD. Press-reviews were mainly positive. National 
newspaper Trouw said “...a movie for the ear...a fascinating 
album filled with music of the future.”. German Jazzthing 
added: “...a constant variety of impressive atmospheres... A 
highly recommended, versatile affair...”. Other reactions 
were: “...a pearl of beauty... a new sound develops, fitting to 
Holland as a multi-cultural society... the compositions are 
very subtle and fragile...” (Dwarf) and “Nightmirror” most of 
all reminds of a soundtrack: slowly moving, but then with a 
sultry swinging funky base...” (Volkskrant). But there was 
also some criticism, like from the Rotterdams Dagblad: 
“Overdose of variation on “Nightmirror”...Banabila and Saka 
have together with their Rotterdam friends chosen too many 
colors. This is a shame, since the songs at their own are 


ALBUMS: 
© —NIGHTMIRROR - 1993 - BR PROJECTS BR 160992 


© = THE DREAMFIELDS - 1994 - MELM Music PUBLISHERS M.Y. 6194 


COMPILATIONS: 
© FROMTHE DESERT DREAMFIELDS - 1997 - Disky/EMI 
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Banabila / Saka 


more than convincing.”. Also OOR had some (mild) criticism: 
“The music has generally a movie-like character and shows 
several attempts, which try to reach a suiting fusion of the 
various worlds that have provided inspiration. This brings at 
times attractive music. But sometimes the interaction 
between East and West doesn’t work that well and the 
musicians don’t get any further than well-intentioned, but not 
always convincing experiments...”. 

Banabila and Saka continued their partnership in 1994, when 
they released the more rhythmic “The dreamfields”, again 
featuring Age Kat and Adri Hilthorst and also Marleen Knap 
(violin) and Derk Groen (guitars). Music Maker said of this: 
“Western electronics produce a subtle dancebeat, while 
traditional Turkish instruments add a elusive oriental 
atmosphere... Also in regard to production of an exceptional 
class” and German paper Westzeit: “Unlike other ambient 
projects, variety is the spice of this album. Highly 
recommended”. After “The dreamfields” Banabila and Saka 
went (partly) separate ways. 

In 1997 a compilation CD was released featuring “easier” 
tracks from their previous works and some partly previously 
unreleased solo-work of Michel Banabila. Banabila and Saka 
still perform acoustic as the Banabila/Saka Band. 
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CONTACT: 

C/O MICHEL BANABILA 
MIDDENHOEFSTRAAT 1B 
3022 ER ROTTERDAM 
TEL/FAX: 010 - 477 50 87 


BELLYBUTTON STARFISH 


As the somewhat strange name of the band already 
indicates, Bellybutton Starfish is a psychedelic 
spacerockband from Amsterdam. They released a demo in 
1997, which was reviewed very positively in FRET. Two 
tracks from this demo also appeared on a single, that was 


ALBUMS: 
© = DAppycate - 1998 - T.B.A. 


SINGLES: 
© PAYCHECK PARADISE/TOGETHER - 1997 - TONE FLOAT 
(RED VINYL, LIMITED EDITION OF 300 copies) 


DEmos: 
© SEAFOOD TRIPS - 1997 


CONTACT: 
TEL: 020 - 683 76 15 


PETER BIER 


Peter Bier is an amateur musician (at least at the moment of 
writing these lines...) in the field of electronic music. He 
started making music in the early eighties. Between 1981 and 
1988 he wrote somewhere between fifty and hundred songs, 
none of these ever released or published. 

After 1988 he entered what he calls himself his "synth- 
period", which lasts until today - only interrupted by a short 
“house-period" as a solo-musician (1993/94) and as a 
member of band E2R with Frank Husman and Oscar Postma 
(1993-1995). 

For his electronic music, Peter started writing concepts, the 
first called "Chemistry" (he works at the chemistry- 
department of Vrije Universiteit Amsterdam), written between 
August 1989 and November 1990. Other concepts (or tapes, 
since he later dropped the thematic approach, but gathered 
the various tracks under the title of a tape) were "Time" 
(December 1990 - June 1992), "Steffi Graf" (June 1992 - 


CONTACT: E-MAIL: BIER@CHEM.VU.NL 
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released the same year on the new Tone Float label. The 
single was produced by Use Of Ashes mastermind Peter van 
Vliet. Plans are to release a CD (working title “Daddycate”) in 
the near future. 


January 1993), "Considerations" (February 1993 - July 1993), 
"Reconsiderations" (August 1993 - December 1993), "Sailing 
'95" (September 1994 , this is a video soundtrack) and 
"ONCS '97" (May 1997, another video soundtrack). Besides 
these tapes, various songs were written, that didn't fit in the 
aforementioned tapes. The only track of his solo-work to be 
actually released (since none of the tapes was released 
commercially) was "End of an era", which appeared on the 
compilation CD "Threads", a CD featuring 11 composers 
from around the world, all subscribers to the Internet- 
Vangelis mailinglist "Direct". "Threads" 

Besides his solo-work, Peter also collaborated with others 
like Leon Pothuizen (several tapes: "Frightmare" (November 
1991 - February 1992), "Van die dingen voor in de koelkast" 
(February 1992 - October 1992) and "Private parts" 
(December 1992 - January 1994)) and Lothar Knijper. 
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BLAST 


Line-up: David Kerman, Edward Capel, Dirk Bruisma, Frank Krijns 


Blast was founded in 1989 and plays nearly instrumental, 
highly complex (neurotic) music, dominated by wind- 


ALBUMS: 
© 27-1977 
© 22-1977 


© STRING RUGS - 1997 - CUNEIFORM 


THE BLUE OBSERVER 


The Blue Observer is an (in their own words) 
CONTACT: 

C/O A. HOEKSMA 

VERL. STATIONSSTRAAT 80 

9271 CG ZWAAGWESTEINDE 


TEL: 0511 - 443 927 


Bok Fol TOCH 


Bok Foi Toch is a folkband from the eastern part of the 
country with vocals in the regional ‘slang’. FRET compared 


ALBUMS: 
© BoeksPEK - 1997 - BFTIBSK 


RON BOooTs 


Ron Boots is one of Holland’s most productive electronic 
musicians. He started his career with a lot of tapes (including 
a cooperation with Bas Broekhuis as Project Two Point One). 
Later he founded CUE Records (and mail-order), which is 
now renamed to Groove Unlimited. Through this label most 
of his solo-work and later cooperations with people like 
Harold van der Heijden, lan Boddy, John Kerr, Demo Art and 


ALBUMS: 
© Dreamscape - 1990 - CUE RECORDS 
GHOST OF A MIST - 1991 - CUE RECORDS 


° 
© DIFFERENT STORIES AND TWISTED TALES - 1993 - CUE RECORDS 
° 


DETACHMENT OF WORDLY AFFAIRS - 1994 - CUE RECORDS 


instruments and percussion. They have released three 
albums so far. 


symphomelodic metalband from Friesland. 


the music to something between folkrock a la legendary 
band Fungus and rural wedding music. 


Eric van der Heijden were released. Furthermore many Dutch 
electronic musicians appear on the Ron Boots and Friends 
CD's. Ron Boots is featured on lots of compilation albums of 
electronic or new age music. Also he can be heard as a 
musical guest on albums by Mind Over Matter (“Palace of the 
winds”), Claus Bockstandt (“Voyages”) and Hans Munz 
(“Gegenlicht”). 
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Too MANY SECRETS - 1994 - RSM 

BackGRouNDs - 1994 - CUE RECORDS 

CUTTING BRANCHES - 1995 - CUE RECORDS 

SCREAMING WHISPERS - 1996 - CUE RECORDS 

OF DESOLATE PLACES AND URBAN JUNGLES - 1997 - XUS (1000 NUMBERED COPIES) 
CURRENT - 1997 - CUE RECORDS 


000000 


DEmos: 

LINEAR WAVES - 1987 (NEVER OFFICIALLY RELEASED) 
DREAMWEAVER - 1987 

NEw DREAM - 1987 

WIND IN THE TREES - 1987 

MowenTs - 1988 

Bookworks - 1989 


000000 


ALBUMS: (PROJECT TWO POINT ONE) 
© — HYDRYTHMIX - 1996 - CUE 


DEMos: (PROJECT Two POINT ONE) 
© — HYDRYTHMIX - 1989 


ALBUMS: (RON BooTs & JOHN KERR) 
© OFFSHORE ISLANDS - 1990 - NEw WoRrLD ARTISTS 


ALBUMS: (RON BooTs & IAN Boppy & HAROLD VAN DER HEIDEN) 
© Puase3-1997-SER 


ALBUMS: (RON BOOTS AND FRIENDS) 
BY POPULAR DEMAND - 1993 - CUE 

OUT THERE LIES THE TRUTH - 1996 - CUE 

THE TRUTH IS TWISTED - 1996 - CUE 

TRUTH OR DARE - 1997 - CUE 

FOUR THE TRUTH - 1998 - GROOVE UNLIMITED 


©0000 


ALBUMS: (WITH DEMO ART) 
© — ScHLOBBURG - 1995 - CUE 


CONTACT: 

HEEZERWEG 158 

5614 HH EINDHOVEN 

TEL: 040 - 212 00 13 

INTERNET: HTTP://MCS.NL/GROOVE/ 
E-MAIL: GROOVE@MCS.NL 


BORN FoR BLISS 


RON BOOTS 


TOO MANY SECRETS 


REAL SPACE AUSIC 


BOOKWORKS by RON BOOTS 


Line-up: Frank Weyzig (vocals, guitars, keyboards), Willem van Antwerpen (drums), Remco Helbers (stick) 


Frank Weyzig and Willem van Antwerpen used to play with recently some of their material has been reissued by 
(but never really were members of) legendary Dutch Pseudonym Records on CD and they also reformed for a 


gothiciwave band Clan Of Xymox, both live and in the studio. new CD. 


Clan Of Xymox used to be pretty successful in England, Together with ex-Dreamside member Remco Helbers, they 
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started Born For Bliss. Their first output was a mini-CD, 
since they knew A&R managers wouldn't listen to a demo 
anyway. Music Maker characterized their music as 
“somewhere between the eighties and the nineties”. 

In 1997 the first full-length album was released through 
German label Nuclear Blast. Most of the album was recorded 
at home in the livingroom. Reactions in the press were 


ALBUMS: 
© BornFor BLIsS - 1994 - PRIVATE 
© — FLOWING WITH THE FLUTE - 1997 - NUCLEAR BLAST 


CONTACT: 

C/O REMCO HELBERS 
CROOSWIJKSESTRAAT 174 
3031 XD ROTTERDAM 


MICHIEL BORSTLAP 


Michiel Borstlap, born 1966 in Den Haag, is one of Holland’s 
bestknown jazzpianists. In 1992 he graduated from the 
Hilversum conservatory and was awarded as being the best 
soloist at the European jazzcontest in Brussels. In 1996, he 
received the prestigious Thelonius Monk Award for his 
composition “Memory of enchantment”, which appeared on 
the CD “Residence” as well as on the album of Michiel’s 
jazzrock band White House. Herbie Hancock and Wayne 
Shorter (ex-Weather Report), played the piece during the 
show for the award and also recorded the piece on their “1 
on 1” album. 


ALBUMS: (WITH THE MICHIEL BORSTLAP SEXTET) 


© Day orF- 1992 - VIA Jazz 
© THE SEXTET LIVE! - 1995 - CHALLENGE RECORDS 


ALBUMS: (WITH THE MICHIEL BORSTLAP TRIO) 
© RESIDENCE - 1996 - VIA 


ALBUMS: (MICHIEL BORSTLAP, HAN BENNINK, ERNST GLERUM) 


© 3-1997-VIA Jazz 


CONTACT: 

VIA RECORDS 

PO Box 2277 

1200 CG HILVERSUM 

TEL: 035 - 621 1255 

INTERNET: HTTP://WWW.NETCETERA.NL/ 
JAZZFACTS/MUZE/BORSTLAP 

E-MAIL: BORSTLAP@WORLDACCESS.NL 
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mixed. German Rock Hard magazine called Born For Bliss’ 
“dreamy version of the Sisters Of Mercy” but criticized: 
“good ideas, good musicians and a sound that makes 
everything soft”. Music Maker was more positive on the 
band’s “synthipop with a symphonic touch” by calling it “a 
varied album”. Aardschok agreed: “a good debut”. 


Michiel Borstlap has recorded several (jazz)albums in 
various line-ups. The Michiel Borstlap Sextet (founded 1992) 
included Michiel on piano, Yuri Honing (tenor saxophone), 
Benjani Herma (alto saxophone), Eric Vloeimans (trumpet), 
Anton Drukker (bass) and Joost Lijbaart (drums). The 1996 
Michiel Borstlap Trio featured besides Michiel, the 
thythmsection Lijbaart/Drukker. Also Michiel Borstlap played 
guestroles on many albums of artists like the Ad Colen 
Quartet (1997), Sylvi Lane (1994), Loet van de Lee Quartet 
(1996) and Sharp Wood (1992). 


XRT 


TN IAEE 


MICHIEL BORSTLAP SEXTET 
‘DAY OFF’ 


OR 

MBM PRODUCTIONS 
TEL: 035 - 628 31 13 
FAX: 035 - 628 93 13 
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BRASSE 


Marc Brassé is a keyboarder, originating from the most 
southern province of The Netherlands, Limburg. At an early 
age he started with music, first as member of the local 
brassband and from his 19th year on, he ‘really’ made music. 
He quickly stopped playing in bands and worked on his own 
on developing his music. 

He was first heard of in 1988 when his debut-album “Sand 
water and heroes” was released privately. The CD was a 
keyboard/synthesizer-album, which was well received in Sym 
Info. 

It took quite some time before a follow-up came. Meanwhile, 
Marc joined the team of reviewers of SI Magazine for which 
he wrote several years. His trademark became mainly funny 
and witty reviews as opposed to the more serious approach 
to most other reviewers. 

On SI Music subsidiary Silly Insects, Marc released 1993 his 
second album “Pawn”, a concept-album featuring guitarist 
Maarten Huiskamp (formerly member of melodic rockband 
Avalon from Limburg), who also contributed on the writing 
of several tracks and ex-Egdon Heath vocalist Jens van den 
Stempel. “Pawn” received mixed reviews, although Metal 
Hammer/Aardschok praised it highly: “For the gourmet 
among the progfans, “Pawn” is without any doubt a must- 
have”. 

It took Marc Brassé four years to come with a follow-up to 


ALBUMS: 

© — SAND WATER & HEROES - 1988 - PRIVATE 
© Pawn - 1993 - SILLY INsEcTs/SI Music 
© _sINFERNO - 1997 - La BRAD’OR RECORDS 


CONTACT: 
CDISTRIBUTIONS 

PO Box 379 

7300 AJ APELDOORN 
TEL/FAX: 055 - 534 13 84 


BAS B. BROEKHUIS 


Bas Broekhuis is a friend and colleague (well, fellow- 
electronic musician) of Ron Boots (with whom he operated 
as Project Two Point One) and Eric van der Heijden. With 
them he also did some recordings in the past as well as two 
solo-albums. In the last few years, Bas has very much 
concentrated on Germany and collaborated with people like 
Mario Schénwalder (he appears on the Schénwalder/Keller- 
CD “Loops & beats”). The music on his second solo-album 
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“Pawn”, due to some troubles and frustrations that kept him 
busy. Meanwhile he had moved from Limburg to a more 
central located place in The Netherlands to better 
concentrate on music. His new album, “Inferno” based on 
Danthe Alighieri’s “Divina comedia”, was released in April 
1997 on the new LaBraD’Or label. The label was an 
association between Ron Lammers (of Radio Xymphonia) 
and Brassé. Also they had started together progressive rock 
mail-order Cdistributions to sort of fill the gap that the 
collapsed SI Music had left. Musicians on this album were 
again Maarten Huiskamp (also co-writer) and vocalist Lenny 
Caanen, who shared vocals with Marc. 

“Inferno” again was received with mixed reviews: German 
magazine Progressive Newsletter credited the album for “the 
vocalparts are okay and also the production is professional” 
but criticized other elements and summarized: “who - when 
SI Holland was still active - also liked their lesser 
productions can buy this without hesitation, all others: take 
care!”, 

Plans are to release a follow-up more quickly (1998 or 1999), 
but we'll have to wait and see... 


Dante's 


Inferno 


43 performed by 


“The synchronity of life” was written between 1992 and 1996. 
Most recent is Bas’ collaboration with John Kerr as 
Kerrisma. 
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© = THE SYNCHRONITY OF LIFE - 1996 - MANIKIN 


ALBUMS: (PROJECT TWO POINT ONE) 
© —HYDRYTHMIX - 1996 - CUE 


DEMos: (PROJECT Two POINT ONE) 
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© WET preAMs - 1997 - THBCD 


FOLKERT BUIS 


Folkert Buis is a student of percussion at the Enschede 
conservatory. Together with his girlfriend Gerda Minkjan, he 
made a music theatre-program titled “Vulcan’s forge”. Part of 
the music was recorded on a DAT-tape and Folkert added 
various instruments like vibraphone, synths, bass, piano and 


DEmos: 
© VuLcan’s ForGE - 1996 


BUTTERELY PIE 


oildrums (!) to it, while Gerda did vocals and narrations. Also 
slides and other effects were added. A part of this 
performance, with according to Music Maker “the 
atmosphere of the Arthurian legends, Greek mythology and 
the apocalypse” was put on a demo. 


CONTACT: 
RECHTERENSTRAAT 22 
7556 MK HENGELO 
TEL: 074 - 291 48 81 


Line-up: Paul Donkersloot: (bass, vocals), Gert-Jan van Oord (guitars), Erik “EVO” van Os (vocals), Jan Overduin (drums), Eric 


van Vugt (keyboards) 


The band played its first gig at the Herfstfestival 1993 in 
Nieuwendijk in November 1993. EVO also writer for 
Background Magazine, Eric van Vugt left in 1994, after his 


DEMos: 
© FIRST PIECE OF PIE - 199? 


By THE WAY 


By The Way is a melodic rockband with some 
progressivelsymphonic influences from the northern part of 


ALBUMS: 
© DEPARTURE FROM GRAND CENTRAL - 1997 - PRIVATE 
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final gig with the band at the Second Culture Wave Festival 
in Viijmen in August 1994. 


CONTACT: 
TEL: 0183 - 441 967 (ERIK VAN OS) 
E-MAIL: EVO@GLOBALXS.NL 


the country. Music Maker judges their privately released CD: 
“technical very okay and varied, but a bit outdated”. 


CONTACT: 
TEL: 053 - 433 77 51 
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C.O.B.S. 


C.0.B.S. from the Tilburg-area is a melodic rockband with an 
important role for keyboards in their music. Aardschok 
compared them in their review with mid-eighties band 


ALBUMS: 
© EVIDENCE - 1997 - PRIVATE 


ALAN CASE 


Alan Case has been one of the best kept secrets of the Dutch 
progressive scene. After the first release of some tracks on a 
Japanese compilation CD, everyone kept wondering who 
this talented musician might be, nobody had heard of him 
before. 

The first steps into a musical career were taken by Alan Case 
- the pseudonym of Ernst van de Kerkhof - when he had 
graduated as an experimental physicist in 1988 and he 
couldn't resist the desire to make music himself anymore, 
something he had felt all of his life. His main influences came 
from the symphonic rock of bands like Kansas, Rush, 
Genesis, Yes and Gentle Giant but also from pop and 
classical music. 

In 1989 he started collaborating with a guitarplayer, Eddy 
Bopp. Eddy was a more or less_ wellknown 
(session/guest)guitarist, who has played in bands like 
Vandale, Via Via and Urban Heroes and in the live band of 
Herman Brood and Candy Dulfer. After about a year and a 
half, during which they wrote and recorded 15 songs 
together, they were joined by vocalist Debby Nagi, which led 
to the foundation of Mystix in October 1990. Debby got in 
contact with Eddy and Ernst through producer Ronald 
Sommer with whom she had recorded before (among other 
things a single “Dead of night”). 

In August 1992, Mystix released their first selftitled demo. 
This got them on national radio in Veronica’s Countdown 
Café as ‘debut of the week’. Also the demo got good reviews 
in Music Maker and Sym-Info. Unfortunately this didn’t lead 
to a recorddeal yet. 

In 1993, Ernst participated in the national finals for the Dutch 
contribution for the Eurovision Songcontest. His song, 
“Waar blijft de tijd”, sung by Ruth Jacott, reached the third 
place. 

Besides these projects, Ernst also kept working on his own 
solo-project, which tended to be a bit more on the 
progressivelsymphonic side of things, than the melodic rock 
(with progressive, AOR and sixties-influences) of Mystix. 
Under the pseudonym Alan Case he attracted the attention of 
Japanese progressive label Belle Antique in 1994 (after 
meeting a great deal of indifference in his own country for 
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Monroe (featuring Barend Courbois) and judged: “The band 
plays solid, production is good but could have been better. A 
nice debut”. 


CONTACT: 
TEL: 013 - 544 70 25 


many years!). 

In March 1995, Belle Antique released the compilation-CD 
“Lost years in labyrinth II”, featuring two songs (“Fast 
asleep” and “Dark nights”) of Alan Case along with some 
tracks by Japanese bands. Reviews of his tracks were very 
positive “great dynamics and plenty of variation... what more 
can you ask for?” said the reviewer in Background Magazine 
on the track “Fast asleep”. Most reviewers wondered why 
they hadn't heard of Alan Case before... 

In May another song of Alan Case, “Mindless”, was chosen 
for the finals of Dutch songwriters-contest ‘Grote prijs van 
Nederland’. In 1996 Alan Case repeated this success by 
placing “The borderline” also in the finals. Both songs, as 
well as newly recorded versions of “Fast asleep” and “Dark 
nights” were included on the CD-debut “Wide awake”, which 
was - after much delay - released in September 1997 through 
Belle Antique’s subsidiary Avalon Records. 

The album featured - besides Alan Case, who proved to be a 
real multi-instrumentalists - four different lead-vocalists: 
Raymond Hallatu (formerly vocalist of Gonzo-Gang, recently 
he joined Gino Reremassie’s (ex-Zinatra) band which is very 
successful in Indonesia and has released two CD’s), Jan 
Tervoort (who had participated in the soundmixshow, where 
he sung Kansas’ “Dust in the wind” and was ‘discovered’ by 
Alan. He also is a member of band Legend), Stan Peters 
(from a Roermond-based coverband, Alan Case knew him 
since 1992 and had worked with him before. Stan also is 
vocalistiwriter for Into Seven, a band that released it’s 
selftitled debutalbum in 1997) and Raymond van Rooijen (of 
a coverband from Sittard - Alan’s hometown) as well as 
several guestmusicians of which Eddy Bopp was the most 
important with guitars on most tracks. Others were 
backingvocalist Simone Cox, Debby Nagi, Eveline Cloin, 
Vivian Peters, harpist Hilde Amian, guitarist Gino Reremassie 
and Ad van Beek. 

Reactions on the CD were very positive in various 
magazines. British Wondrous Stories judged: “Alan is a very 
good songwriter. Radiofriendly and immediately accessible, 
this is a very good commercial pop/rock album”. 

On the first 10 days of sale in Japan, the album sold about 
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800 copies and received even national airplay on Japanese 
radio. Unfortunately all European labels (among which Dutch 
label Transmission), that Alan tried, turned out to have no 
interest for an Europeaniworldwide deal for his CD. Latest 
devellopents are that both Musea and British label ProActive 
showed some interest. 

Right now Mystix is in sort of a hibernation-state. The 


ALBUMS: 
© WIDE AWAKE - 1997 - AVALON RECORDS 


DEMOs: (WITH MYSTIX) 
© Mystix - 1992 


CONTACT: 

C/O RIJKSWEG ZUID 108A 
6134 AD SITTARD 
TEL/FAX: 046 - 458 18 90 


members stay in close contact (hence the participation of 
Debby and Eddy on “Wide awake”), but wait for a good 
opportunity to become really active again. There’s enough 
material (over 40 songs) available for a future release. 
Recently Alan Case and Debby Nagi started working on 
Debby’s first solo-album, also Alan will start working on his 
second album around spring 1998. 


wipe AWARE 


INTERNET: HTTP://WWW.GEOCITIES.COM/SUNSETSTRIP/PALLADIUM/8009/ 


CATO 


Cato is a band from the Rotterdam-area of the early-nineties. 
They were looking for a “vocal harmonizer” in late 1992. 


CELESTIAL SEASON 


Celestial Season started in 1992 as an orchestral doom metal 
band. In early 1993 they released their debut-demo, 
“Promises”, which got them a recorddeal very quickly. Two 
demotracks were released through Swiss label Witchhunt in 
early 1993 as an EP. To add something special to their 
music, Celestial Season added a violinist to their line-up. 
First Blind Justice’s Edith Mathot (on the CD), later Edith’s 
friend Jiska ter Bals. For the second CD even another 
violinist, Maaike Aarts joined. But from the mini-CD “Sonic 
orb” on, the music turned to psychedelic heavy ‘stoner’ rock. 
Cyril Crutz had replaced vocalist Stefan, but the two 
violinists were still present, later they became too busy with 
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CONTACT: 
TEL: 010 - 212 02 27 (PETER) 
OR 010 - 427 03 98 (PETTER) 


their studies at the conservatory and so the line-up was 
drastically reduced (and reorganized, since most 
instrumentalists switched instruments as well) to the quartet 
of Jason Kohnen (bass - formerly the drummer), Cyril Crutz 
(vocals and on CD drums - the band was still looking for a 
‘real’ drummer), Olly Smit (guitars - originally bassplayer) 
and Pim van Zanen (guitars - the only one who stuck to his 
instrument). According to the band, this line-up which 
recorded the last album “Orange” with producer André 
Gielen, is the definite line-up. In an interview, the band 
declared that they regarded “Orange” as their real debut and 
wouldn't play old songs anymore. 
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INTERNET: HTTP://HUIZEN.DDS.NL/~CELESTIL/CELESTIL.HTML 


CHILD IN TIME 


Child In Time is - of course - a Deep Purple-coverband, that 
played at the 1998 Deep Purple convention in Amsterdam. 


CHIME 


No further info... 


Line-up: Rob Hulsbosch (drums), Cor de Koning (bass), Martin Nijdam (keyboards), Emmy van Tamelen (vocals) 


Note from the editor: for Chime we more or less break the 
rules of engagement of this survey, since Chime doesn’t 
exist anymore. Still, various members have remained active 
in music, so it was decided to put those together in an entry 
for their former band. Also, Chime happens to be one of the 
few ‘demised’ progressive bands in Holland with a website of 
it’s own (so who knows...). 

Chime (the name was taken from the percussion instrument 
of the same name which was visualized in the band’s logo) 
was born in October 1985 in 


potential and little pretentions”. In April Chime lost its 
rehearsal-facility and due to several drawbacks - and the fact 
that the band wasn’t satisfied with Emmy anymore, they 
decided to take a break. A temporary ‘farewell’-gig was 
played on April 23, 1988. 
After the summer, they found a new place to rehearse and 
after several auditions in October, new wave vocalist Marion 
Giesberts joined. In April of the next year, Chime participated 
in the popular Radioprogram Paperclip on NCRV Radio 3. A 
whole morning was spent on 


Vijfhuizen (near Haarlem). The 
first line-up included Rob 


recording 3 bands among which 
also For Absent Friends. Like FAF, 


Hulsbosch, Cor de Koning and 
Martin Nijdam who - started 
looking for a vocalist and a 
guitarist. It took until spring 
before the first was found in 
singer Emmy van Tamelen. With 
her, the first gigs were played 
about one year after the band’s 
foundation. 

Chime recorded its first demo in April 1987 which was well 
received in Sym-Info (“The vocalist comes from the new 
wave scene and this gives the band’s progressive rock a 
surprising twist... This and the nearly complete absence of 
guitar make this a very striking demo”), but except for 
occasional live-appearances not much happened. In January 
1988 a second demo was recorded pretty hastily and the 
band wasn’t very satisfied with the results. Sym Info was 
very positive nevertheless: “Chime 2” sounds stunningly 
original. Progrock no doubt about that, but hard to pinpoint. 
Prog-wave comes probably close. A band with much 
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Chime had one problem: they had 
no 3-minute songs in_ their 
repertoire! When the band entered 
the stage (songs had been chosen 
in advance) they were told to play 
only three and a half minutes - 
resulting in a spontaneous 
shortened intro of the song, one 
verse was dropped as well as were several solos... 
Disillusion galore, which even became worse, when they 
listened to the recordings, which (in their own words) 
“sounded as if it had been recorded in a gigantic bathroom”. 
In July 1989 guitarist Cor Beemster joined the band. With 
him, the third demo was recorded in October. Due to 
financial limitations, the tape didn’t sound very good, but 
curiously this demo drew more attention than _ its 
predecessors and was even reviewed in foreign prog 
magazines like German Sophisticated Rock Magazine: “All in 
all a very varied demotape, that needs some time - likely 
thanks to the pretty sophisticated and _ excellent 
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instrumentation”. 

In January of the next year, Beemster left again and was 
replaced by Otto Oussoren in May 1990. Only two weeks 
after he joined, the band performed on a festival in Haarlem 
before a large audience. In this audience was also Martin 
Scheffer, vocalist/guitarist of legendary progressive 
rockband Taurus, who connected Chime’s rhythmsection to 
Taurus-keyboarder Rob Spierenburg for his 1995 CD “K2 - 
An instrumental expedition” (the soundtrack for a 
documentary on the climbing of K2-mountain by Dutch 
alpinist Ronald Naar, which was broadcasted on Dutch 
national television). 

Chime proved to have little luck with guitarists, since Otto 
after only two months in the band, declared to 
explore the flamenco-style and quit. In the 
struggle about the band’s direction also drummer 
Hulsbosch dropped out. Both were replaced in 
January 1991 by René Brijker and André Bindels 
respectively. With them a fourth demo was 
recorded in April, but the end was near: short 
after the recordings, Marion Giesberts left the 
band and a long line of auditions started. The first 
to join was Judith Nijland, but when this didn’t 
work, Marjolein van Dekken joined in her place in 
January 1992 - only to stay an extremely short 
time before she quit right before some concerts, 
which were planned in April. The band was pretty 
disillusioned but determined to play at least the mini-festival 
‘De Grote Prijs van Hoofddorp’. In only one week time, 
vocalist Laska ten Kate (who usually sang in a jazztrio with 
René Brijker) was worked in. Thanks to her professional 


ALBUMS: 


performance, Chime’s final concert became a success. 

After Chime had dissolved, the members went (partly) 
separate ways. Martin Nijdam had already done solo-work 
before and he had entered the 1991 MIDI-awards, where he 
became second behind Michel Ristenpatt. The two 
compositions in prog/fusion-direction played by Martin were 
released on the compilation-CD “The best of MIDI-awards 
1991”. The next year, Martin entered the MIDI-awards again. 
This time even more successful: he won! Unfortunately the 
festival’s management got into serious financial trouble and 
was unable to fulfill its contractual obligations. Despite the 
fact that participating artists started a law-suit, nothing of the 
recordings of the festival was released on CD. Later Martin 
Nijdam joined the Amsterdam 
jazzrockband Moving Connection. 

In 1997 Nijdam wrote music for 
documentary “Call your maniak” - a 
project aimed on schoolkids, to 
highlight some dangers of traffic, that 
was started in the province of 
Gelderland and will be expanded 
nationwide in 1998. The music for the 
documentary was produced by 
Nijdam and De Koning. Also a CD- 
single was taken from the 
soundtrack: the ‘hip-house’ titletrack 
“Call your maniak”, written by Nijdam 
and performed by the duo 2TRIPP (a 2 Unlimited rip-off). The 
single was distributed in an edition of 20.000 copies under 
Gelderland-schoolkids to support the project. 


© = THELOST TAPES - 1996/97 - PRIVATE (NOT OFFICIALLY RELEASED COMPILATION CD) 
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© = Martign Nipam - 1992 


CONTACT: 

C/O COR KONING 
VIJFHUIZERWEG 534 
2141 CV VIJFHUIZEN 


INTERNET: HTTP://WWW.XS4ALL.NL/~SIEMAAR/CHIME.HTML ae 


E-MAIL: SIEMAAR@XS4ALL.NL 


38 


1998 EDITION cB 


CHINAWHITE 


File Under Symfo 


A GUIDE TO DUTCH PROGRESSIVE ROCK AND RELATED MUSIC 


Line-up: Peter Cox (guitars, vocals), Don Feltges (vocals), Paul Roefs (bass), Rolf ‘Fuchs’ Vossen (keyboards), Hans in ‘t Zandt 


(drums, vocals) 


In early 1989 six musicians (Peter Cox, vocalists Anneke Cox 
and Arno Linssen, Rolf Vossen, Paul Roefs and Hans in ‘t 
Zandt) from the northern part of the province of Limburg 
decided to drop their current musical activities (they came 
from unknown local bands like Falanx, Jester’s Tear, 
Trouwens, That Ain’t My Dog, Blind Trust and Savannah) and 
joined forces in a new band, Chinawhite. Influences included 
progressive rockbands like Rush, Saga, Camel and Marillion, 
but also more “commercial” 
melodic (hard)rockbands like Toto, 
Queen, Van Halen and Whitesnake. 
Along with covers of some of these 
bands, they played from the very 
first beginnings their own music as 
well. By the end of the next year 
this resulted in the band’s first 
demo featuring 4 own songs and a 
cover of the famous Van Halen- 
song “Jump”. “A thousand 
thoughts” was received very well 
by national magazines and abroad. ‘ 
After this, Chinawhite contributed two tracks, “Big money” 
(NOT a cover of the famous Rush-song) and “Rock and 
water” to the 1992 compilation-CD “Southern comfort - 12 
Beauties oet Limburg” (an independent initiative of 3 
youthcentres from Northern Limburg featuring 6 bands; 
Celtic Soul Brothers, Frans, Chinawhite, Paddy’s Heavy 
Circus, Beer Boogie and Perverds with two songs each) 
before the recording of the successor of “A thousand 
thoughts” nearly two years after. Anneke Willemsen-Cox, 
Peter's sister was no more a member of the band (she 
married in the meantime and moved away from the area, but 


ALBUMS: 
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CONTACT: 

C/O PETER COX 
SCHEPENSTRAAT 7 
5988 BS HELDEN 
TEL: 077 - 307 22 89 
PETERCOX@TREF.NL 
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can still be heard on “Rock and water”. 
Also “When dreams unite” gained much positive reviews, 
even in countries like Belgium, Greece, USA and England. 
Also Chinawhite got several opportunities to play acoustic 
live sessions of their work on local radiostations. 
When Arno Linssen left, the position of leadvocalist was 
filled by Don Feltges, an experienced singer who had played 
in several hardrock coverbands. To promote themselves 
some more and present their live- 
playing-skills (from the foundation 
of the band until June 1997 the 
band played over 85 shows), a 
promotional demo, recorded live in 
the studio, “Sign of the times” was 
released featuring one original 
track by Chinawhite and covers of 
Whitesnake, Steppenwolf, Paul 
McCartney and Ozzy Osbourne. 
Current activities included the 
remixing of 4 songs recorded in 
j ‘ 1995 (“Rock and water”, “The 
lurker”, “Big money” and “The revolution by night”) and the 
recording of a mini-album, “A dragon’s birth” which was 
finished in October and released in December 1997. 
Aardschok judged this album: “The melodic rock with a light 
progressive touch sounds very well, although it’s far from 
original”. German magazine Empire’s opinion: “Since you 
can’t rely on the good old Saga anymore, others have to fill 
this vacancy. Chinawhite prove with “A dragon’s birth” that 
they are capable to do so... The mini-CD makes you long for 
more.”. 


A DRAGON'S BIRTH 


CRASH WORKS MANAGEMENT 
C/O JOHN JACOBS 

ALBERT NEUHUYSSTRAAT 34 
5991 XZ BAARLO 

TEL: 077 - 477 23 82 
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CIRRHA NIVA 


Line-up: Rob Willemse (lead & rhythm guitars), Peter Vennema (lead & rhythm guitars), Liselotte Hegt (bass, backing vocals), 
Eric Smits (lead & backing vocals), Jack Puijker (drums, keyboards, sequencer programming) 


Cirrha Niva’s history started with schoolfriends Rob 
Willemse and Peter Vennema who formed a band called 
Uridium (a name inspired by the chemical element iridium 
without any special meaning - except for the sound of the 
word...). They found some fellow musicians in Jhon van der 
Linden (drums), Marijn Luning (bass) and vocalist Edwin 
Baayens. All were good friends of each other (and still are 
after the disbanding of this line-up). During the Uridium- 
period, they played only covers, except for one self- 
composed 12 minute track, called “The touch of eternity” on 
which the band worked over half a year. After playing it live 
for the first time it was dropped again... 

Although Uridium was a lot of fun, Rob and Peter wanted to 
move on musically, so they started looking for new 
musicians. Jhon joined Galleon (not the Swedish neoprog- 
band of course...) and Marijn dropped 
out of music. 

Rob and Peter’s search for suitable 
musicians resulted in the foundation 
of metalband Requiem in August 1991 
in line-up Rob, Peter, Daan Cuppen 
(vocals), Jack Puijker (drums) and 
Arno van den Heuvel (bass). Daan had 
sung in various Oss-based bands 
before. Arno had been the bassist in 
some Oss-based cover-band and Jack 2 
had been known for changing bands ™*~- 

every half year with Earl Grey being the best known of his 
previous musical ‘jobs’. 

They recorded their first 4-track demo in April 192, which 
was never sold commercially and was just for the band and 
their friends. This was also the time when they started 
gigging seriously - like the 1992 Bommelpop-festival with 
acts like Hallo Venray. 

In February 1993 Requiem was renamed to Cirrha Niva. he 
band’s new name was taken from Danthe Alighieri’s book 
“La divina commedia”, where Cirrha and Nisa are the 
mountains of the Parnassus, the symbol of Divine Wisdom, 
poetic inspiration and human knowledge. In the same month 
(still in the Requiem-line-up) they recorded Cirrha Niva’s first 
demo, suitably titled “Alighieri’s roots”. 

The same year a change in line-up and musical direction 
(into a more progressive direction) occurred. Daan quit after 
his final gig at Bommelpop 1994. He joined Oss-based A.D. 
Lady later. He was replaced by Remis Riegel (bassist of 
Purple Picture) and keyboarder Simone. With them an 
unofficial demo was recorded. But half a year later the line- 
up had changed once more with Simone and Arno being 
replaced by bassist Liselotte Hegt (who had played with her 
father in a band called Nevermind and currently writes for 
magazine Aardschok). With her yet another demo was 
recorded. Half a year later a (final?) change in line-up 
appeared when Remis was replaced by vocalist Eric Smits 
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(from band Tempter) with whom one more demo was 
recorded. Together they worked hard on creating a style of 
their own. From March 1996 on the band performed regularly 
live as a headliner and participated in many festivals like 
Boschkilde festival in Den Bosch. Also their unofficial 
demotape drew a lot of attention and airplay from local 
radiostations. Even some recordcompanies showed interest, 
nevertheless Cirrha Niva chose to release their debut-CD 
(recorded in November 1996 with producer Hans 
Timmermans) independently on their own label Parnassus in 
February 1997 in a limited edition of 500 copies. 
The CD was received very well. metal fanzine Metal Maidens 
chose “The mirror world dimension” CD of the quarter: 
“From opener “Redemption denied” until the last notes 
“Obscured”, the band seems to take you into another 
— dimension... an essential buy.”. 
But also other magazines 
praised the band’s original 
music: “this music is far from 
suitable for a larger audience. 
Too complex, too inaccessible 
and not very clear 
songstructures. Still, the quality 
of what the band does is 
reasonably high. It is audible 
that the band has done some 
thorough thinking about sounds 
and arrangements and the production is good.” (FRET) and 
“There’s much experimenting with electronics and 
scrambled voices and through intensive use of virtually any 
trick from progressive powermetal-magician’s hat, the five 
musicians succeed in producing a wide and full 
soundcarpet” (Mindview) or “The gothic metal on this 
debutalbum offers perspective for the future. The songs are 
well balanced and in particular the moody dark parts form a 
colorful unity” (Alles 10) and “The music is in a perfect 
balance... On “The mirror world dimension” it becomes clear 
how creative a band can be with her material, it never gets 
boring. Cirrha Niva has a distinct style of its own with 
original breaks, much variation in songs, good working 
changes in tempo and accents and wonderful composed 
interludes” (Popcall). 
Of course there was also some (minor) criticism like in 
Aardschok: “Within each song, changes in tempo and 
complex patterns follow in a high speed and sometimes the 
results of this work better than at other times... To pinpoint 
highlights is difficult, since within one song very strong 
parts are alternated with weaker parts.”. 
Future plans include playing as many gigs as possible (in 
1998 a tour with Instinct and Sacramental Sachem is planned 
and also a small double headliner tour through Europe with 
American prog/metalband Rude Awakening). Also the band 
is writing new songs as well as experimenting with midi and 
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percussions. In January 1998, it was announced that Arnold 
Kloek (ex-After Dark, Ly-Erian) was the band’s new singer 
(starting November 1997). That same month also a new 
drummer joined: Tommy White (ex-M-Bush and Gooize 


ALBUMS: 
© = THE MIRROR WORLD DIMENSION - 1997 - PARNASSUS 


DEMos: 

© = ALIGHIERI’s ROOTS - 1993 
© UNOFFICIAL DEMO - 1994 

© UNOFFICIAL DEMO (2) - 1995 
© UNOFFICIAL DEMO (3) - 1996 


DEMos: (REQUIEM) 
© = AFTER THE DARKNESS - 1992 


CONTACT: 

C/O INGE STEENHORST 

COPERNICUSLAAN 58 

5223 EK ‘S HERTOGENBOSCH 

TEL: 073 - 621 95 53/FAX: 073 - 642 28 66 
E-MAIL: P. VENNEMA@FONTSYS.NL 
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Ludwigson) and a keyboarder: Wilbert van den Broek. Plans 
for 1998 included furthermore the release of the second CD 
at the end of the year. There has already been some serious 
interest from some recordcompanies. 


oe 


Wy 


Alighieri’s Roots 


Line-up: Daniel Guiliamse (vocals, guitars), Vincent Carmiggelt (bass), Marten Hell (drums) 


Amsterdam-based group City Lights was founded by 
vocalist/guitarist Daniel Guiliamse somewhere around 1995. 
The music of this band was mainly influenced by his old 
favourites like Steely Dan, Weather Report and King 
Crimson. 


DEmos: 
© City Licuts - 1996 


CLIFFHANGER 


CONTACT: 

C/O G. OOSTINGS 

CZAAR PETERSTRAAT 170 BG 
1018 PW AMSTERDAM 

TEL: 020 - 622 04 94 


Line-up: Dick Heijboer (keyboards), Rinie Huigen (guitars, vocals), Gijs Koopman (bass), Hans Boonk (drums) 


Cliffhanger, from the western part of Noord-Brabant, was 
founded by keyboarder Dick Heijboer. The band’s name 
Cliffhanger was taken from the movie-term ‘cliffhanger’, 
which is an open ended movie, that leaves the viewer 
curious for the sequel. The band intends to do the very same 
thing with their music - by themselves proudly called 
"plutoniumprog" - strongly influenced by many progressive 
rock bands from the seventies, like VDGG, UK, Genesis and 
Yes. The seventies-sound of the band was enhanced by the 
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use of more or less ‘old-fashioned’ equipment, like analog 
keyboards and organ. 

In October of 1991 Dick Heijboer already placed an advert in 
SI Magazine in which he was looking for “band(members) to 
produce progressive rock to the fourth”. He received several 
reactions and the first edition of Cliffhanger started in 
January 1992 in the line-up Heijboer, Merel van Spankeren 
(vocals), Henk Zijlmans (guitars), Nico van Opstal (bass) and 
Peter van Middelkoop (drums). Van Opstal only stayed for 
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two rehearsals and was replaced by Jan van Gestel, then 
vocalist of Tilburg-based progressive rock band Missing 
Link. Van Gestel didn’t stay very long as well. After only two 
months he was replaced by Missing Link bassist Olaf van 
Dongen. October 1992 saw the premiere of the band’s name 
(Merel came up with it). Several recordings in the 
rehearsalroom were made, back then, and one live- 
appearance in November 1992. 

The band split up because of musical 
differences. Olaf van Dongen 
continued with Missing Link and 
Mercy Seat after that. Peter van 
Middelkoop became a_ professional 
drummer. 

Merel and Dick continued with Mark 
Vermeeren (guitars) and drummer 
Hans de Kort. This line-up did two 
public appearances in March and April 1993. Bassist Gijs 
Koopman already visited the band’s gig in March and started 
playing with them one week later. Musical differences rose 
again and the band had in fact split up before the April-gig. 
Dick Heijboer decided to continue with Gijs Koopman. Rinie 
Huigen joined them at the end of the month, followed by 
Hans Boonk half a month later. They recorded their first 
demo in November 1993 at Joe's Garage Studio in Waalwijk. 
Most tracks (four out of five) were written by Dick Heijboer, 
on later releases, also Koopman and Huigen contributed 
more or less equally music. 

In September of the next year, a second demo followed, this 
time recorded live. Short after the band entered the studio to 
record their debut-CD for SI Music featuring several tracks 
from the live-demo. "Cold steel" - like most other releases 
recorded at Chateau Studios in Tilburg - was recorded in 
December 1994 and January 1995. The CD was again 
received very well. One positive remark (by German 
Progressive Newsletter) was that the music was not in the 
usual SI Music-neoprog-vein. Other reviews said: “... fresh 
ideas and good skills... from their first demo until this CD, 
Cliffhanger have made a stunning progress...” (Background 
Magazine). Also sales of "Cold steel" were pretty good. 
Unfortunately things weren't going very well at SI Music and 


ALBUMS: 

© COLD STEEL - 1995 - SI Music 

© NOoTTOBEORNOT TO BE! - 1996 - MUSEA 
© Mirror site - 1998 - MuSEA 


DEmos: 
© CLIFFHANGER - 1994 


© = CLIFFHANGER LIVE - 1994 (RECORDED LIVE AT CHATEAU STUDIOS IN TILBURG, SEPTEMBER 2, 1994) 


Cliffhanger soon lost their recordcompany, when SI Music 
collapsed. 

While looking for another recordcompany, they released 
another live-demo, that - again - gave a preview of the 
upcoming album. "Burning alive!" was received very well. 
Background Magazine's reviewer called Cliffhanger "...one of 
the most interesting Dutch progrock bands at the moment..." 
and wondered how much longer it 
had to take before Cliffhanger 
would play for larger audiences. 
Italian magazine Arlequins added: 
"a demo tape that's worth an 
album; very beautiful 
compositions, excellent recording 
and still once rather original." 

In 1996 Cliffhanger signed to the 
(in)famous French label Musea for 
which they recorded their second album in July of that year. 
"Not to be or not to be" was - again - received very well. Only 
German Empire moaned a bit and Aardschok judged: “a bit 
disappointing compared to the debut”. The others were 
unanimously positive: “a wonderful CD which could bring 
Cliffhanger closer to their international breakthrough” 
(Background Magazine). 

Early 1997, Cliffhanger recorded a demo-CD, titled “Mirror 
live” (limited edition of 11 copies!) with which they tried to 
get a new recorddeal. Positive response came from Musea 
and Cyclops. The CD will (probably) be the last one to feature 
Dick Heijboer, since he decided to leave the band in late 
1997. Dick wanted to make more progressive music without 
any concessions and since the band didn’t want to go that 
far (and thought they were progressive enough), he went 
solo (well obviously his project will feature guestmusicians, 
so he prefers to call it pseudo-solo). Dick played his farewell- 
gig with the band at the Progfarm festival in November. The 
band very much regretted Dick’s decision to leave, but 
started looking for a replacement, which was found in 
Ronald van de Weerd (ex-Anderson Council). Cliffhanger’s 
new album, “Mirror site” is scheduled for release in February 
1998 on Musea. 


© BURNING ALIVE! - 1995 (RECORDED LIVE AT CHATEAU STUDIOS IN TILBURG, NOVEMBER 1995.) 
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CONTACT: 
BARONIELAAN 199 
4835 JK BREDA 


INTERNET: HTTP://WWW. TIP.NL/USERS/RINIE.HUIGEN 
E-MAIL: RINIE.HUIGEN@TIP.NL OR: E-MAIL: D.HEIJBOER@TIP.NL 
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Line-up: Erik de Vroomen (keyboards, backing-vocals), Jacky van Tongeren (bass, backing-vocals), Jack Witjes (guitars, vocals), 


Mark Eshuis (drums, percussion) 


Coda was originally intended to be a solo-project by Erik de 
Vroomen, who had classical education at the conservatory, 
with some session-musicians. But after some working, 
rehearsing and recording demos with session-musicians, 
Erik found Mark Eshuis, Jack Witjes and Jacky van 
Tongeren. That was around 1983. They rehearsed about 6 or 
7 times together and then entered the studio to record 
“Sound of passion”, which was written by Erik. It was there, 
that they decided to go on as a band. 

Erik had conceived the ideas for the concept “Sounds of 
passion” in the spring of 1981. By accident he came across 
two books by Austrian writer Giinther Schwab, that 
impressed him very much and that exactly fitted into his 
vision - the concept of “Sounds of passion”, which was the 
musical expression of a meditation. By kind permission of 
Giinther Schwab himself, some quotes from Schwab’s 
books were included on the lyric-sheet to help the listener 
understand what the album was all about. 

From the album a single was taken, but never really released. 
Also the band encountered some trouble and this meant a 
long period of silence after the release (and the 1987 re- 
release) of “Sounds of passion”, until SI Music reissued the 
album (by that time a highly wanted collector’s item) on CD 
in 1994 along with a CD-single, “Crazy fool and dreamer”. 
Erik de Vroomen was never really happy about “Sounds of 
passion” and he had long thought about re-recording the 
whole piece. First because he was very unsatisfied with the 
drumming of Mark Eshuis (who didn’t feel the music and 
wasn't creative enough in Erik’s opinion - by the way, in an 
interview for IO Pages, Erik said that Mark, who works for 
radio and television currently, is a much better and more 
experienced drummer nowadays). Erik still regrets that he 
didn’t ask Pierre van der Linden (Focus) and René Creemers, 
when they were both interested and available for his project 
back in 1982! 


ALBUMS: 

© — SOUNDS OF PASSION - 1985 - FRIZZBEE 

© — SOUNDS OF PASSION - 1987 - DURECO (LP REISSUE) 
© SOUNDS OF PASSION - 1991 - SI Music (CD-REISSUE) 
° 


The second reason for Erik to be unsatisfied about “Sound 
of passion”, was that the engineer didn’t record all parts of 
the album well. This put an enormous pressure on the final 
mix (during which they tried to fix some parts), that had to be 
done in only three days time. 

All this stress and frustration led to De Vroomen’s decision, 
that he would never do this again - unless there were 
sufficient time and fundings. It took until 1993 before this 
opportunity arose. Meanwhile Erik had been working on his 
next concept, which was about racism, violence and the 
systematic destruction of the environment. The idea’s for the 
work - and parts of the music - were already conceived in the 
early eighties. 

Originally the new work, “What a symphony”, was intended 
to become a double-CD, to be released through SI Music, but 
when SI Music went bankrupt, Erik had to find a new 
company. There was interest from several companies 
(among which a German and a French), but Erik choose 
Dutch Transmission Records. For marketing-reasons, the 
album was shortened down to an 70 minute plus CD instead 
of a 2 x 45 minute double-CD. The first edition of “What a 
symphony” (of 500 copies) was released with a bonus-CD 
which featured some material of the concept that didn’t fit on 
the single CD release and some demoversions. “What a 
symphony” was during 1996/97 also released in Korea and 
Japan. The Japanese pressing featured two bonustracks, 
that were not on the Dutch pressing. 

Reactions on “What a symphony” - with drummer Wolfgang 
Dettki Bludeau were almost unanimous positive. FRET said: 
“impressing with a very large capital I” and Holland's largest 
music magazine Oor thought “with popmusic Coda has very 
little in common, but everything with a personal mission”. 
During the second half of 1997 the recordcompany 
announced that Coda had disbanded, but Erik de Vroomen 
would continue to work under that name. 


SOUNDS OF PASSION - 1991 - SI-WAN (KOREAN LP-REISSUE WITH 2 BONUSTRACKS) 
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© WHATA SYMPHONY - 1996 - TRANSMISSION RECORDS 
(FIRST EDITION (LIMITED TO 500) CAME WITH A FREE CD-SINGLE) 


SY . Y 
~~ 


SINGLES: 
© — SOUNDS OF PASSION 4™ MOVEMENT/3®° MOVEMENT - 1986 - BoNI 
© = CRAZY FOOL AND DREAMER (EDIT)/CENTRAL STATION/REVERBERATING SOUNDS - 1992 - SI Music 


CORRIE EN DE GROTE BROKKEN 


Line-up: Corrie van Binsbergen (guitars), Beatrice van der Poel (vocals, backing vocals), Bob Fosko (vocals, backing vocals), 
Wouter Planteydt (guitar, vocals, backing vocals), Dionys (keyboards, hammond, piano, sampling), Hans Hasebos 
(midimarimba, percussion), Angelo Verploegen (trumpet, flugelhorn), David Rothschild (trombone), Frans Blanker 
(saxophones), Rutger van Otterloo (saxophones), Barend Middelhof (tenor saxophone), Hein Offermans (bass), Arend Niks 


(drums) 


Guitarist Corrie van Binsbergen is a wellknown name in the 
Dutch jazzscene with her band Corrie En De Brokken, which 
she founded in 1986. This group was received with great 
enthusiasm in the Dutch jazz(rock) scene. The press called 
them “one of the most striking groups at the North Sea Jazz 
Festival ‘87”. Temporarily she added some rockmusicians to 
her band, like Bob Fosko (Raggende Manne), Beatrice van de 
Poel (Beeswamp) and Wouter Planteydt (Sjako!) as well as a 
hornsection. The result of this was the group Corrie En De 
Grote Brokken and a jazzrock double-album with live and 
studiotracks mainly in the vein of Frank Zappa’s music (live 


ALBUMS: 
© Corrie EN DE GRoTE BROKKEN - 1997 - VIA 


ALBUMS: (CORRIE EN DE BROKKEN) 
© = ALLEs BEWEEGT - 1990 - BVHAAST 
© Live! - 1996 - BVHAAST 


CONTACT: 

VAN BEUNINGENSTRAAT 10* 
1051 XE AMSTERDAM 

TEL: 020 - 681 07 04 


BAREND COURBOIS 


Barend Courbois was born in 1967 as the son of famous 
jazzdrummer Pierre Courbois. Thanks to this he grew up with 
lots of jazz(rock) like Miles Davis, John Coltrane and John 
McLaughlin. In 1976 he started to play the bass. His main 
influences came from jazzrock: Jaco Pastorius, Stanley 
Clarke, Marcus Miller, but also Herman Deinum (Sweet 
D’Buster) and Geddy Lee (Rush) can be counted among 
them. 

Barend’s first public appearance was two years later. 
Between 1979 and 1984 he got lessons at the Arnhem music 
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including theatrical pieces between the music). 

But also earlier work presents jazzrock-oriented music, like 
the 1990 CD with a band including - besides Corrie of course 
- Angelo Verploegen (trumpet, flugelhorn), Tobias Delius 
(tenor sax), Joost Buis (trombone) and the rhythmsections 
Niks/Offermans or the 1995 live-recording (recorded live at 
the Bimhuis in Amsterdam on May 5, 1995), which was the 
first performance of the ‘new’ band with Corrie on guitars, 
Hans Hasebos on saxophone and vibraphone, Felicity 
Provan on trumpet and vocals, Frans Vermeulen on saxes, 
bassist Hein Offermans and drummer Charles Huffstadt. 


school. Around this time he also started playing in local 
bands like Fitzkin, U-gene and Treason. Between 1984 and 
1988 Barend moved to Amsterdam and Utrecht, where he 
played in Hammerhead, Barracuda and Monroe and in 1988 
he joined ex-Vandenberg drummer Jos Zoomer’s band 
Perfect Strangers. 

In 1990 he formed with brothers Whistler progressive heavy 
jazzrock band WCW (Whistler Courbois Whistler). The next 
year, they entered the ‘Grote Prijs van Nederland’. WCW 
made it to the third place, while Barend got the title of ‘Best 
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bassist of the Netherlands’. WCW lasted until 1993, when 
Barend quit for musical and personal reasons. The Whistler- 
brothers continued under their familyname. At that time 
Barend had recorded two CD’s with WCW. 

In 1992 Barend joined Hungarian/Dutch guitarist Tamas 
Szekeres for a four weeks recording session in Budapest for 
Tamas’ album “Guitar tales”. Several other albums with 
Tamas followed in the years to come. Other 
guestlsessionappearances in 1992 were the tour with a 
Greek orchestra and about 30 gigs with famous 
jazzkeyboarder Jasper van ‘t Hof’s Pili Pili in Germany, 
Austria, Switzerland and Holland. Also he did some sologigs 
in France and started an annual series of bass- 
demonstration shows for Warwick on the Rotterdam 
musicfair. 

1993 brought more sessionwork with the Jan Somers Band, 
Skunk-a-Delic, his father Pierre and Jasper van ‘t Hof. 
Between August 1995 and May 1997 Barend toured with Bert 
Heerink (formerly vocalist of Vandenberg), who was very 
successful in Holland thanks to his vocal appearance in a 


ALBUMS: 
© TUNES FOR A FRIEND - 1996 - ? 


ALBUMS: (WITH TAMAS) 

© — GUITAR MANIA -1991 - CRYSTAL ENTERTAINMENTIDURECO 
© Guitar TALES - 1992 - CRYSTAL ENTERTAINMENTIDURECO 
© DREAM LAKE -1994 - CRYSTAL ENTERTAINMENT/DURECO 


ALBUMS: (WITH VENGEANCE) 
© FLIGHT 19 - 1997 - TRANSMISSION 


CREEMER & DOUMA 


Creemer & Douma is the virtuous jazzrock/fusion duo of 
René Creemers (drums) and Pieter Douma (bass). Both 
played with many other musicians and have made quite a 


ALBUMS: 
© Parapox - 1997 - NEw RoabD Music 


CRITICAL HYPE 


Line-up: Rik Zeeuwen (vocals), Peter Karsch (guitars), Marin van Sprang 
(bass), Peter Pijpker (saxophone, keyboards), Jelle Markink (drums) 


Critical Hype from Deventer was founded in late 1989. The 
original line-up featured drummer Hans Rutten (now member 
of highly successful The Gathering) and guitarist Mark 
Reijnen. They started playing a mixture of guitarrock and 
funkmetal. 
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series of Heineken-commercials. During these tours he also 
found time to record his first solo-CD, “Tunes for a friend”, 
dedicated to a friend who had died. 

Musicians on this CD, recorded between February and April 
1996 in the studio of Marc Christian (live-engineer of Eric 
Clapton, Led Zeppelin and Supertramp) were Jan Somers 
(guitars), René Merkelbach (keyboards, ex-Rubicon), Ramon 
Rambeaux (drums), Ben Peski (percussion), his father Pierre 
Courbois on drums and Jasper van ‘t Hof on keyboards. The 
album featured some covers, like Santana’s “Europe” Jasper 
van ‘t Hof’s old sixties composition “Opperdoes” and Lionel 
Richie’s “Hello”, and some music written by Barend (partly 
co-written with others). 

In 1997 Barend joined the reunited heavyrock band 
Vengeance with whom he recorded a new album, which was 
released in August 1997 through Transmission Records, and 
went on a rather successful tour. 


name for themselves. With some guestmusicians, they 
recorded an album in 1997. 


When they felt this ‘musical concept’ restricted them too 
much, they decided to introduce progressive, psychedelic 
and other elements into the music. With this change in 
musical direction, Critical Hype also went through the 
inevitable change in line-up: Reijnen left and Peter Karsch 
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joined. In this new line-up the first selftitled demo was 
recorded and released in 1991. Aardschok/Metal Hammer 
wrote about this: “..another band without a clear 
description. Without any doubt heavy, a trace of 
psychedelica and some new wave and a saxophone to add 
the finishing touch...” and criticized production and vocals. 
Rif Raf added: “A drummer that could play with Iron 
Butterfly, a guitarist that likes both Metallica and funk, a 
bassist that seems to like to listen to Primus and a sax that 
plays more than well with the rest...”. 

In 1993, Critical Hype made it’s debut on CD through their 
contribution to the compilation “Andere koek” - a 
compilation CD intended to promote rock(bands) from 
Deventer. Two years later another demo followed. Backline 


DEmos: 

© CRITICAL HYPE - 1991 
©  Hypoprome - 1995 
© Hypenosis - 1997 


CONTACT: 

MARIN VAN SPRANG 
OP DE KEIZER 106 
7411 TD DEVENTER 
TEL: 0570 - 610 063 


DAEONIA 


Gothic sextet Daeonia was founded in 1993 as Aeon as a 
sideproject of techno-deathmetalband Manifest. They 
recorded a demo “The dreaming moment” which was pretty 
good received but in 1996 they to change their name and 
also the vocalist left all of a sudden. In no time a replacement 


ALBUMS: 
©  MorpHic LANDS - 1997 - CANDLELIGHT 


DEmos: 
© MorpPHic LANDS - 1997 


DALSEGNO 


Line-up: Rein van den Broek (horns), Lorenzo Camino (piano) 


Dalsegno is the classic/pop-band of ex-Ekseption-member 
Rein van den Broek and Italian pianist Lorenzo Camino. After 
Ekseption had ceased to exist, Rein van den Broek joined 
Spin, did some solo-work (with Ekseption-colleague Rick 
van der Linden) and with his friend Paul Natte he wrote many 
jingles and tunes for radio and television (among others they 
did the tunes for Radio Tour De France and KRO’s Ontbijt 
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Magazine judged: ...very refreshing ...the use of such nice 
interludes as variations between the mostly heavyrocking 
verses gives a nice change ...There’s pure quality on this 
tape that I recommend to anyone”. 

After this tape Hans Rutten left the band, because his 
activities with The Gathering became more and more time- 
consuming thanks to The Gathering’s success. 

In his place came Jelle Markink. With him Critical Hype 1997 
released another demo, funny packed like a tobacco-bag, 
called “Hypenosis”. 

During their existence, the band built on their live reputation 
(gigs with Bettie Serveert, The Gathering, Hallo Venray and 
others) and also appeared several times on regional radio. 


CRITICAL HYPE 


a Lele fds =< 


was found with whom Daeonia recorded its second demo, 
“Morphic lands”. This tape got them a recorddeal with 
British label Candlelight rightaway. Candlelight re-released 
the demo as a mini-CD later in 1997 as a teaser for the 
upcoming full-length album in 1998 (workingtitle “Craven”). 


DEMos: (AS AEON) 
© = THE DREAMING MOMENT - 199? 


TV). But Rein always wanted to make a real CD again. When 
he met concert-pianist Camino (who used to be a great 
Ekseption-fan) in 1995 in Italy, it was decided they would 
work together somewhen in the future, which resulted in 
Dalsegno in 1997. Guestmusicians on this album were Ellen 
Helmus (flute), Marleen van den Broek (vocals), Danny 
Sahupala (percussion), Bert Meulendijk and Paul Natte on 
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synthesizer. 


ALBUMS: 
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ALBUMS: (REIN VAN DEN BROEK & RICK VAN DER LINDEN) 


© CumLaube - 1980 - RCA 
© CUM LAUDE 2 - 1988 - RCA 


DAMANUAL 


Line-up: Joost van lersel (drums), Luke d'Araceno (keyboards), Harry Westerwaal (bass), Jorg van der Jagt (guitars), Roland 


Oldenburg (vocals) 


The beginnings of DaManual go way back. Joost van lersel, 
Harry Westerwaal and Jorg van der Jagt knew each other 
from highschool, where they played in various coverbands 
and later in Rotterdam-based instrumental progressive 
rockband Gateway (they couldn’t find a good enough 
vocalist so stayed instrumental). Nothing was ever released 
Officially by Gateway. Later Joost and Jorg were part of an 
old-fashioned standard rockband, which turned out to be a 
failure. 1994 the two of them asked Harry to form a band and 
things started for DaManual under the name Wild Disney. 
With Russian (!) vocalist Anatoli Gorev and guest keyboarder 
Frank Wesselingh, they recorded a demo in August 1994. 
The singer and keyboarder they had at that moment weren't 
exactly a great success, so they started looking for 
replacements. Through an advertisement they found 
keyboarder Luke d'Araceno in November 1994. 

Luke started his musical career at age 9 imitating and 
improvising on classical themes played by his mother. At 
that time he could only appreciate classical music. It took 
until the mid 70’s when he discovered virtuoso 
(rock)musicians like Keith Emerson, Tony Banks and Eddie 
Jobson. He started playing in bands, one of his first was 
progressive band Proxima Centauri, which was strongly 
influenced by Kansas and Happy The Man. Unfortunately 
Proxima Centauri never got to record their music officially. 
For some time, he studied classical piano at the Utrecht 
conservatory. When he quit this study, he choose to go ina 
‘commercial’ direction, playing all styles of music and having 
some modest success with various poplrock/wave bands. In 
1993, he decided to combine his old passion progressive 
rock with a modern sound. As the solo-project D’Araceno, he 
recorded one five-track demo in February/March 1994. 
Fragments of this music were a base for DaManual’s 


1998 EDITION cB 


repertoire. 

When Anatoli wanted to return to his country at the end of 
the next year, they placed another ad and found - after some 
auditions - Roland Oldenburg. Roland had been formerly a 
"schlager"-singer, vocalist of melodic hardrockband 
Tightrope, vocalist of Zinatra and (for a very short time) 
Arabesque and student on a conservatory. Since spring 
1996, Wild Disney/DaManual was together in this line-up. 

The band's current name started as a joke. In their own 
musical theory, the term "dam" describes heavy 
(guitar)parts. In a funny mood, they talked about writing a 
manual about this. This combination of "dam" and "manual" 
became the band's name to avoid legal conflicts with a large 
wellknown company... 

Early 1997 DaManual recorded in two days time their first 
demo-CD semi-live. The CD was released in late Maylearly 
June. Stylistic the music was in the progressive metal-vein. 
The reviewer in IO Pages divided the 4 songs in 2 strongly 
Dream Theater-influenced and 2 songs, that showed an 
identity of their own. The review was very positive: "Roland... 
proves to be a fantastic singer, who can handle this musical 
genre, seemingly without any trouble, and gives it a touch 
totally of his own... instrumentally it all perfectly fits...". The 
review in Background Magazine also praised it highly: “It has 
been a long time since | heard a first-off release, which was 
of such high quality”. 

Later the same year, DaManual won two important contests 
(First Blood Award and Metal Bash) in Belgium and Holland, 
confirming their class. 
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ALBUMS: 
©  CDeEMo - 1997 - PRIVATE 


DEMos: (AS WILD DISNEY) 
© Witp Disney - 1994 


Demos: (D’ ARACENO) 
© D’ArRaceEno - 1994 


CONTACT: 

BURGERMEESTER HASPELSLAAN 140 

1181 ND AMSTELVEEN 

TEL: 020 - 647 24 05 

INTERNET: HTTP://WWW.WORLDACCESS.NL/~ARACENO/ 
E-MAIL: ARACENO@WORLDACCESS.NL 


DARSHAN 


Line-up: Barend Tromp (stick), Ron Claassen (bass), Sjack Peeters (drums), Amber Baartman (vocals) 


Darshan, named after a track by Fripp/Sylvian, is a 
progressivelexperimental rockband from the 
Weert/Eindhoven area. The band was founded in 1996, when 
band N-Lite collapsed in which both Sjack Peeters and Ron 
Claassen had played. Sometime later Barend Tromp (Lemur 
Voice, ex-Arabesque) was added. Several months the band 
was together in this instrumental trio-line-up before starting 


CONTACT: 

C/O BAREND TROMP 
GRAAFSCHAPHORNELAAN 47 
6021 XJ BUDEL 


OR: 
TEL: 077 - 466 20 50 (SJACK) 


DEIRE 


Deire is a folkrockband from Den Haag, that received good 
reviews for its demos in Music Maker. Members of the sextet 


DEmos: 
© PRIVATE LIBERTY - 1994 
© Crepit - 1996 


CONTACT: 
TEL: 070 - 358 66 51 (PETRA VAN ROSSUM) 
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to look for a vocalist around early 1997. Two vocalists were 
tried, but both turned out to be the wrong choice. Finally 
Amber Baartman was found with whom they started adding 
vocals to the music (for which the band lists King Crimson, 
Dead Can Dance, Bjork, Bowie and David Sylvian as 
influences). Performances (and recordings) will start in the 
near future. 


OR: 

C/O RON CLAASSEN 
MEIDOORNSTRAAT 53 
6026 XG MAARHEEZE 

TEL: 0495 - 592 936 (RON) 


are Nicoline de Wolff (vocals), Gijs van Straaten (percussion) 
and Bart Hylkema (violin). 
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Dr. COENOBITE 


The Coenobite or, from the second CD on, Dr. Coenobite is 
the pseudonym of multi-instrumentalist (he plays electric 
and acoustic guitars, bass, piano, synthesizers, flute, 
mandolin and drumprogramming) Coen Vrouwenvelder from 
Leiden. His first two projects, first the demo “Turn the page”, 
two years later the independently released CD “My habit”, 
were often compared to Mike Oldfield. Especially German 
Sophisticated Rock Magazine was very positive about the 
music on “My habit”. 

For the second album a minor change in name took place, 
replacing the “The” by “Dr.” (maybe Coen has graduated 
meanwhile? - cb) and the album introduced also two musical 


ALBUMS: 
© CASTLES IN THE AIR - 1995 - MoNaSTRY RECORDS 
© Recovery - 1997 - MonASTRY RECORDS 


ALBUMS: (AS THE COENOBITE) 
© Mynasit-1992 - COENOBITE PRODUCTIONS 


Demos: (AS THE COENOBITE) 
© — TURN THE PAGE - 1990 


CONTACT: 
COENOBITE PRODUCTIONS 


PO Box 292 
2300 AG LEIDEN 


DRAGONFLIES 


Dragonflies music was described in Mindview as “modern 
art rock... melodic, wave-influenced symphonic pop”. 


ALBUMS: 
© Empatny - 1996 - DMF 


THE DREAMSIDE 
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guests, namely the hardrockguitarist Joost Cornelissen and 
vocalist Nynke Kooistra. This album met some more 
criticism. Most of it was directed towards Nynke’s vocal 
performance. 

1996 Dr. Coenobite worked on a project called “Intensive 
care”, which was completely finished on a premaster, but 
never released. Still, from it the next concept was born, 
which became the 1997 “Recovery”. This album was 
originally intended to be released in a limited edition of 50 
copies only for friends and family, although it was also 
intended to (hopefully) draw attention from a label for a 
serious deal. 


The Coenobite 
My Habit 


Remarkable is the absence of keyboards on the album. 


Line-up: Remco Helbers (Chapman stick, sequenceprogramming), Kemi Vita (vocals) 


Rotterdam-based The Dreamside was founded in 1994 by 
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singer/songwriter Kemi Vita and Remco Helbers. The music 
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they played was called "heavenly gothic" by themselves. 
They recorded a demotape, which they sent to several 
independent record labels. The tape wasn’t sold 
commercially. The third attempt was successful and got 
them a deal with German Death Wish Office/Nuclear Blast. 
Soon after, the first album was recorded, which was (almost) 
entirely played and written by the duo Vita (lyrics) and 
Helbers (music). 

"Pale blue lights" and the following live-appearances were 
pretty successful. Nevertheless, Remco Helbers all of a 
sudden decided to leave the band in early 1995. The reasons 
for this are pretty much unclear, but the relation with the 
band is very disturbed to say at least. Remco later appeared 
in Born For Bliss. His position was filled by Fried Bruggink, 
who had already guested on "Pale blue lights" and was with 
the band right from the beginning. First as a roadie. 

Thanks to the band's success, they were asked to do a 
dance maxi-CD, which became "Nuda Veritas". This single- 
CD contained three tracks. Two of them ("The divine" and 
"Dance godesses dance"), based on tracks of "Pale blue 
lights" (respectively "Divina" and "Godesses"), the other was 
a preview of the forthcoming album. 

Right after the release of "Nuda veritas", The Dreamside 
entered the studio again for the second full length-CD. 
"Apaika" showed an impressive step forward in the band's 
development. Their atmospheric gothic wave music was 
combined with influences from ancient Mediterranean music. 
Also the lyrics were not just English anymore. Also French, 
German and old-Italian vocals were used. 

Reviews of "Apaika" were almost raving: Rif Raf said: "The 
difference between their debut "Pale blue lights" and this 
second CD is remarkable. Where in the past music followed 
a very strict pattern, now you can hear how different styles 
and influences are perfectly mixed without becoming forced 
or artificial and you will know, that The Dreamside has grown 
mature." Rif Raf concluded it's review: "As | said before: only 
superlatives. | don't like to say it, but "Apaika" is too good to 
be Dutch. "Apaika" stands for "the moon", but Kemi Vita and 
Fried Bruggink add the sun and a sky full of stars to it for 
free!". Other magazines agreed: "Splendid atmospheric 


ALBUMS: 


music...A class album..." (Aardschok), "All this together 
turns "Apaika" into a special experience" (Watt), "...an 
utmost attractive record...Don't talk, just listen is the best 
advice." (Dwarf) and "Everything is as it should be about this 
CD. Cover, booklet and disk are beautiful, the sound is 
crystal-clear and the music is enchanting...somewhere 
between Dead Can Dance and The Gathering this is the 
perfect record." (FRET). Also abroad reactions were very 
positive. German Rock Hard-magazine wrote: "The Dutch 
duo has improved itself significantly and decided on one 
musical direction on their new album... "Apaika" is a small 
thrilling jewel, that is superior to its predecessor "Pale blue 
lights" and belongs in every collection. Buy it!" 

The current line-up of The Dreamside includes besides Kemi 
Vita (vocals and additional keyboards), Fried Bruggink (bass, 
e-bow), Cees Viset (guitars) and Reinier Kahle (keyboards). 
Both joined in early 1997. Cees was found after a long search 
for a suitable guitarist. Reinier more or less accidentally 
came into the band. Kemi thought he was good and asked 
him to join. Recent tours brought The Dreamside to Holland, 
Belgium and especially Germany, where they played lots of 
concerts during 1996 and 1997. The band was most popular 
in Germany. 

The Dreamside also contributed songs to several 
compilations: "This quest" to "Heavenly voices" (on 
Hypnobeat/Hyperium - 1997), "Apaika" to "Strangelove" (on 
Orkus/Nuclear Blast - 1997), "Fantasy" to "Promotion Dutch 
rockmusic" (SPNiConamus - 1997), "Godsend (live in 
Germany)" to the "Beauty in darkness"-video (Nuclear Blast - 
1997) and "Call on the dark"-CD (Deathwish Office/Nuclear 
Blast - 1997) and "This quest (live)" to the "Beauty in 
darkness"-CD (Nuclear Blast - 1997). 

In April, “Apaika” was released in America which brought 
many positive reactions. Recent plans include the release of 
a three-track live CD in May of 1997, reported by OOR. 
Somehow this didn’t happen after all. Also they decided to 
change the label. 

The band did record a demo in July 1997 featuring three 
tracks: “Ce soir”, “La tempesta”, “25 years”. 


© PALE BLUE LIGHTS - 1994 - DEATHWISH OFFICE DW073-2 | 27361 68842 


© = APAIKA- 1996 - DEATHWISH OFFICE 


SINGLES: 
© = Nuba veritas - 1995 - DEATHWISH OFFICE 


CONTACT: 

ECLECTRIC MISTRESS MANAGEMENT 

WITBREUKSWEG 387-402 

7522 ZA ENSCHEDE 

TEL: 053 - 489 52 17 

INTERNET: HTTP://WWW.XS4ALL.NL/~DREAM 

E-MAIL: DREAM@XS4ALL.NL OR ECLECTIC@CHEZ.COM 
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descendant 


tans la nuit 
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EGDON HEATH 


Line-up: Aldo Adema (guitars), Valere Wittevrongel (drums, percussion), Marcel Copini (bass, vocals), Wolf Rappard (keyboards, 


vocals), Jaap Mulder (vocals, keyboards) 


Frysian band Egdon Heath - the name was taken from a 
fictionally place in southern 

England from a book called “Return of the native” by 
nineteenth century writer Thomas Hardy - started in 1981, 
when keyboarders Jaap Mulder (who by the way, is also a 
rather wellknown - and awarded - Dutch cabaretier; in 1998 
he will be touring Dutch theatres with his new show) and 
Wolf Rappard and drummer Valere 
Wittevrongel started playing together. 
About one year and a half later they were 
joined by guitarist Aldo Aldema. With him 
1984 a demo was recorded. In 1985 bassist 
Marcel Copini completed the line-up. Funny 
detail is that - unlike countless bands - no 
member had left the band, Egdon Heath’s 
had only grown. 

1985 did not only mark the completion of 
the band’s nucleus, but also the recording 
of the second demo which was an untitled 
four track-demo. In the next year, another 
demo was released with songs that were 
recorded for Radio Friesland. 

In 1987 Egdon Heath was ready for its debut on LP, which 
became the independent product “In the city”, released on 
the small Omnibus-label. Vocals were shared by the two 
keyboarders (mainly Jaap). The album was received pretty 
well (often the band was compared to Genesis) and the 
album sold completely out. 

The next year, the band’s last commercially available demo 
was released with two tracks, “TTC” and “Don’t deny”. After 
that, the band set themselves on writing the second album. 
During 1990 the band started looking for a full-time singer - 
despite the fact that both Jaap and Wolf did leadvocals (at 
that time). When the date of recording the CD got closer and 
closer, it was decided to look for a guestvocalist, who was 
found in Jens van den Stempel (who had played in 60/70’s 
coverband The Careful Brain Destructors before). 

Jens more than perfectly fitted the position and Jaap and 
Wolf dropped their leadvocals - which was a very welcome 
relief especially for Jaap, who had written most of the (basic 


© INTHE city - 1987 - OMNIBUS 

© INTHE city - 1991 - SI Music 

© = THEKILLING SILENCE - 1991 - SI Music 
© HIM, THE SNAKE AND | - 1993 - SI Music 
© NEBULA - 1996 - CYMBELINE RECORDS 
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egdon 


The Killing Silence 


ideas for the) music on “The killing silence”. This CD was the 
second release on the then new SI Music label. 
“The killing silence” was received extremely well and is 
commonly regarded as one of the all-time classic albums in 
Dutch symphonic/neoprogressive rock history. SI Magazine 
said: “with this CD the Frysians leave the competitors far 
behind and we have to cross far over the frontiers of past 
and present to find a good match”. 
In 1991 also Egdon Heath’s debut 
was reissued on CD through Sl 
Music. The music was completely 
remixed and also the album’s cover- 
art was changed a bit. 
The next year, Jens van den Stempel 
had to leave the band because he 
couldn’t combine his job (for which 
he had to move abroad) and playing 
| in the band. His leaving was no 
| surprise to the band - they knew this 
| day had to come. A new vocalist was 
found in Maurits Kalsbeek who had 
sung in hardrock/new wave bands before. Maurits had seen 
an advertisement in the newspaper and responded to that, 
since he liked the Egdon Heath-CD, that his brother owned. 
Funny fact was that Marcel Copini knew Maurits but didn’t 
know his address, so he hadn't been able to contact him. 
“Him the snake and |” was received pretty positively 
although many people were sceptic about Maurits being able 
to replace vocalist extra-ordinaire Van den Stempel. German 
Sophisticated Rock Magazine (SRM) judged simply: “the 
best Dutch band”. 
It would take three years before Egdon Heath came with a 
follow-up. “Nebula” was first presented during the 1996 Pul 
Indoors Festival. The album was produced by wellknow 
producer/guitarist Tom Holkenborg (of Nerve and Junkie XL 
and producer of Kong among others). “Nebula” again was 
received very well and presented an even more modern, but 
also more complex sound, than “Him the snake and I”. 


heath 
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DEMOs: 

© Demo 1984 - 1984 
© Demo 1985 - 1985 
© Demo 1986 - 1986 
© Demo 1988 - 1988 


CONTACT: 


PO Box 1687 
8901 BZ LEEUWARDEN 


ELEGY 
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DEMO: EGDON HEATH'’85 
Velire Wittevronget: 1 sion 


Marcel Copia 
Aldo Adema: 
Wott Rappand: 


Line-up: Eduard Hovinga (vocals), Arno van Bussel (guitars), Ed Warby (drums), Martin Helmantel (bass), Henk van der Laars 


(guitars) 


Elegy was founded in the mid-eighties (1986, but they had 
been active before as Metallian). They recorded several 
demos with their complex, technical progressive metal with 
classical influences (strongly influenced by Yngwie 
Malmsteen as well). They almost made it to get a record deal 
with Polydor in 1987, when they placed themselves in the 
finals of Polydor’s ‘Win a worldwide record deal’-contest. But 
all of a sudden Polydor cancelled the finals - without any 
explanation. 

In 1991 Elegy entered a talent contest, organized by German 
magazine Metal Hammer. The results of this were - due to 
lack of organization - disastrous. After this disillusion and 
several changes in line-up (partly because of the technical 
demands), the band more or less disbanded. 

This could have been the premature end of Elegy, but at that 
time, the German Shark-label showed interest for the band’s 
last demo “Labyrinth of dreams”. This caused the nucleus 
and founders of Elegy, bassist Helmantel and guitarist Van 
der Laars, to gather vocalist Eduard Hovinga, guitarist Arno 
van Bussel and drummer Ed Warby around them. All of 
these had been in Elegy before in the past years. Ed Warby 
was just at that time about to join death-metal band Gorefest, 
but decided to drum on Elegy’s debut, “Labyrinth of 
dreams”. 

This CD found in its own country only a small audience 
(about 1.000 copies sold), but sales in Germany and 
especially in Japan (through major label JVC) were much 
better. In Japan more than 30.000 copies were sold and 
Elegy was even invited to do a tour there with temporary 
drummer Serge Meeuwsen (ex-Zarathustra). 

Back in Holland again, Elegy set on to record the second 
album with new members Dick Bruinenberg (drums, ex- 
Vulture) and Gilbert Pot (guitars, ex-Zarathustra), who 
replaced Warby/Meeuwsen and Van Bussel (who wanted to 
play more bluesrock oriented music) respectively. 

The a bit more accessible “Supremacy” - on the band’s new 
label Noise/T&T - didn’t do very well in Holland as well (still 
more than the debut...), mainly due to problems with the 
distribution. But the band managed to get more gigs than 
before. Aardschok wrote on “Supremacy”: “The songs may 
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be a bit more compact and there’s some more resting points 
on the album, but there’s still the complexity... Elegy makes 
things pretty difficult for themselves, but they manage to 
fulfill it in their performance”. 

The third album “Lost” was musically located somewhere 
between “Labyrinth of dreams” and “Supremacy” and turned 
out to be Eduard Hovinga’s farewell album. At the end of 
1995, he decided to leave Elegy. In 1998 he appeared in 
project Prime Time on the CD “The unknown”. Also Gilbert 
Pot decided to leave around that time. As Eduard’s 
replacement, several months later British vocalist lan Parry 
(ex-Vengeance) was recruited to fill this vacancy. The band 
decided to leave the vacant position of second guitarist open 
and continue as a quartet. Together an acoustic mini-CD. 
“Primal instinct” was recorded with some old songs in new 
(for Elegy unusual) acoustic versions. 

After this, the band started writing the next CD for which they 
made much use of Parry’s talent and experience in 
songwriting. This made the new material a bit less technical 
and complex, but probably even more mature. “State of 
mind” (the Japanese release with the obligatory bonustrack) 
was received very well both by the audience and the press. 
German magazine Rock Hard said: “The accusation that 
Elegy play music for musicians is no more!”, Aardschok 
agreed in the CD’s wider commercial potential: “Maybe this 
is the CD that provides Elegy’s breakthrough outside Japan 
and Germany”. Holland’s largest musicmagazine, Oor, 
thought that “State of Mind” was an excellent card”. Music 
Maker: “On “State of mind”, the quartet has streamlined 
things fairly and found a balance between traditional melodic 
rock and progressive metal” and Mindview: “State of mind” 
is without any doubt one of the strongest albums, that have 
been imported from Holland in the last few years”. Japanese 
magazine Burrn made “State of mind” even album of the 
month. 

Worldwide sales were encouraging (45.000 copies in the first 
few months - with good expectations for even more after a 
planned clubtour of Japan) and even a videoclip (mainly for 
promotion in Japan) was made. This video had to be made 
twice, because the first version was lost when a drunk 
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footballhooligan stole the car with the tape and threw the 
video out of the window... 

Towards the end of 1997, Elegy embarked for an extensive 
tour of Europe as the support for Finnish progressive metal 


ALBUMS: 

LABYRINTH OF DREAMS - 1993 - SHARK 
SUPREMACY - 1994 - T&T 

Lost - 1995 - T&T 

PRIMAL INSTINCT - 1996 - T&T 

STATE OF MIND - 1997 - T&T 


e©0000 


DEMos: 

Demo 1 (5 TRACKS) - 1986 
Demo 2 (5 TRACKS) - 1987 
Demo 3 (3 TRACKS) - 1988 
Demo 4 (2 TRACKS) - 1990 
LABYRINTH OF DREAMS - 199? 


e©0000 


Demos: (AS METALLIAN) 
© Demo - 1984 


CONTACT: 

MANAGEMENT: HANS VAN MARSBERGEN 
PO Box 453 

3990 GG HOUTEN 

TEL/FAX: 030 - 635 04 18 


band Stratovarius. This tour - with their new keyboarder 
Chris Allister (ex-1st Avenue) - received very good reviews 
as well. 


INTERNET: HTTP://WWW.NOISERECORDS.COM/ARTISTS/AME TAL/BANDS/ELEGY/ELEGY.HTML 


ELEMENTS 


Line-up: Pino (vocals), Hanz Zchoenmakerz (guitars), Joey Bruers (bass), Tommy ‘Z’ (keyboards) 


Elements is a progressive hardrock band that was founded in 1996 and started playing live at the end of the year. 


ELFFERICH FOUR 


Line-up: Jeroen Elfferich (drums), Rik Fennis (guitars), Bert van der Mullen (bass), Eloy Wigma (reeds) 


Jazzrock (or ‘hardpopjazz’ as they call it themselves) quartet 
Elfferich Four was compared to King Crimson (check out the 
photo in the booklet of “Curiosity”) in IO Pages. Main man is 
composer/drummer Jeroen Elfferich who had classical 
training at a conservatory and there he discovered his main 
interest in jazz (still his first love, when he was younger, was 
progressive rock). Besides the Elfferich Four, Jeroen also 
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has solo-activities like the electro-fusion project called White 
Elephant Project and also had an electronic music solo- 
project under the pseudonym Jeronymus. 

Music Maker on the selftitled debut: “combine inventivity 
with energy and humor”. |O Pages compared the music on 
“Curiosity” to a mixture of David Brubeck and Solution. 
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ALBUMS: 
© ELEctricity - 1996 - ?? 
© Curiosity - 1997 - VIA Jazz 


DEMOs: (JERONYMUS) 
©  Orbesa - 1989 
© = SYNTHESE - 1992 


RENE ENGEL 


René Engel’s beginnings in music (other than his birth in 
1965) were at the tender age of eight, when he started with 
pianolessons. he would have preferred playing the drums, 
but for his parents only piano and violin counted as ‘serious’ 
instruments. He got his first drumkit some years later as a 
gift of his ten years older brother, Emile, who is now a pretty 
wellknown classical musician and conductor of Studio 65. It 
also was Emile who played jazzrockalbums for him - 
especially Billy Cobham, which made an enormous 
impression on René. Cobham would become one of his main 
influences. 

René started writing music early. After finishing school, he 
went to the conservatory at Enschede, where he studied 
drumming. One of his teachers there was the wellknown 
percussionist Nippy Noya (who had played in the Billy 
Cobham band and others). After René graduated from the 
conservatory, Nippy Noya asked him to join his band. Nippy - 
who had taught René percussion, but never actually had 
heard him play the drums - heard a demotape of René’s 
music and was really enthusiastic. So he called René and 
invited him to play a session to see if things worked out. At 
least that was what René thought. When he arrived in 
Alkmaar, it turned out to be a real concert before about 150 
people! To cut a long story short: René joined Nippy’s band. 
Nippy Noya would become his mentor and through him he 
made important experiences and contacts, which brought 
sessionwork with people like Herman Brood, Hans Dulfer 
and Candy Dulfer. Also he played on the CD-project 
“Jazzsick” with world-famous jazzrock legends Mike Stern 
and Danny Gottlieb (he got this ‘job’ through two German 
musicians, Alex Gunia and Phillip van Endert). He played in 
several bands, like Police-cover band Call The Police and 
won the Yamaha Best Musician Award in 1992 as drummer 
of Split Vision. After the conservatory (where he teaches 
drums himself now!) he had more drumminglessons from 
Bruno Castellucci, William Kennedy (of Yellowjackets) and 
Gary Chaffee. 

Some day, Nippy Noya said to René to do something with 
the music he had written, which eventually led to the 
decision to record a CD. Originally, a German studio (where 
“Jazzsick” was recorded) was selected, but due to lacking 
fundings, René approached studioboss Frans ten Berge and 
technician Jan Eppink (who he knew from Split Vision). Both 
had faith in him and supported the project. So Engel started 
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DEMos: (WHITE ELEPHANT PROJECT) 
© White ELEPHANT PROJECT - 1997 


CONTACT: 
TEL: 015 - 213 14 41 (JEROEN) 


collecting some musicians for the recordings. Nippy Noya 
played percussions and co-wrote two tracks. Also included 
were bassist Manuel Hugas and Hessel de Vries on 
keyboards. American guitarist Scott Henderson (of 
jazzrockband Tribal Tech) was asked to be the guitarist. First 
contacts were made through Gunia and Van Endert. When 
Henderson heard a tape, he agreed to participate in the 
project. It was planned, that his parts would be recorded in 
K6éln, while he was touring Germany. Then things went 
terribly wrong. First contact with Henderson’s 
recordcompany went slowly and schedules had to be 
changed frequently. When it finally seemed that everything 
was settled, Scott Henderson suddenly called René only 5 
days before his recordings would start. His recordcompany 
wouldn't allow him to play on René’s album. Engel freaked 
(of course) but nothing worked: the company wouldn't allow 
Henderson to play unless René Engel would pay a 
significantly higher amount of money than was agreed 
before. The company thought that Engel’s purpose was to 
make some easy money with Henderson’s name. René Engel 
thinks what really bothered them was, that everything was 
organized without involving the ‘suits’ and they were pissed 
about it. 

All in all, René lost four months with this. For a minute he 
thought about asking Allan Holdsworth (another favourite of 
his) to play on the album, but he feared to get in another 
procedure and dropped this idea in favor of hiring Dutch 
guitarist Frank Burks (of Free Kick and formerly a pupil of 
Eef Albers) with whom he got in contact through Manuel 
Hugas. Also guitarist Leon Venderbosch played some parts. 
The ‘Henderson-disaster’ wasn’t the only difficulty 
concerning the CD. There were much troubles with the 
recording and mixing-equipment. And when the recordings 
were finally finished, it took another 7 months before a 
recordcompany was found who wanted to release the CD. All 
this resulted in the album’s title “Despite opposition”. 

Nippy Noya suggested to send a copy of the master to Billy 
Cobham who reacted very positively. His recommendations 
ended up - together with Nippy’s opinion “This is food for 
the gods” - on the CD’s back cover when it was finally 
released. 

The press was very positive on the album: “No drumrecord, 
but a fusionproduct with class, for which Engel wrote a 
dozen of good tracks” was the opinion of Dagblad Tubantia. 
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Backline agreed: “Besides a gifted drummer, René is also a 
good keyboarder and dito songwriter. His compositions 
remind me remotely of Tribal Tech, Scott Henderson and 
Gary Willis and Allan Holdsworth...’Despite opposition’ is an 
interesting album that reveals more of it’s secrets everytime 
you play it. The music isn’t only interesting for drummers or 
fusionfreaks, but also for musiclovers with a wide horizon.” 
Slagwerkkrant said: “René Engel proves with his CD that his 
tracks are written for a band, have real depth and even rock 
once in a while. With tasteful contributions of Nippy Noya 
and the guitarists Frank Burks and Leon Venderbosch. Engel 
has made a CD, that is originated rather in the British 
jazzrock - traditionally a bit more experimental - than in the 


ALBUMS: 
© _ DESPITE OPOSITION - 1995 - A-RECoRDS ARP 73027 


CONTACT: 
ERICAPAD 19 

7531 CP ENSCHEDE 
TEL: 053 - 433 07 14 


ENTROPY 


straighter American variation”. 

René Engel played about 20 gigs to promote his album with 
the René Engel Band, which consisted of David de Marez 
Oyens (formerly bassist of Jan Akkerman’s band), Jeroen de 
Rijk (percussionist who had played with Candy Dulfer), 
guitarist Richard Hallebeek (a student of Scott Henderson) 
and keyboarder Marik Schatt (from the band of Prince- 
percussionist Martin Verdonk). With these musicians he also 
prepared the recordings of his second album (recording 
sessions planned for late summer of 1997) and played some 
try-outs. The release of the new album is scheduled for 
December 1997/January 1998. 


Line-up: Casper Legdeur (vocals), Erik van Duin (guitars), Martin Stoop (bass), Thomas Kuilboer (guitars), Daniel Crom (drums) 


Alkmaar-based progressive metalformation - they prefer to 
call their music ‘cortex metal’ (music for the brain) - Entropy 
was founded in the early nineties (around 1991) by guitarists 
Erik and Thomas. They were subsequently joined by Martin 
and Daniel. It took until early 1992 before they found a 
suitable vocalist and Casper Legdeur completed the line-up. 
The band's name was taken from the scientific 
thermodynamic term entropy, which means ‘the measure of 
disorder in the universe’. 

Real soon, they participated in the Noord Hollands Glorie- 
contest, an annual event, which is meant to give starting 
bands an opportunity to present themselves and their talent 
to the audience. 

Founding members Erik and Thomas had written most 
music, to which Martin Stoop added most of the lyrics. 
Additional to their own music, Entropy also played 
coverversions of Savatage and Queensryche. 

In October 1992, Entropy released their first demo, featuring 
only two songs. The demo was coproduced by some 
members of Defender, a Metal Church-like band from Noord 
Holland, that disbanded 1992. "It's time" was received very 
well in national press and abroad. Greek magazine 
Experience The Power wrote for example: “it’s very melodic, 
yet aggressive, combining both acoustic and powerful parts. 
Both songs are good and well executed”. 

Many positive reviews led to interest from some 
recordcompanies and after some negotiations, Entropy 
signed in April 1993 to German Inline Music's Gorgon 
Records-label for a deal for 3 CD's. The second and third CD 


56 


depending on the financial results of the first one. 

In spring 1994, Entropy entered the studio to record their 
debut-CD, which took until summer of the same year. It 
lasted until February 1995 for the album to be released in 
Germany. At that time it was also planned, that the CD would 
be released in other parts of Europe as well, but somehow 
this never happened. Also Inline did no promotion 
whatsoever for the CD. Instead they made many promises (a 
tour with Fates Warning, another with Psychotic Waltz), but 
nothing actually happened. To make things even worse, the 
CD wasn't what the band expected it to be. During the mix in 
Germany (without anyone of the band present!) many 
mistakes were made, like the guitars got mono in the mix 
instead of the double guitarlines that were originally planned. 
Needless to say that Entropy felt pretty bad about Inline and 
their contract. Things came to an end when a festival of 
Inline-bands was planned in Germany, where Entropy was 
going to play. Right before the festival, Inline's managing 
director was taken into psychiatric care and communication 
with the company became impossible. Although they had a 
CD, Entropy was without a recorddeal again. 

Around 1996, Casper left the band and they had to start 
looking for a new vocalist. After his departure a good 
relationship between Casper and Entropy remained and he 
still is one of the contactaddresses for the band. 

The reactions in the press were not very enthusiastic - 
mostly due to the ‘screwing-up’ in the mixing etc. But also 
Casper’s vocals got a lot of criticism. Nevertheless most 
reviews recognized the band’s talent: “That Entropy has 
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some ambition shows more than clearly from “Become a 
god”. The band presents a wayward sound with loads of 
breaks, that don’t all fit together sometimes however. Most 
criticism on the album are on the restricted vocal capacities 
of vocalist Casper Legdeur... Still, it’s undeniable, that 
Entropy has potential with their wayward metal. I’m afraid 
that Entropy wasn’t mature enough in 1996 for a full CD” 
(Mindview), “Regarding songwriting, Entropy are okay, 
although some changes and breaks don’t go smoothly. 
Though this band will never reach the class of old Fates 
Warning, they can be compared to this musical direction” 
(German magazine Rock Hard), “... | hear on this CD too little 
progression, compared to the demo that was released over a 
year before. On the other hand: we're two years ahead, a 
keyboarder has joined and they are looking for a new 
vocalist. So who knows what Entropy brings in the future” 
(Aardschok) and “Entropy is somewhere between Yes, Rush, 
Jethro Tull and does it with a metal sound of ten years back. 
Most songs drown in - perhaps mistaken - virtuosity and 
don’t have enough body to be really interesting unless you 
like stretched vocals and guitars” (FRET). 

Shortly after the release of the CD, a keyboarder, Stephen 
Stoop (indeed Martin's brother) was added to the band. 


ALBUMS: 
© BECcoME A Gob - 1995 - GorGoN RECORDS 


DEmos: 
© It’s Time - 1992 


CONTACT: 

C/O THOMAS KUILBOER 
BARNEWAARD 20 

1824 EC ALKMAAR 
TEL: 072 - 564 61 92 


ROB ESSERS 


Rob Essers is an electronic musicians from the utmost 
southern part of the country, Zuid Limburg. Future plans 


ALBUMS: 
© Raincotors - 1994 - CUE REcorps. 
© = ALIZARD’s WALK - 1996 - CUE RECORDS 
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Stephen had already participated in the band earlier. He was 
the one who had come up with the idea for the intro of the 
CD and he also wrote the intro for "Dreamrun" one of the 
CD's tracks. But he didn't join Entropy officially until April 
1995. The addition of keyboards added some color to their 
music and it became even more complex, varied and 
"progressive". 

In autumn 1997, Entropy placed an advertisement for a new 
vocalist on which they got an enormous response (over 75 
reactions). Some possible vocalists were selected to do 
auditions, but unfortunately it turned out that none was 
suitable for Entropy. 

Entropy plans to get back the rights of their CD. In April or 
May 1998 they will enter a studio again to record a four-track 
new demo (or demo-CD), which will be entirely instrumental, 
and to try to get a new recorddeal through this (Roadrunner 
already showed some interest after having heard a tape of 
the CD). Also they work on various projects like doing music 
inspired by the movie "Clockwork Orange", which might 
become new music for a future Entropy-release... Also 
Entropy will continue the search for a good vocalist in 1998. 


Recohig 


include a compilation-CD with material that predates 
“Raincolors” (from the eighties). 


CONTACT: 

INTERNET: HTTP://WWWACON.NL/ 
~QLIGHT/ROBERT1.HTML 

E-MAIL: ROBESSERS@ILIMBURG.NL 


Line-up: Michel Siethof (guitars), Adri Sleyster (bass, vocals), Frank Leurs (vocals, keyboards), Berend Houter (drums) 
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Exises, from the province of Noord Holland, was founded in 
the early eighties. In 1984 they recorded a four-track demo, 
which was broadcasted in radioshow Countdown Café. After 
this, the band was approached by various recordcompanies, 
who showed interest in their melodic hardrock with 
progressive and jazzrock influences. 

Exises signed to Boudisque’s Megaton-label, through which 
the selftitled debut was released in 1986. Interesting and 
historical fact is, that “Exises” was the first Dutch hardrock- 
CD ever. It also saw an American release. There were even 
plans to tour with Queensryche in Europe. 

After this promising start, things went wrong. To start with, 
the recordcompany had run out of money and couldn't (or 
didn’t want to) afford the Queensryche-support. Second, the 
company was pushing the band into a more commercial 
musical direction. Also there were some personal problems 
and problems with the band’s manager. These frustration 
brought Exises to the decision to part ways with Megaton, 
which would take actually quite a while, since the contract 
lasted 5 years (and they didn’t want to start a big lawsuit 
about it). 

To be more independent, they built up a studio of their own. 
There they started preproduction of a new album with new, 
classical trained, vocalist Co Timmer in spring of 1988. The 
new CD should become a science fiction-concept called 
“Reternity”. 


ALBUMS: 
© EXises - 1986 - MEGATON 
© RETERNITY - 1996 - CYMBALINE RECORDS 


SINGLES: 
© = STAY WITH ME/BRAINSTORM - 1986 - MEGATON 


CONTACT: 

MANAGEMENT: HANS VAN MARSBERGEN 
PO Box 453 

3990 GG HOUTEN 

TEL/FAX: 030 - 635 04 18 


EXIsT! 


Exist! is the new band of original Picture-vocalist Ronald van 
Prooijen that plays Rush, Dream Theater and Fates Warning- 


ALBUMS: 
© Beware - 1996 - PicTURE THIS 
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Around 1992 the contract with Megaton expired, but since 
the musical climate had changed for the worse for Exises 
and melodic rock in general (grunge and deathmetal ruled 
the charts and clubcircuit...), they decided to wait a little 
longer with the release of the new album. 

At the end of 1996, “Reternity” finally was released, featuring 
keyboarder René Schaap, on the Cymbaline label. Reactions 
were mostly positive: “Exises succeeded in producing a 
dynamic powerrock album on which also influences from the 
classical and jazzdirection can be heard” (FRET), 
“'Reternity” has to be played more often, since the songs 
haven't been written on “catchiness”... a positive feeling 
remains.” (Aardschok), “It isn’t very original altogether, but 
regarding the good performance and production, strong 
melodies (...), strong vocals (...), but most of all the energetic 
and busy performances this is great material for listen or 
even more a CD to let go.” (Platenblad). Also magazines 
abroad were pretty favorable: “All in all a record that can 
easily take on it’s high-class genre-colleagues and brings the 
hope, that we don’t have to wait another 10 years for the next 
Exises-album.” (Rock Hard). 

After the release of “Reternity”, Exises started performing 
live again on a more or less regular base (after almost 10 
years - except for a few try-outs). 


influenced progressive metal on their debut mini-CD, 
released in 1996. 


CONTACT: 

C/O GET RHYTHM MUZIKANTEN CENTRUM 
NIKKELSTRAAT 41 

2984 AM RIDDERKERK 

TEL: 0180 - 432 717 

E-MAIL: ECORAY@XS4ALL.NL 
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FIELD 


Field is a fusionband from Friesland. 


FLAIRCK 


CONTACT: 

C/O KOOS VAN DER VELDE 
ST. JANSBERG 342 

9202 ER DRONTEN 


Line-up: Erik Visser (guitar, sitar, mandolin, mandola), Peter Weekers (flutes), Judy Schomper (violin), Hans Visser (bass, guitar) 


Flairck (the name is derived from the old Dutch word ‘vierk’ 
which means something like ‘do-no-good’ or ‘rascal’) started 
more or less as a family-activity: members of the Visser- 
family and some of their friends playing together just for fun. 
Someday in 1976, brothers Erik and Hans decided to become 
more serious about this hobby. When Erik met Peter 
Weekers, who studied at the Den Haag conservatory, they 
started Flairck. The next year, the two were joined by Hans 
Visser and Judy Schomper. 

This quartet entered a Rotterdam talentcontest, which they 
didn’t win, but brought a load of _ interested 
recordcompanies. Flairck signed to 
Polydor and their debut, “Variaties op 
een dame” (also known under the 
English title “Variations on a lady”) 
was an instant hit (gold and platinum 
record!) and was awarded with the 
Dutch record-award Edison. The 
music presented a wayward mixture 
of folk, rock, pop, jazz and classical 
music, mainly played with acoustic 
instruments. 

Judy Schomper only stayed in the 
band until 1979 when she was 
replaced by Sylvia Houtzager. Judy 
Schomper did several soloworks, like 
the 1980 collaboration with classical 
flutist Berdien Steunenberg, who 
would later become very successful 
with her popular classical easy- 
listening repertoire as Berdien 
Stenberg. Worth mentioning is also “Adhesion”, on which 
Judy Schomper played music by Dutch composer Rob 
Pronk and the Vivaldi-adaption of Curved Air-violinist Daryl 
Way, guest on the album was wellknown guitarist Eef Albers 
among others. 

Flairck had meanwhile recorded the follow-up album 
“Gevecht met de engel”, which equaled the debut pretty 
much. Also Flairck’s live-reputation grew (justified as the 
1980 live-album showed). They were the first ‘rock’band to 
start touring the Dutch theatres instead of the ‘regular’ 
rock/popvenues. 

In January 1981 Peter Weekers, who started working on a 
solo-project, was replaced by Hans and Erik’s sister Annet 
Visser. Also Ted de Jong (tablas and sitar) joined. This line- 


Nadie crevé que vendrian.. 
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FLAIRCK 


up recorded the 1981 concept on the world of circus. 
Besides the theatretours in Holland, the band also toured in 
Indonesia, USA and Germany and also Flairck did several 
concerts with orchestras. One result of this combination of 
band and orchestra was put on record on the 1982 LP 
“Flairck en orkest”. 

After this, Flairck wasn’t able to continue their great 
commercial success (although they kept a pretty strong 
fanbase and fairly sold-out theatreshows) with albums like 
the 1983 collaboration with Greek George Moustaki. 
Meanwhile the band also switched recordlabels from Polydor 
to EMI. Also a switch on the personal 
front had occurred with new members 
Cornee van der Kleij (flutes, 
saxophone, accordion) and Dirk Gorp 
(bass, cello, organ) replacing Annet 
(who founded girl-band The Dame) 
and Hans Visser (who left to pursue a 
solo-career). 

Due to the lack of huge commercial 
success, the deal with EMI only lasted 
three albums. The last record for EMI, 
“Sleight of hand” was a - for Flairck - 
unique production with much use of 
synthesizers and electronic 
equipment (as opposed to their 
common nearly entirely acoustic 
approach), produced by _ British 
musician/producer Mike Batt. On this 
album Van der Kleij and Van Gorp had 
been replaced again by the returned 
Weekers, bassist Stan Stolk and Robert Vink (percussion, 
cembalon). Guest vocalist was Maggie Reilly (of Mike 
“Moonlight shadow” Oldfield-fame). 

The band’s 10th anniversary was marked by the 
appropriately titled album “10”, released on the small 
Antilope-label. Ironically, it was this album that brought the 
band back to the attention of the audience. Robert Vink had 
left Flairck again by that time. In February 1989 the band was 
awarded with the ‘Gouden Harp’, Holland’s highest musical 
award. 

The next year, Flairck made it into the charts again. Funny 
enough into the singlecharts this time (#26). The band never 
before had a hitsingle and had been mainly album-oriented. 
The single was a re-recorded version of Dimitri van Toren’s 
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“Hé komaan” with Dimitri on vocals. Also the old Focus-hit 
“Hocus pocus” was re-recorded and released as a single, 
but without success. The same year, Flairck celebrated their 
12% years anniversary (in Holland a common occasion for 
celebration) with another double live-album and a tour 
featuring former members Annet and Hans Visser (who 
released that year also an album as the duo Visser & Visser), 
Ted de Jong and Luluk Purwanto, who used to accompany 
the band on their tours in the far east. 

After that tour, most members did some solo-work: Erik 
Visser wrote and produced music for artists like Gavin Friday 
and Mary Coughlan; Sylvia Houtzager did a solo-album in 
1991 and played on albums by Herman van Veen, Mary 
Coughlan and John Denver and Peter Weekers returned to 
his solo-activities. 

In 1992, the band got together in a new - partly reunited line- 
up: Erik and Annet Visser, Peter Weekers, Stan Stolk and 
new additions Lorre Trytten (violin, spinet, percussion, kotyu 
and vocals) for a concept called “De optocht”, inspired by 
medieval painter Hieronymus Bosch. Musical guest and (co)- 
producer was Ton Scherpenzeel (of Kayak). The first release 
of the album was sponsored by cognac-brand Martell. 

Also the 1994-album brought new faces into the band. The 
nucleus of mainman Erik Visser and his sister Annet was 
joined by Cora den Haring (cello, vocals), Thomas Dirks 
(bass, guitar, saxophone, vocals), Ben van den Berg 
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VARIATIES OP EEN DAME - 1978 - POLYDOR 
GEVECHT MET DE ENGEL - 1980 - POLYDOR 

LIVE IN AMSTERDAM - 1980 - PoLYDOR 

Circus - 1981 - PoLyDoR 

FLAIRCK & ORKEST - 1982 - POLYDOR 

MousTAK! & FLAIRCK - 1982 - POLYDOR 

Live - 1983 - POLYDOR 

OOsT WEST EXPRESS - 1984 - POLYDOR 

BAL MASQUE - 1984 - EMI 

ENcore - 1985 - EMI 

SLEIGHT OF HAND - 1986 - EMI 

10 - 1988 - ANTILOPE 

DE EMIGRANT - 1989 - CLlouD 

LIVE IN JAPAN - 1990 - CLoup 

DE OPTOCHT - 1992 - IMC 

ALIVE - 1994 - IMC (DouBLE CD) 

KAMERS - CHAMBERS - 1994 - D&K RECORDS 
THE CHILEAN CONCERTS - 1995 - D&K RECORDS 
ALIVE - 1995 - GaLaxy Music (CHEAP SINGLE CD REISSUE) 
De OPTocuT - 1995 - GaLaxy Music (CHEAP CD-REISSUE) 
DE GOUDEN EEUW - 1996 - BONNET RECORDS 
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SINGLES: 

TANGE ET LES VIDES - 1984 - EMI 
TRICK OF THE NIGHT - 1986 - EMI 
(VOCALS MAGGIE REILLY) 

WALK UPON DREAMS - 198? - ?? 
(VOCALS ANKIE VAN DER Pas) 
HOUSE OF THE KING - 198? - ?? 
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(accordion, keyboards, vocals) and Michael Grens (drums, 
percussion, vocals). The album was again produced by Erik 
Visser and Ton Scherpenzeel and it was again a concept (like 
usually, the accompanying theatretour was built around that 
theme): “Chambers”. The theme was inspired by something 
someone said after some concerts in Paris: Flairck’s music 
was called “Musique du chambre en air libre”. 

1996 was a busy year for fans of Flairck since several 
theatretours in Holland took place: first Sylvia Houtzager, 
who accompanied gypsyjazzgroup The Rosenberg Trio, 
second one of the many Hans Visser & Friends tours, third a 
collaboration of famous guitarist Francis Goya with Peter 
Weekers and finally a new concept by Flairck: “De gouden 
eeuw”, inspired by Holland’s golden age (around the year 
1650), when Holland was probably the world’s leading naval 
and trading nation. Again the band saw drastic changes with 
Erik, Ben van den Berg and Michiel Grens as remaining 
members and new additions Carla Veen (cello, viola, backing 
vocals), Natalia Rogalski (vocals, harmonica, percussion), 
Antoinette Lohmann (violins, backing vocals) and Jeroen 
Goosens on various flutes, windinstruments and backing 
vocals. 

In 1997 former Flairck-members Annet Visser and Peter 
Weekers joined forces in a new band called Zenga. 1998 will 
bring Flairck’s 20th anniversary with a special tour (“Lijf in 
concert”, which starts in January 1998) to celebrate this. 
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© Soria (BEN LIEBRAND REMIX) - 1989 - Cloud 
© THE TRIP - 1996 - ? 


SINGLES: (FLAIRCK & DIMITRI VAN TOREN) 
© HE KOoMAAN - 1988 - CLouD 


COMPILATIONS: 

GEVECHT MET DE ENGELICIRCUus - 19?? - POLYDOR 

COLLECTION - 19?? - INDISC 

MUSIC FOR THE MILLIONS: THE BEST OF FLAIRCK - ?? - ?? 
DIAMOND STAR COLLECTION: THE VERY BEST OF FLAIRCK - ?? - ?? 
BEST OF FLAIRCK - ?? - ?? 
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VIDEOS: 
© = CHAMBERS - ?? - ?? 
© = THE CHILEAN ConceRrTs - ?? - ?? 


ALBUMS: (VISSER & VISSER) 
© Europa - 1990 - CBS 


ALBUMS: (PETER WEEKERS) 

FATA MORGANA - 1982 - EMI 

Mamabeus - 1983 - POLYDOR 

BEHIND THE BAMBOO FENCE - 1987 - POLYDOR 
THE GOLDEN PAFLUTE - 1987 - QUALITY 
PANFLUTE FOR CHRISTMAS - 1988 - QUALITY 
RHAPSODIES - 1990 - RCA 

VANGELICA - 1995 - TT 


o000000 


ALBUMS: (PETER WEEKERS & FRANCIS GOYA) 
© = TOGETHER - WIND, WOOD & STRINGS - 1994 - IMC 


ALBUMS: (JUDY SCHOMPER) 
© ADHESION - JuDy PLAYS ROB PRONK - 1987 - DORNED 


SINGLES: (JUDY SCHOMPER) 
© _LAYLAISPACELIFT - 1983 - PHILIPS 


ALBUMS: (JUDY SCHOMPER & BERDIEN STEUNENBERG) 


© — SECRET GARDENS - 1980 - PHILIPS 


ALBUMS: (SYLVIA HOUTZAGER) 
© Die Geice - 1991 - MASTERS 
© Die GEIcE - 1995 - GALaxy Music (A CHEAP CD-REISSUE) 


SINGLES: (SYLVIA HOUTZAGER) 
© — TURKISH MARCH - 199? - CLOUD INTERNATIONAL/MASTERS 


ALBUMS: (CORNEE) 
© Corn - 1990 - ?? 
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CONTACT: 

TOLSTEEGPLANTSOEN 12-1 

3523 AD UTRECHT 

TEL: 030 - 254 56 94 

FAX: 030 - 254 56 91 

INTERNET: HTTP://FLAIRCK.NOSTROMO.JPTE.HU/ 
E-MAIL: FLAIRCK@EURONET.NL 


FLAMBOROUGH HEAD 


OR: 

BONNET RECORDS 
GOUDSMITSTRAAT 16 

5332 BP ‘Ss HERTOGENBOSCH 
TEL: 073 - 640 84 44 

FAX: 073 - 642 48 80 


Line-up: André Cents (guitar, vocals), Marcel Derix (bass), Koen Roozen (drums), Siebe-Rein Schaaf (vocals, keyboards), Edo 


Spanninga (keyboards) 


Flamborough Head from the north-eastern part of the 
Netherlands was formed in 1992. The name was taken from a 
cliff on England’s eastern coast. Edo Spanninga visited the 
place during a vacation and liked both the place and the 
name, so it was chosen as the band’s name (continuing an 
old progressive rock tradition of double names like Uriah 
Heep, Jethro Tull, Deep Purple, Wishbone Ash etc.). As the 
band stated themselves, it was only natural that they started 
playing progressive music, since they all grew up in the 
seventies. Although this didn’t show in most of their 
previous musical activities. 

It started with Edo Spanninga, who had been playing in a 
coverband and as a duo with a guitarist. These projects were 
completely non-prog and since Edo wanted to go into that 
direction, he started looking for souls with equal musical 
ideas. This proved to be a hard job, but finally he met Saga- 
influenced guitarist Wiebe Wolf (ex-Made In Holland). 
Together with Wiebe’s brother Frans on keyboards, they 
started playing together. Since they found their presentation 
too static, they started looking for other musicians, which 
they found in Koen Rozen, who had played in various Top 40 
(cover)bands, vocalist Siebe-Rein Schaaf (formerly of 
Anagram and Paralysed) and Marcel Derix (same musical 
history as Koen). After about two years, Frans and Wiebe 
Wolf left, unsatisfied with the (in their opinion) slow speed of 
composing. André Cents (formerly in various rock ‘n roll and 
Top 40-bands) replaced them, while Siebe-Rein Schaaf also 
took over Frans Wolf's keyboardparts. Since 1994, the band 


ALBUMS: 
© —UNSPOKEN WHISPER - 1998 - CycLops 


DEmos: 
© LEGEND OF THE OLD MAN TREE - 1996 


CONTACT: 
C/O EDO SPANNINGA 
EMMAKADE 126 


TEL: 058 - 213 87 21 
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was together in this line-up. 

They played their first concert, organized by Stichting 
SympHel, in March 1996 in Hellendoorn as a support for 
British band Jadis. In September of the same year, the band 
played at the Mill progressive rockfestival. It was planned, 
that Flamborough Head should be the support for Swedish 
band Galleon during a concert in Belgium, but Galleon had 
to cancel the gig. Instead Flamborough Head played at the 
200th broadcasting of Radio Almelo’s Xymphonia. 

In 1996 Flamborough Head put several tracks, they had been 
recording in the past time, on a demo “Legend of the old 
man tree”, which was distributed on a very small scale. The 
review of Background Magazine praised a promotional demo 
for “...the balance between keyboards and energetic guitar 
licks is excellent...” and “..Flamborough Head are a 
promising new band in the progressive genre.” 

In January 1997 the band was asked to be the last minute 
stand-in for Swedish band Ritual at the Day of Dreams- 
festival. Reactions on this (unexpected) appearance were 
pretty positive. The British Classic Rock Society’s website 
said: “...obviously a band to watch out for in the future...”, 
but there were also less positive opinions, that moaned 
about the more or less “standard neoprog sound”. 

In March 1997, Flamborough Head booked some studiotime 
in Studio Giekerk to record their debut-CD. Also at the end of 
the year, the band entered the studio. This album, titled 
“Unspoken whisper”, is scheduled for release through 
British Cyclops Records in early 1998. 


1998 EDITION cB 


Focus 


File Under Symfo 


A GUIDE TO DUTCH PROGRESSIVE ROCK AND RELATED MUSIC 


Line-up: Thijs van Leer (keyboards, flute, vocals), Jan Akkerman (guitars), Hans Cleuver (drums), Martijn Dresden (bass) 


Thijs van Leer was born March 31, 1948. He grew up in a 
musical family. His mother gave him his first pianolessons 
and his father - classical trained by a famous flutist himself - 
taught him how to play the flute. Thijs was very much 
influenced by classical music (mainly Bach and Bartok) and 
later also by jazz. During his schoolperiod, he participated in 
various contests and won four completely different prizes in 
the categories classical music, jazz, Dutch songs and 
theatermusic! This foreshadowed already his diverse career. 
In 1967, when he had left the Amsterdam Conservatory, he 
joined the backingband of wellknown Dutch 
singer Ramses Shaffy. Originally Shaffy 
already had a keyboardplayer, but Thijs 
convinced him, that he was the best man for 
his new band. This made Shaffy curious and 
he invited him to come over - with the result 
of hiring Thijs! At the peak of the group’s 
success, Shaffy decided to disband the 
group and the band-members had to go into 
social security. Of course Thijs didn’t feel 
like that at all, so he founded a trio, called 
the Thijs van Leer Trio, with drummer Hans 
Cleuver (ex-Ahora Mazda) and bassist Jaap van Eyck (ex- 
Cuby And The Blizzards), who was replaced by Martijn 
Dresden (formerly of psychedelic rockband Met & Zonder). 
From an uncle in England, Thijs had inherited some money, 
which he used to buy a new Hammond organ (a L 100 for 
completists) and two Leslies. The trio originally intended to 
go into a direction similar to British band Traffic, also they 
played covers from artists like Bob Dylan. But at first they 
mainly worked as backing band for other artists like Hans 
Cleuver’s wife, singer (for several years Holland’s most 
popular female vocalist!) and tv-star (she did the tv-show 
Vjoew), Bojoura and several cabaretiers/singers, like 
Neerlands Hoop. Thijs van Leer was also involved in the 
production of her 1970-album “The beauty of Bojoura” 
(released through CBS). 
Martijn Dresden suggested, 
that they should add a 
guitarist to the band. He knew 
Jan Akkerman, since he was 
active in promoting gigs on 
the Dutch college circuit. Jan 
came over to jam with the 
band, which worked out fine, 
so by the end of the same 
year, Jan Akkerman - then still 
a member of Brainbox - joined 
them and the band’s name 
was changed to Focus. Focus’ first booking was as backing 
band for the musical Hair during 1969, which resulted in their 
first recording on LP. Their performance also got them a 
recorddeal. 

The next year, the band released it’s debut, “In and out of 
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Focus” (the title of this LP changed from one country to the 
other, but commonly used is the original title: “In and out of 
Focus”). The album sort of was a commercial flop. Also 
artistically - even though there were some strong tracks - it 
was a bit uneven and more showed a band in development 
and a preview of things to come. Still, the album was 
awarded with an Edison (Dutch recordprize). The single 
“House of the king” (by many mistaken as a song by Jethro 
Tull, thanks to Van Leer’s fluteparts) nevertheless became a 
hit in late 1970/early 1971 (reached #14 in the Dutch charts). 
= After the first LP, the first change in line-up 
occurred. Jan wanted to play with drummer 
Pierre van der Linden. Also Jan and Martijn 
didn’t get along very well, since Jan played 
too loud in Martijn’s opinion, so Martijn put 
his amplifier on “10”, which of course 
didn’t sound very well. Since Jan didn’t 
want to get between Thijs and his friend 
Hans, he left the band and started playing 
with Pierre van der Linden and bassist 
Cyriel Havermans. He let Thijs know that he 
was welcome to join the group anytime and 
continue as Focus, but returning to the old line-up was out of 
the question. 
This could have led to an early end of Focus, but the 
recordcompany knew the importance of combining 
Akkerman’s and Van Leer’s talent and influences. Probably 
the friction between Jan (rock ‘n roll/blues backed with 
classical training) and Van Leer (conservatoryljazz) made 
Focus’ magic. The company simply insisted on this 
combination! So the manager was sent on a “Henry 
Kissinger”-mission and he succeeded in gluing the two 
together. Thijs later said it was one of the most difficult 
decisions in his life to choose between working with Jan 
(which he really wanted) and firing his longtime friends and 
bandmates. But he took the (probably) musically and 
commercially best option and so Cleuver and Dresden were 
fired and replaced by 
drummer Pierre van der 
Linden (former colleague of 
Akkerman in The Hunters 
and Brainbox) and bassist 
Cyriel Havermans (formerly 
of Led Zep-influenced band 
Big Wheel, led by Peter Vink 
of Q 65 and Finch). Still, Van 
Leer never fully accepted 
Van der Linden replacing 
his friend Cleuver. 
The new line-up went to do rehearsals in Castle Groeneveld 
in Maarsen. These sessions resulted in material for the next 
album, which the band recorded, the highly successful 
“Focus 2” which was the Dutch title, elsewhere it was titled 
“Moving waves”. This LP made it to #8 in the US 
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albumcharts in January 1973. 

The manager of recordcompany Sire, suggested to work with 
a producer for the new LP, which became British producer 
Mike Vernon (famous for producing Fleetwood Mac among 
others). Vernon listened to “In and out of Focus” and was 
not impressed, but when he saw the band playing live, he 
got enthusiastically at once. The album featured the hitsingle 
“Hocus pocus” with Thijs van Leer’s (in)famous yodeling 
(the yodeling was a spontaneous reaction of Van Leer on 
Akkerman’s riff during the rehearsals and sticked to the song 
forever) and the sidelong opus “with a million subtitles”, 
“Eruption”, which was recorded in many pieces and then 
mixed together. “Eruption” was created by taking a part from 
a concert by Bartok and developing this idea by Thijs - with 
some help by Jan. Interesting fact (to which the band never 
really gave much publicity) is, that Cyriel Havermans didn’t 
play all bassparts, but Jan Akkerman overdubbed some. 
According to Jan, Cyriel played too well and he had 
problems playing simple straightforward rockparts. 

“Hocus pocus” (the name was chose because it rhymed to 
Focus) made it onto a #10 position in the Dutch charts in 
July 1971 and charted a #9 once more in March 1973. The 
single also did great abroad: in the USA #9. In fact, Focus 
was one of the first bands to bring instrumental progressive 
rock to the AM airwaves in the States with “Hocus pocus”, 
which became more or less their signature song - although 
it’s not all representative for their music. 

Cyriel Havermans quit the same year again to start a band, 
Cyril, on his own and recorded two albums in 1973 and 1974 
before more or less dropping out of sight (he resurfaced in 
an early-80’s Brainbox-reunion). On his solo-debut, “Cyril”, 
he was backed by Focus on several tracks. 

Havermans was replaced by Bert Ruiter, who had played in 
cabaretierlsinger Herman van Veen’s backing band and in 
psychedelic rockgroup Fullhouse during 1968 and 1969 (one 
flexidisc is the recorded evidence of this: “Elise ‘69/The 
wizard of Khu” on Scorpio 
Records in 1968), joined the 
popgroup Jumping Jewels 
after that until they 
disbanded in 1969 and had 
played in Angelflight 
Railways. 

With produced Mike Vernon 
this new line-up of Focus set 
to recording an ambitious : 
new album: the double say, i 

“Focus 3”. This LP contained all instrumental music except 
for one song, “Round goes the gossip”, that had lyrics in 
Latin, taken from Virgil’s “The Aeneid”. Now the band 
definitely broke through internationally and got more 
hitsingles in UK and USA with “Tommy” (a Dutch #21 in 
August 1972) and the single taken from “Focus 3” - also their 
biggest hit - “Sylvia” (NL #9 in March 1972, UK #4, US #89). 
Like “Moving waves” before it, “Focus 3” became a gold 
album in USA (#35 in April 1973), which then meant about 
450.000 sold copies (in UK “Focus 3” even made it to #6). 
Almost similarly with “Focus 3” a compilation double album, 
called “Moving waves”, was released, which contained some 
re-recorded old tracks, most of the first two albums and a 
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few tracks from “Focus 3”. 
International success, partly thanks to “Sylvia”, brought an 
extensive touring schedule and the almost obligatory live- 
album (also strongly desired by the recordcompany of 
course), which was recorded on May 5, 1973 at the London 
Rainbow Theatre. The LP made it to #23 in the UK- 
albumcharts. In mid-1973, the band did some 
recordingsessions, which failed to produce a new album, but 
provided material to the later compilation “Ship of 
memories”. 
At the end of 1973 Pierre van der Linden left Focus to join 
Rick van der Linden’s Trace. Pierre’s position in the band 
became more isolated as time went by. He was very unsure 
about his place in the band and about his performance, 
triggered by a review in some British paper, where all other 
members were praised in the highest tones, but Pierre 
received very harsh (unjustified) criticism. Also he disagreed 
with Ruiter’s intention to make the music more commercial 
for the American market. Van der Linden’s place was taken 
by British drummer Colin Allen, who had played with Stone 
The Crows, John Mayall and Zoot Money. Allen was 
introduced to the band by Mike Vernon, who had worked 
with Allen before. 
Allen only lasted one album, the 1974 “Hamburger 
concerto”, which sold less than its predecessors, but the 
band was very happy with the result. It was the band’s last 
album to chart in the USA (#66) and UK (#20). 
So 1975 became a rather hectic year with a tour of Japan, the 
departure of Allan in the middle of the sessions for the new 
album and rumours of Akkerman wanting to leave the band. 
Pierre van der Linden temporarily rejoined the band after 
Colin Allen’s departure and did some performances with 
Focus, but before the band started recording the new album, 
Van der Linden was replaced by American drummer David 
Kemper (and temporary stand-ins like Joe Vitale and Ritchie 
James). 
: The new album, “Mother 
Focus” was a more poppy 
effort and showed clear funk- 
influences. Akkerman, who 
already had had some 
serious differences with Van 
Leer, criticized the last 
output in public. He called it 
“American music” _ that 
“hadn't anything in common 
with Focus’ music anymore”. 
In an interview, many years later, Van Leer admitted, that 
American influences somehow took away the band’s unique 
sound. In early 1976 the differences between Van Leer and 
Akkerman became unbearable, so Van Leer decided to fire 
Akkerman from the band. As a replacement Belgian jazzrock 
guitarist Phillip Catherine was asked to join but the magic 
chemistry of Focus (mainly something between Van Leer 
and Akkerman) seemed to be gone. That year an album, 
“Ship of memories”, made up of left-overs and outtakes 
which were mixed by Mike Vernon, was released. It 
contained, among others, an early version of “Mother Focus” 
called “Glider” and two more tracks from the “Mother 
Focus”-sessions, “Red sky at night” and “Crackers”. 
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In 1977 Van Leer and Ruiter with Catherine tried to revive 
Focus once again with well known session and jazzrock 
guitarist Eef Albers, American drummer Steve Smith (ex- 
Jean Luc Ponty) and - surprisingly - British scandalous 
vocalist P.J. Proby (infamous for splitting his trousers on tv). 
Unfortunately, this rather strange combination didn’t work 
too well, partly because of Proby’s drinkingproblem (Eef 
Albers said in an interview in Music Maker, that Proby drank 
so much Four Roses-whiskey, that the liquor-store nearby 
had soon run out, also they had to keep an eye on Proby 
constantly, since he tended to run away). This led to the final 
disbanding of Focus in 1978 after their final gig in Terneuzen. 
Most members found other “jobs” in music: Steve Smith 
went to do sessions and became drummer of one of 
America’s biggest AOR-bands, Journey. Eef Albers returned 
to playing sessions and continued occasionally his solo- 
career as probably Holland’s best jazzrock guitarist, that he 
started in 1977 with “Blue capricorn”. Pierre van der Linden 
went to work in the (very uncommercial) jazz- and 
improvisational musicscene and he surfaced between 1982 
and 1984 in a reunited version of Brainbox and 1990 in the 
band of female singer Jic Helder. Bert Ruiter joined his wife, 
Jearney Kaagman in the revived version of Earth & Fire in 
1978 and became a producer (Jearney Kaagman, Earth & 
Fire, Circus Custers). Hans Cleuver was Thijs van Leer’s 
manager from 1978 to 1980 and started in 1984 a successful 
school for drummers in Scheveningen (still active today). 
Jan Akkerman and Thijs van Leer both went solo and played 
sessions (especially Akkerman). Both already had produced 
several solo-albums, while still in Focus. 

Thijs van Leer was very successful with his 1972 solo-debut 
“Introspection”. This mixture of popularized classical pieces 
(Bach, Handel, Fauré) and own pieces (co-written with 
arranger and conductor Rogier van Otterloo) in the same 
easy listening/soft classical style sold exceptionally well and 
was regularly used as backing music for tv and the like (not 
to mention the extensive use as musical wallpaper in zillions 
of households and elevators during the seventies). The 1975 
follow-up to “Introspections” followed the same musical 
format and continued the good salesfigures (over a million 
for the first). In retrospect, “Introspections” may not have 
been very good for Focus’ image, because of the 
easylistening-direction, which (of course) was unacceptable 
for the die-hard fans. The 1976 pop-album “Oh my love”, 
produced by Paul Bruchmaster, and the 1978 jazzrock 
oriented “Nice to have met you” (aimed at the American 
market), featuring two re-recorded Focus songs (“Hocus 
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IN AND OUT OF FOCUS - 1970 - IMPERIAL 

Focus 2 (A.K.A. MOVING WAVES) - 1971 - IMPERIAL 
Focus 3 - 1972 - IMPERIAL 

AT THE RAINBOW - 1973 - IMPERIAL 

HAMBURGER CONCERTO - 1974 - POLYDOR 
MoTHER Focus - 1975 - PoLyDoR 

SHIP OF MEMORIES - 1976 - EMI 

Focus Con Prosy - 1978 - BoVEMA-NEGRAM 
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Pocus” and “My sweetheart”) failed to have the intended 
success. So Thijs van Leer sticked in most of his solo-career 
(and with the short-lived group Pedal Point besides Van Leer 
featuring Tato Gomez (vocals, bass, percussion), Paul 
Shicihara (guitars), Mario Areandonag (drums, percussion, 
vocals)) to his mixture of classical and popular music in the 
“Introspection”-series and stuff like the Christmas-album 
with Elly Ameling. In May 1980 he even charted with an 
adaptation of Ravel’s Bolero. 

In 1985, Thijs joined forces with Jan Akkerman again for a 
semi-Focus-reunion. The music on “Focus” was clearly 
influenced by their past, only a bit modernized (there’s no 
live drummer, but a drummachine!), but not very successful. 
Under the name of Focus, they even played a concert in the 
Utrecht Vredenburg, but the audience (not even sold out...) 
only reacted positively on the old material. After this 
disappointment the chapter Focus was laid to rest again and 
both returned doing solowork, while their relationship grew 
worse. Jan Akkerman blamed Van Leer and producer Ruud 
Jacobs for the commercial failure of the “Focus”-album. 

In 1988 all Focus-albums were reissued on CD. Original 
producer of many recordings, Mike Vernon, was strongly 
involved in the process of translating the material to the 
digital format. 

Two years later, Focus reunited in the famous “Focus 3”- 
line-up once again for a special performance in a Dutch tv- 
show called Goud Van Oud. But the atmosphere wasn’t very 
good (Akkerman said: “..it was okay and | saw Pierre 
again...”) so the cooperation was ver short-lived. In 1993, Jan 
(who had just recovered from a serious carcrash) and Thijs 
played together at the North Sea Jazzfestival once more, as a 
tribute to the late promoter, but after that contact more or 
less ended and relations grew worse (which might cumulate 
into a law-suit in the near future, due to some nasty things 
that Akkerman seems to have said about Van Leer). 

During the nineties, Van Leer formed Conxi, a group that 
combined ethnic (African) influences with Van Leer’s typical 
classic-influenced music. 

Finally, somewhere in early 1997, some good news for 
Focus-fans came: Focus were back together! The new line- 
up featured original members Van Leer, Ruiter and Cleuver 
with Menno Gootjes (formerly of metalband Threnody) on 
guitars. The band played its first show at Van Leer’s 
hometown, Mill, in August. A CD-release should follow soon. 
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SINGLES (NL ONLY): 

WHY DREAMIHAPPY NIGHTMARE - 1970 - IMPERIAL 
HOUSE OF THE KING/FOCUS - 1970 - IMPERIAL 

HOUSE OF THE KING/JANIS - 1970 - IMPERIAL 

Hocus Pocus/JANnIs - 1971 - IMPERIAL 

SyLviA/LOVE REMEMBERED - 1972 - IMPERIAL 
Tommy/Focus Il - 1973 - IMPERIAL 

Hocus pocus/SyLvia - 1972 - IMPERIAL 

HAREM SCAREMIEARLY BIRTH - 1974 - POLYDOR 

P’s MARCHIFOCUS II - 1976 - EMI (PROMO ONLY) 
Eppy/SNEEZING BULL - 1977 - EMI 

Hocus pocus/HOUSE OF THE KING - 1977 - POLYDOR 
HOUSE OF THE KING/SYLVIAIDOWN MANIDARK ROSE - 1981 - EMI 
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COMPILATIONS: 

©  Movine waves - 1972 - IMPERIAL 

© MASTERS OF ROCK - 1974 - IMPERIAL 

© Dutch masters - 1975 - ?? (US-RELEASE) 
© HOUSE OF THE KING - 1976 - EMI 

© Movinc waves - 1977 - EMI (REISSUE) 

© Winctess - 1978 - EMI 

© Focus - 1979 - EMI 

© HOUSE OF THE KING - 1979 - EMI (REISSUE) 
© = THE BEST OF Focus - 1986 - EMI 

© Porc tassics - 1989 - EMI 


BOOTLEGS: 

© Live INLoNDON 1973 - ? - ? 

© FOCAL DISTANCE (LIVE IN JAPAN 1974) - ? - ? 
© — SYLVIA (LIVE IN JAPAN 1975) - ? -? 

© Live InLonpon 1976 - ? - ? 


ALBUMS: (THUS VAN LEER) 
INTROSPECTION - 1972 - CBS 

INTROSPECTION 2 - 1975 - CBS 

OH My LovE - 1976 - PHILIPS 

INTROSPECTION 3 - 1977 - CBS 

MUSICA PER LA NOTTE DI NATALE - 1977 - CBS 
NICE TO HAVE MET YOu - 1978 - CBS 
INTROSPECTION 4 - 1979 - CBS 

CONCERT IN DE GROTE KERK VAN MONICKENDAM - 1979 - CBS 
CHRISTMAS - 1980 - CBS 

GELUCKIG IS HET LAND - 1980 - CBS 
REFLECTIONS - 1981 - CBS 

Pavane - 1982 - CBS 

RENAISSANCE - 1986 - WEA 

| HATE MYSELF FOR LOVING YOU - 1988 - ARIOLA 
BoLero - 1989 - CBS 

INTROSPECTION '92 - 1992 - ?? 

HyMNs - 199? - 2? 

MUSICAL MELODY - 1995 - PINK RECORDS 
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COMPILATIONS: (THUS VAN LEER) 
© COLLAGE - 1980 - CBS 
© _sINTROSPECTIONS - 1989 - CBS 
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SINGLES: (THUS VAN LEER) 

OH CaLcutta - 1967 - ?? 

ZOLANG DE WERELD NOG DRAAIT/JIJ WITTE NIMF - 1968 - PHILIPS 
RonbolSIciLiANe - 1973 - CBS 

Eppy/STREET RONDO - 1976 - PHILIPS 

PaAVANE/CoveENTRY CAROL - 1977 - CBS 

BAHAMA MAMA - 1979 - CBS 
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Arioso - 1981 - CBS 


ALBUMS: (THUS VAN LEER & JAN AKKERMAN) 
© Focus - 1985 - VERTIGO 


SINGLES: (THUS VAN LEER & JAN AKKERMAN) 
© _BEETHOVEN’S REVENGE/WHO’S CALLING - 1985 - VERTIGO 


ALBUMS: (PEDAL POINT) 
© DONA NoBIs PACEM - 1981 - CBS 


ALBUMS: (CYRIL HAVERMANS) 
© Cyrit- 1973 - MGM 
© Minpwaves - 1974 - MGM 


ALBUMS: (PHILLIP CATHERINE) 
SEPTEMBER MAN - 1974 - ? 

Guitars - 1975 - ? 

TRANSPARENCE - 1986 - INAK 

Moobs - 1992 - Criss Cross JAzz 
Moobs VOL. II - 1992 - Criss Cross JAzz 
SPANISH NIGHT - 1992 - ENYA RECORDS 
Oscar-?-? 
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ALBUMS: (PHILLIP CATHERINE & LARRY CORYELL) 


© Twwuouse - 1978 - ? 
© — SPLENDID - 1978 - ? 


CONTACT: 


INTERNET: HTTP://WWW.GEOCITIES.COM/SUNSETSTRIP/ALLEY/8267 
HTTP://WWW.GEOCITIES.COM/HOLLYWOOD/ACADEMY/1931/FOCUS.HTML 
HTTP://WWW.CYBERCOMM.NL/~HWITTE/FOCUS/HOMEPAGE.HTM 


RAVEL’S BOLERO/RAVEL’S BOLERO (CLASSICAL VERSION) - 1980 - CBS 


HAREM SCAREM 
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HTTP://WWW.ROUGHGUIDES.COM/ROCK/ENTRIES/FOCUS.HTML 


MAX FOLMER 


Multi-instrumentalist (keyboards, piano, synthesizer, etc, etc) 
and composer Max Folmer was one of the pioneers of new 
age music in Holland. Originally he was a sculpture artist and 
painter (some people say this partly can be heard in his 
music which is build in layers like a painting). Also he 
studied (and graduated) in sonology at Utrecht University 
and received musical training from several renowned 
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musicians in Indian, classical and folk music. His music 
contains influences from western and eastern music as well 
as jazz, pop, minimal, classical music and folk. 

His first album was released independently in 1983. From his 
second album on, “Foreign windows” released in 1986, Max 
Folmer released his albums through Dutch new age label 
Oreade. In 1992 he released, besides “Ulysses” (with flautist 
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Jos Zwaanenburg guesting on one track) another album, 
“Going free”, under the pseudonym Milian. The Milian- 
project was created “to be free of his own musical idiom” for 
awhile. 

On the 1993-CD “Magic wind”, tabla-player Ted de Jong 
guested. Ted de Jong had played and recorded with Ram 
Naraya, G.S. Sachdev and German legend Popol Vuh and 
was a member of Flairck for five years. Also on the follow-up 


ALBUMS: 

RIVER - 1983 - PRIVATE 

FOREIGN WINDOWS - 1986 - OREADE Music 
OmeGa - 1987 - OREADE Music 
SUNFLOWER - 1988 - OREADE Music 

THE HEEL STONE - 1990 - OREADE Music 
ULyssEs - 1992 - OREADE Music 

MAGIc WIND - 1993 - OREADE Music 
CANCERIKREEFT - 1994 - OREADE Music 
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albums guests would appear: on “Cancer” clarinetist 
Bernhard Berkhout who had won an award at the North Sea 
Jazzfestival and saxplayer Jan Menu, who had toured with 
artists like Denise Jannah and Laura Fygi, on the jazzy (much 
thanks to the influences of Menu) “Global dream”. 

Max Folmer’s music also appeared on countless new-age 
compilation albums. 


ALSO RELEASED IN OTHER COUNTRIES WITH DIFFERENT LABELNUMBERS AS “CANCER” (ENGLAND AND FRANCE), “KREBS” (GERMANY), 
“HOROSCOPE” OR “MARIA VERRASTRO - THE MUSIC OF YOUR SIGN: CANCER” (ITALY ON HARMONY Music) 


© GLOBAL DREAM - 1995 - OREADE Music 


ALBUMS: (AS MILIAN) 
© GOING FREE - 1992 - OREADE Music 


CONTACT: 


INTERNET: HTTP://WWW.XS4ALL.NL/~FOLMER/HOME.HTML 


E-MAIL: FOLMER@XS4ALL.NL 


FOR ABSENT FRIENDS 


Line-up: A.T. (vocals), Edwin Roes (guitars), Peter de Jong (keyboards), René Bacchus (bass, vocals), Ed Wernke (drums) 


For Absent Friends (usually abbreviated to FAF) from 
Rotterdam, was founded in the mideighties. The band’s 
name was taken from the Genesis-song on the legendary 
“Nursery cryme”-LP. They played their first gig in September 
1987 and the participated in a yearly contest called ‘De Grote 
Prijs van Nederland’ (the Dutch grand prix). Both the 
audience and the jury were very positive about the band’s 
performance. Encouraged by this initial success, FAF 
recorded a single “Changing seasons/Let me in”, which they 
proudly presented at their second 
concert in February 1988. After this, 
they concentrated on rehearsing and 
playing live, meanwhile recording 
several (live)demos: “86/88”, “Live” 
and “Nerd illusion”. Their reputation 
grew and they gradually started 
playing in bigger clubs. They even did 
a support for Pendragon and a live 
performance on Dutch radio. 

In 1990, FAF was asked to play at the 
annual convention of the Dutch 
Marillion Fanclub as a support to 
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For Absent Friends 


Marillion. At this time, FAF decided to record their first CD, 
which had to be presented on that very convention. 

Their CD-debut was the 3 track mini-CD, “Illusions”, which 
was received very well by both national and international 
press. The readers of Dutch SI Magazine even chose the 
band ‘Best Dutch progressive rock band of 1990’. 

“llusion” had some broadcasting on Dutch national radio. 
The band simply went to Hilversum (from where Dutch 
national radio and tv is transmitted) and presented their CD 
to diskjockey Meta de Vries, who had a 
radioshow with ‘mature’ (i.e. not Top 40) 
music and played the CD. Thanks to all of 
this, “Illusions” turned out to be a success 
and had to be reprinted four times. 

This was one of the reasons to start looking 
for a recordcompany, which was found in SI 
Music, a fairly new label then, grown out of 
SI Magazine. The first thing released on SI 
Music, was the song “Attitude” on SI 
Magazine’s 10th anniversary compilation 
disc. “Attitude” also appeared on FAF’s first 


Illusions full length CD “Both worlds” released in 
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December 1991. Once more received very well. 

FAF continued playing larger venues - as a headliner this 
time - and a fanclub was founded: For Present Friends. 

In summer and autumn 1993 the third CD was recorded. One 
song of this CD, “Running scared”, was featured on the 
second SI compilation. “Running in circles” followed in 
January 1994 and received another warm welcome. The CD 
was also released in Japan, this Japanese release did also 
very well. 

One year later a half live, half acoustic CD followed: “FAF out 
of HAL”. 

During 1994 Pim Koopman and Ton Scherpenzeel 
approached A.T. to do the vocals for a new Kayak-CD. 
Together they recorded material for an album, but nothing 


ALBUMS: 


© _ILLusions - 1990 - PRIVATE 

© BoTHwor_bs - 1991 - SI Music 

© — RUNNING IN CIRCLES - 1994 - SI Music 

© FAF our oF HAL - 1995 - SI Music/RoAD RUNNER 
© TINTINNABULATION - 1996 - RED SEA RECORDS 
SINGLES: 


© LET MEIN/ CHANGING SEASONS - 1988 - DQS 


DEMos: 
© 86/88 - 1988 
© Live-1989 


© NERDILLUSION - 1990 


CONTACT: 

MANAGEMENT: RENE PIKET 
PO Box 51024 

3007 GA ROTTERDAM 

TEL: 040 - 226 41 30 


INTERNET: WWW.PUBLISHNET.NL/~PDEJONG/FAF/HOME.HTML 


E-MAIL: FRIENDS@DSL.NL 
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has been released until today. Also drummer Ed Wernke 
participated in a project outside FAF in 1995 when he joined 
November (featuring several members of Dutch underground 
progressive rock legend Plackband) with whom he did one 
CD (and a single) so far. 

Before the recordings of FAF’s fifth album started, the band 
took an one-year break from playing live (except for one 
concert in Den Haag, a radiospecial for ‘Rock in Holland’ and 
even a tv-appearance for KRO-tv). Unlike the band’s habit to 
present a new song almost every month, everything was 
kept until autumn 1996, when “Tintinnabulation” was 
released and FAF started playing live again. 
“Tintinnabulation” even became CD of the day at popular 
Dutch radiostation Radio 3 in December 1996. 


- 


sIN TiN Ame A 


Line-up: Martijn Balsters (guitars, vocals), Niels van Dongen (bass), Job de Beer (keyboards), Robert Spaninks (drums), Irene 


Visser (vocals) 


For several years, Niels van Dongen and Martijn Balsters had 
had plans to start a band in which they could create the ideal 
mix of their favourite styles of music. Most of these 
influences came from progressive rock, like Rush and Dream 
Theater, but also Nine Inch Nails, Steve Vai and several 
jazzrock/fusion bands were a source of inspiration. 

At the end of 1994, they started forming this band they had 
been thinking about and begun writing music and playing 
together. Unfortunately, things didn't work too well 
(musically) with the other members, leading to several line- 
up-changes. Two drummers, one keyboarder and a second 
guitarist joined and left again, until they found a kindred 
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spirit in keyboarder Job de Beer. With him, the band - still 
without a name - really started working on new material in 
May 1995. Everything they had written before, was dropped, 
since they weren't satisfied with it anymore. Still, the band 
(with an average age of 18 at that moment) was still missing 
some members: a drummer and a vocalist. As a temporary 
solution a drumcomputer was bought and despite the 
incomplete line-up, things were (slowly but surely) 
developing good. 

At the end of 1995, the band was offered the opportunity to 
contribute a track to a compilation-CD. Of course the band 
accepted this opportunity and found Robert Spaninks, who 
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agreed to play the drumparts. Martijn took over vocals for the 
time being. Also time had come to give a name to the band. 
After several months this became Forever Times and in 
November 1995 they recorded the track "Frozen" at Stichting 
KGB Sound, where Forever Times used to rehearse. 

After the recordings, Forever Times continued their quest to 
find a drummer, which they found in March 1996 in Robert, 
who had found time to join the band as a member. With him 
Forever Times started working on material for a demo, that 
should be released in autumn. Unfortunately it soon turned 
out, that Robert couldn't afford to spend enough time with 
the band anymore and had to leave again, but he promised 
to play at the upcoming recordings and to rejoin as soon as 
his time-schedule allowed him to do this. 

In summer 1996 Forever Times recorded the concept 
"Skyang Klang-ri" at Stichting KGB Sound. At first the 
recordings were purely instrumental, since they were still 
thinking about the right vocal solution. A combination of 


DEmos: 
© — SKYANG KLANG-RI - 1996 


CONTACT: 

ST. MAARTENSLOOP 38 

5032 CW TILBURG 

INTERNET: HTTP://WWW.PI.NET/~DONGEN1 
E-MAIL: NIELSVANDONGEN@PI.NET 


FRAEMD 


male/female vocals was chosen and by the end of July, Irene 
Visser was found through an ad. Finally the recordings could 
be finished and "Skyang Klang-ri" became, together with 
"Frozen" the band's first demo. |O Pages wrote a short 
notice about it in their news-pages. 

Afterwards, it turned out, that Irene Visser didn't quite live up 
to what Forever Times expected from their vocalist, so she 
was replaced by Laura van Driel. 

Most recent activities included rehearsals with Robert, who 
somehow manages to fill the position of drummer during 
concerts and the writing of new material for the second 
demo. Recordings were scheduled for summer of 1997, but 
the band managed to get a deal with Canadian label 
Soundscape through which the debut-CD will be released in 
1998. 


Line-up: Raymond Meyer (drums, vocals), Kathelijne Hornix (vocals), Claus van Mierlo (keyboards), Edwin van Liempd (guitars), 


Mike Bink (bass, vocals) 


LOGO was founded in 1993 and recorded one live-demo 
during their existence. The line-up was Edwin van Liempd 
(guitars), Mike Bink (rhythm guitar), Raymond Meyer (drums, 
vocals), Lucien Smit (cello, percussion), Gerrit van der 
Wende (keyboards, vocals), Roeland Stahlecker (bass) and 
Frederique van der Wielen (vocals). In autumn 1994 LOGO 
split up because of musical differences. Roeland totally 
dropped out of sight. Lucien and Gerrit continued as the duo 
L.O.E.M. (which stands for Lekker Onze Eigen Muziek), a 
guitar pop band in which Lucien (bass, cello) and Gerrit 
(guitars) perform with drumcomputers and tapes. Raymond 
Meyer, Edwin van Liempd and Mike Bink founded Fraemd 
(the band's name is derived from "framed" - by accident they 
spelled it the way it is and it remained that way). Some later, 
vocalist Frederique van der Wielen (also ex-LOGO) joined 
them and Fraemd started performing live. At that time, 
Raymond Meyer played the keyboards, until Claus van Mierlo 
(who came from some coverband) joined and Raymond took 
his place behind the drumkit again. 

In early 1995, the band really started. Due to a lack of 
motivation, Frederique was replaced by Kathelijne Hornix. 
With her Fraemd recorded their first demo that same year, 
which got them some interviews and radio-appearances at 
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local/regional radiostations (like Radio Almelo, Omroep 
Brabant). 

Because of her studies, Kathelijne had to leave the band in 
April 1996 and Frederique rejoined for a short while. In 
September 1996, Frederique disappeared without giving a 
reason and nothing was heard of her again (well until now - 
cb). Despite this drawback (gigs had to be cancelled and the 
scheduled recording of the second demo had to be 
cancelled), the band continued to write new material and 
even some gigs were played as a quartet. By the end of the 
year, they found a suitable vocalist in Chantal van 
Leeuwaarde. The first gig with an (again) complete line-up 
was in Waalwijk in January 1997. This turned out to be a 
great success and signalized, that Fraemd was back. In April 
of the same year, the band recorded its second demo semi- 
live, produced by Dre van Logten and Raymond Meyer. Due 
to financial limitations only vocals were overdubbed. The 
demo was presented on local radiostation Boschtion FM. 

In August 1997, Claus van Mierlo was replaced by classical 
trained Joshua Dutrieux, an old acquaintance of the band, 
who had been busy in housemusic and the like, but became 
unsatisfied and wanted returned to his old love: progressive 
rock. Thanks to coincidence or destiny, Joshua and Fraemd 
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(who were both looking for a new keyboarder) got together 
to great satisfaction of both sides. 

During a concert in their hometown Vlijmen in November 
1997, L.O.E.M. supported Fraemd. As the encore for this 
concert a mini-reunion of LOGO was initiated and the band 
(except Roeland and Frederique) played some LOGO-songs 
together. 

Besides his work with Fraemd, Raymond Meyer is also 


DEmos: 
© Wantep - 1995 
© _Dewotion - 1997 


Demos: (LOGO) 
© Demo - 1993/94 


ALBUMS: (TIME AND A WoRD) 
© = Just 4 you - 1998 - PRIVATE 


CONTACT: 

C/O RAYMOND MEYER 
GOUNODLAAN 56 
5251 EL VLIJMEN 


FREE SYSTEM PROJECT 


Free System Project (FSP) is an one-man electronic music 
project of Marcel Engels from |Jmuiden. Marcel was born in 
1973 and - according to himself - he quit playing soccer 
since he didn’t like the feeling of competition and picked up 
music instead. His first influences (when he was about 17 
years old) were Jean-Michel Jarre and Tomita. At the age of 
14, he bought his first keyboard - a small Yamaha. Soon to 
be followed by new/more keyboards and synthesizers. 
Nowadays he has his own homestudio, where he can 
experiment and record to his heart’s desire. Until now, 
Marcel had kept his music purely electronic (both analogue 
and digital equipment) without any acoustic instrument - 
although this may be a future possibility. 

Stylistic, FSP’s music is in the vein of seventies and early 
eighties electronic music like Tangerine Dream, Klaus 
Schulze or Neuromium, but other influences include Pink 
Floyd, Camel, Pulsar, Orbital and Future Sound Of London 
as well. 

Ever since Marcel had his first synthesizer, he has been 
recording demos, but his first release (a CD), didn’t appear 
until summer 1996, when he released “Impulse” 
independently. The year before, he had done a mini-concert. 
Reactions of the audience (and himself!) were very positive 
and since he already had decided to release something, he 
decided to go for a CD rightaway! Marcel did everything 
(writing, performing, engineering) by himself between June 
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working on solo-material (which is rather personal stuff and 
therefore not suited for the band), to be released in the near 
future (a 3-track mini-CD in a very limited edition that is - 
unless there will be more demand). On this project, called 
Time And A Word, the owner of the studio where Raymond 
every now and then works, Henk Meesters, plays bass and 
guitars, Raymond takes care of keys and drums and 
Kathelijne Hornix does the vocals. 


Fraemd 


TEL: 073 - 511 60 31 
E-MAIL: RAYMEY@WORLDONLINE.NL 


and August 1996. 

He didn’t do very much promotion for his album, but through 
hearsay and internet he sold about 100 pieces in the first 
year. Most of them into the United States. Reactions of the 
listeners were pretty enthusiastic. Some reviews appeared 
on the Tangerine Dream-internet mailinglist. Mark Filipak 
wrote: “Listening to this album will answer the (age old?) 
question what would the line-up Froese, Baumann, Franke 
and Schmoelling have sounded like? ... Though none of 
them [the compositions - cb] are identifiable as Tangerine 
Dream-tunes, the tracks nonetheless sound like Tangerine 
Dream, without being Tangerine Dream... There’s a subtlety 
to it that’s very hard to pin down and | can’t seem to get 
enough of this album”. Another reviewer, Ken Leonard 
added: “I was very impressed... tracks on the CD remind me 
at times of Wavestar and older Symco: not too dark, but no 
fluff... The mix of sounds is kept simple: Marcel knows when 
enough is enough and he doesn’t overburden the listeners 
with an overdose of overdubbing”. 

Also FRET, the magazine of SPN (the Dutch foundation for 
popular music - now called Nationaal Popinstituut) was very 
positive on this CD. 

Future plans include the release of a second CD in 1998. 


71 


File Under Symfo 


A GUIDE TO DUTCH PROGRESSIVE ROCK AND RELATED MUSIC 


ALBUMS: 
© IMPULSE - 1996 - PRIVATE 
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C/O MARCEL ENGELS 

BLOEMSTRAAT 168 
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INTERNET: HTTP://WWW.PI.NET/~M1ENGELS/FSP.HTM 
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FRICTION 


FREE SYSTEM PROJEKT 


won 


| tu 


Impulse 


Line-up: Steven Revrock (vocals, guitar), Walter Revrock (bass), Harm Weird (vocals, organ), Erik Nepposh (drums, percussion) 


Friction was formed in 1994. They play experimental 
progressive rock with influences from rock, spacerock and 
soul music (!). Music Maker called Friction’s music “an 
intriguing mix of jazzrock, soul and prog”. 

The band’s members knew each other from jams and 
sessions. When they started playing together all various 
musical influences collided, resulting in exciting music, so 
they decided to form a band. They separated themselves on 
an old farm in Friesland for one year to create their own 
sound, which resulted in the first demo “The first wet dream 
of”, recorded in the summer of 1994. The tape received good 
reviews and also the band was very satisfied. To quote Erik: 
“The recording was really like a wet dream to us. We never 
experienced such feelings and emotions in music before”. 
Unfortunately it proved to be difficult to find gigs. 

After a year, Friction left the farm and returned to the city, 
playing live more often. Another demo, “Daredevil” was 
recorded, which opened new doors and created more 
opportunities to play live. These live-appearances resulted in 
a live-demo, recorded in April 1996. Live the band really grew 
(although Oor criticized their “too long instrumental pieces”). 


ALBUMS: 
© GLOW wITHIN - 1996 - FuTUREMUSIC 


DEmos: 

© THEFIRST WET DREAM OF - 1994 
© _DAREDEVIL - 1995 

© ALIVE-1996 


CONTACT: 

SOZ CONCERTS 

PO Box 176 

8000 AD ZWOLLE 
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FAX: 038 - 363 61 09 

INTERNET: HTTP://WWW.MEDIA- 
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After their performance at the “U hoort nog van ons”-festival, 
the band was approached by label Futuremusic for the 
release of their debut-CD, “Glow within”. FRET praised the 
CD: “..the compositions are above average...” and the 
“interesting mixture..” of styles and influences. Short after 
the release of the CD, Friction contributed one track 
(“Daredevil”) to a compilation-CD, “Nieuw Nederlands Peil 
Nr. 5” (1996 on Conamus True Rock Label), featuring only 
bands playing at the Noorderslag-Festival. Friction received 
pretty good reviews in Dutch magazines for their 
performance there and they also played at other festivals. 
Plans were to record a new CD in summer 1997, which 
should have a different sound than "Glow within", thanks to 
the use of new electronic effects (but without using 
computers!). 

By the way, if you are wondering about their spaced-out 
family-names, try reading them backwards (well, most of 
them)! 


E-MAIL: KICK@SCAN.MEDIA- 
GN.NL 


1998 EDITION cB 


OR 


GALIAN 


Galian is the pseudonym of Jan-Willem van Aalst. From 1989 
on he has been doing electronicinew age/soundtrack music 
as a solo-artist. Also he participated in some progressive 
rock projects/bands. 

The most important influences in his solo-work are Vangelis, 
This Mortal Coil, Ennio Morricone, Dead Can Dance and 
E.L.O. 

The first demo to be recorded by Jan-Willem was a duo- 
project with Rudy Brasser under the name Laredo. It was 
released in August 1989. The music on this tape was 
described by them as pure spacemusic with some 
experimental and moody tracks. Most music was written by 
Jan-Willem. 

After this collaboration, Jan-Willem started to work solo 
under the pseudonym Avlantas - an anagram of Van Aalst, 
since he thought that Jan-Willem van Aalst was an 
impossible name to pronounce for non-Dutch (especially in 
English!). His first solo-release was the demo "Meditations" 
in October 1990. One track of this demo, "Final decision" 
was even broadcasted through Radio Zeeland. The music on 
"Meditations" was in the new age-vein, but the follow-up, 
"Ancient age" (released September 1991) brought more 
experiments. Jan-Willem regards it as a_ transitional 
recording where he was searching for his own musical 
identity. Meanwhile he also had a side-project called Synergy 
At Work, which was an Italo-like disco-project with two 
female vocalists, Mandy Oostenrijk and Yvonne de Graaf and 
second keyboarder Rudy Meegens. The "Storage for 
masses"-tape was released in February 1992, but since the 
vocals weren't too great Jan-Willem looks back on it with 
mixed feelings. One track, originally for this project was re- 
recorded as a solo-track, but just didn't make it on the 
Avlantas-demo "Integration", released in August. Synergy At 
Work disbanded right after the recording of the last track 
when Yvonne quit. 

"Integration" was the only demo as Aviantas to feature Jan- 
Willem's vocals (which, according to himself, weren't too 
great either). One track, "Lenzen", was recorded with the 
Mole Street Gang and was a parody on cheap Dutch fun pop. 
Van Aalst last release under the pseudonym Avlantas was 
released in August 1993. After this he changed the old 
pseudonym Avlantas to Galian (no special meaning to this, 
he just liked the sound of the word and thought it gave a 
good impression of his music), since he didn't think an 
anagram was such a good idea anymore. 

During the next year, Van Aalst stayed for some time in 
Canada. While he was there, a moviescript "The hands of 
time" was written about an Irish family-vendetta, which 
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ATJEHSTRAAT 28B 
9715 EK GRONINGEN 
TEL: 050 - 571 7153 


tragically ends in Oman. From February to September, Van 
Aalst composed the music for this movie, but the movie 
made it never into production. Back in Holland, Jan-Willem 
released "The hands of time" under his new name, Galian, in 
February 1995. Van Aalst regards his work since "The hands 
of time" good enough for "real" release. To quote himself: 
"The difference between "Desolation island"/"The hands of 
time" and my earlier work is really like the difference 
between a Mercedes Benz and a Suzuki Alto.". 

During his stay in Canada, Van Aalst also collaborated with 
Canadian experimental musician David Evans as the David 
Evans Experiments. In May/June 1994 they recorded two 
tracks, written by Jan-Willem, "Arabian sea" and "Two days 
after the war", which also appeared in different version on 
"The hands of time". The David Evans Experiments- 
recordings were never released. 

Besides "The hands of time", Jan-Willem also released a 
compilation of his best work from 1989 to 1995, which was 
recorded as a CD in a limited edition. 

In February 1996 Jan-Willem joined Pink Floyd/Roger 
Waters-coverband Pros & Cons with which he played for 
about a year and released one demo with them. After the 
disbanding of Pros & Cons, he continued with his solo- 
music and attempts to write "real" soundtracks (he is very 
determined to make a living out of his soundtrackmusic 
some day...). The first results of this was the CDicassette "To 
desolation island", inspired by a book by Jean-Paul 
Kaufmann called "L'arche de Kerguelen" and by 
photographs of the island of Kerguelen made by French 
photographer Bennoit Rabbi. "To desolation island", written 
and recorded between November 1995 and May 1997 was 
released in summer 1997. Pros & Cons guitarist Edwin van 
Bokhoven played on one track. With him Van Aalst also 
started a new progressive rockband called Sojourner with 
bassist Matthy van Klaveren, drummer Melvin Hage and 
vocalist Petra Sintnicolaas. The release of their CD/demo 
(workingtitle: "Nocturnal inch blue") was expected for 1998, 
but due to some musical differences between Jan-Willem 
and Edwin, Jan-Willem dropped out of Sojourner and started 
a new band of his own, The Longing. 

In early 1997, Jan-Willem van Aalst contributed one track, 
“Arabian sea" to a compilation-CD, "Threads" featuring 11 
composers from around the world, who are subscribers to 
the Vangelis Internet mailing-list "Direct". Each track on the 
CD represents the personal thoughts and feelings of the 
composer with the recognition of Vangelis' genius as the 
common thread (without imitating him). 
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© FILMTHEMES: SOUNDTRACKMUSIC BY JAN WILLEM VAN AALST - 1995 - PRIVATE 


© TO DESOLATION ISLAND - 1997 - PRIVATE 


DEmos: 
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INTEGRATION - 1992 

THE ALTAR FALLS - 1993 
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THE GATHERING 


TO DESOLATION ISLAND? 


3) 


Line-up: Bart Smits (vocals), René Rutten (guitars), Jelmer Wiersma (guitars), Hugo Prinsen Geerligs (bass), Hans Rutten 


(drums), Frank Boeijen (keyboards) 


The Gathering - the band's name was taken from movie 
"Highlander" - from Oss in Noord Brabant, was founded in 
October 1989 by brothers Hans and René Rutten with 
vocalist Bart Smits. They started as a 
primitive deathmetal band, influenced by 
bands like Hellhammer and Celtic Frost. 
When Jelmer Wiersma, Hugo Prinsen 
Geerligs and keyboarder Frank Boeijen 
joined, the musical direction turned into a 
more experimental and atmospheric 
direction. They recorded their first demo 
in 1990 after which they did several gigs 
in Holland with Morbid Angel and Death, 
building a loyal fan-base and attracting 
the interest of small Dutch independent 
label Foundation 2000 to which they were 
signed in late 1991. 

During the first week of March 1992, The 
Gathering recorded their debut-CD at the Beaufort Studio's 
in Bovenkarspel with additional musicians Marike de Groot 
on vocals, strongly adding to the atmosphere, and Henk van 
Koevorden on keyboards and electronics. 

"Always..." was released in June 1992 and became a great 
success on the European continent, where it sold nearly 
20.000 copies, and Israel. The distribution in Israel was done 


through Semaphore, who suggested to do some concerts 
there, which - after an invitation by the largest concert- 
promoter in Israel - resulted in two concerts in Tel Aviv 
together with GBH. From these 
concerts even a _ bootleg was 
released, "Live in Tel Aviv". Some 
more concerts abroad (Belgium, 
Germany) followed and The 
Gathering could even be seen on 
MTV Europe in the "Headbangers 
Ball Goes Dutch"-special, where 
some recordings from Dutch tv - a bit 
amateurish ones as the band later 
said - were used. 

Around the time of the Israelian gigs, 
rumours started that Marike wanted 
to leave the band. She wanted to 
have a more important role in the 
band (to be leadvocalist) and also she wanted to change the 
musical direction. This led to several discussions in the 
band, finally resulting in Marike's decision to leave. 

Through an advertisement in Aardschok and Music Maker 
and endless auditions, a suitable replacement was found in 
Martine van Loon, who had been in several bands before 
(none of these had ever recorded anything with her). 


Although the band didn't agree with Marike on her musical 
ideas, The Gathering did change their direction for the next 
CD: away from the strictly slow doomy deathmetal with the 
typical grunt vocals, into more progressive metal direction 
(including also more uptempo parts) with normal vocals and 
psychedelic and new wave influences. Originally it was also 
Bart Smits’ idea to sing most vocal parts and only grunt a 
minor part of it, but while the writing of new songs 
progressed, musical and personal differences grew. Several 
tracks were recorded with Bart in pre-production of the new 
CD, but the band wasn't satisfied at all with the result and it 
was decided that it was the time to part ways with the 
vocalist. Bart Smits left to form his own band, Wish, which 
released an album on the Moonlight label in 1995. 

A replacement for Bart was found in Niels Duffhues, whom 
the band met in a bar in their hometown. They asked Niels to 
sing a few tracks in the studio and things worked out fine. 
During the next two months, Niels wrote the lyrics for the 
second CD. The album was recorded in only eight days time 
in September 1993 in the Spitsbergen Studio. "Almost a 
dance" was released in November and reactions were not 
too positive in the press, which resulted in a mixed response 
from the (potential) buyers. 

The album was pretty much of a commercial failure. 
Although everyone agreed, that the band had improved their 
soundquality and production, most criticism was directed 
towards Niels' vocal abilities. Still, there were some people, 
who really liked the album. Aardschok did a split review on 
"Almost a dance" in which one reviewer (Michiel van de 
Moosdijk) said that Niels made a "...very weak impression..." 
and "...you can hear that this band has entered the studio too 
soon. Perhaps they should have taken more time to let their 
vocalist work himself into the material...", while the other 
reviewer (Ferry Bovet) stated: "...a product that can be 
counted among the most mature albums recorded by a 
Dutch band, which will get The Gathering a well deserved 
place among their respected foreign colleagues...". 
Unfortunately Bovet proved to be wrong with this, even 
though the band did a support gig for Faith No More in Ahoy 
before thousands of people. As a consequence of the failure, 
The Gathering parted ways with both vocalists and went into 
a one year hiatus during which they wrote music and tried to 
find a suitable singer. Martine van Loon went to Orphanage 
and Lords Of The Stone, Niels started a 
solo-career (well, career is a big word...) as a 
singerlsongwriter and released several 
demos. His last in late 1997. Also he 
appeared on the compilation “Bijna boven! 
3” of Stichting Brabant Pop in 1997. 

Finding a good vocalist proved to be more 
difficult than they had expected. Meanwhile 
they also broke up with Foundation 2000- 
according to the band "...a shitty label..." - ] 
on which in 1994 a remixed (the remix was 
done by original producer Han Swagerman 
sr. in July 1994) was released. 

At the end of 1994, The Gathering came 
across 21 year old Anneke van Giersbergen, 
who had been in a jazz/blues duet called 
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vocalist is Ella Fitzgerald) and in a melodic speedmetal band 
Second Episode. Neither of them ever released any 
recording. 

It turned out, that Anneke fitted exactly into the band - 
personally and musically. With her, new musical influences 
entered, like Pink Floyd and Dead Can Dance. The band 
decided not to replace the vacant position of the male 
vocalist and to focus entirely on Anneke's emotional vocals. 
When Anneke joined the band, all music had been written, to 
which she added lyrics and vocal harmonies. 

The first thing the band recorded in the new line-up was the 
track "In motion (part 1)" for a compilation album "D.S.F.A. 6: 
Paradise of the underground" (1994 - Displeased Records). 
This compilation was send to various labels. Along with 
some other labels, German Century Media liked the band's 
music a lot and offered them the best deal. In early 1995, the 
band signed a contract with Century Media and went into the 
studio to record their new album with producers Siggi Bemm 
and Waldemar Sorychta of Grip Inc., who had also produced 
Tiamat's successful "Wildhoney"-CD. The recordings in 
Woodhouse Studios in Hagen, Germany, took the first two 
weeks of June 1995 during which the band had to sleep in 
one room. But the result turned out to be very satisfying. 
"Mandylion", the title was taken from the cloth that Jesus 
was wrapped in after he was taken off the cross, received 
enthusiastic reviews in Holland and abroad. World wide 
sales went over 30.000 copies in a very short time (and way 
over 100.000 copies in a little longer time - cb). 

The music on "Mandylion" - featuring a different version of 
"In motion (#1)" - meant a definitive goodbye to deathmetal 
for the band. After the death of a close friend to whom the 
album was dedicated, the band didn't want to be associated 
with this genre anymore. Still, their live-sound turned out to 
be more heavy and _ guitar-oriented, than their 
progressivelsymphonic CD-sound. And the band got many 
chances to prove this, like their appearances on wellknown 
festivals like Pinkpop, Lowlands and Dynamo Open Air in 
1996 before tenthousands of people and tours through 
Holland and Germany (in a package with Gothic bands like 
Lacrimosa and Dreams Of Sanity). Since all members, except 
for Anneke, still attended college, touring and playing live 
could only take place on a limited scale. 

"Mandylion" brought also two CD-singles: "Strange 
machines" (the Aardschok-reviewer said 
it was "...simply the best song of 1995..." 
and that Anneke was the “..vocal 
revelation of 1995...") and 
“Adrenalin/Leaves" with 2 non-album 
tracks. A live performance of "Leaves" 
was recorded in May 1996 for a 
videoclip. Also Anneke sang some 
Gathering-songs in a special concert at 
the Amsterdam Paradiso with the 
Metropole Orkest under the name of 
“With a little help from my friends”. 
These songs were later released on a CD 
(released through PIAS) of the concert 
and on the “May song” single-CD. 
During autumn and winter 1996, The 
Gathering wrote and recorded their new 
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album "Nighttime birds", which would be released in May 
1997. Before the album was released, a new single appeared, 
“The May song”, released in April. “Nighttime birds” (of 
course) became a hit just like its predecessor and was 
received very well (OOR called the CD “a wonderful piece of 
work” and Aardschok made it CD of the month), although 
some magazines regretted the lack of progress compared to 
“Mandylion”. Also, surprisingly, the album made it only onto 
eleventh position in the annual poll of Aardschok’s reviewers 


ALWAYS... - 1992 - FOUNDATION 2000 
A.wayYs... - 1993 - PAVEMENT Music 


(AMERICAN VERSION WITH SAME TRACKS AS ORIGINAL AND DIFFERENT ARTWORK) 


° 

° 

© ALMOST A DANCE - 1993 - FOUNDATION 2000 
© Acways... - 1994 - FOUNDATION 2000 
° 
° 
° 


(REMIXED VERSION WITH SAME TRACKS AND ARTWORK AS ORIGINAL VERSION.) 


MANDYLION - 1995 - CENTURY MEDIA 
MANDYLION - 1996 - VICTOR ENTERTAINMENT 
(JAPANESE VERSION WITH TWO BONUS TRACKS) 
NIGHTTIME BIRDS - 1997 - CENTURY MEDIA 

(THE FIRST EDITION WAS RELEASED IN A DIGIPACK) 


SINGLES: 


© — STRANGE MACHINES (SINGLE EDIT)/STRANGE MACHINES (ALBUM VERSION)/IN MOTION #1 (LIVE)/LEAVES 


(Live) - 1995 - CENTURY MEDIA 


© — ADRENALINE/LEAVES (EDIT)/THIRD CHANCE/LEAVES (ALBUM VERSION) - 1996 - CENTURY MEDIA 

© THE MAY SONG (RADIO EDIT)ITHE EARTH IS MY WITNESS (EDIT)/STRANGE MACHINES (WITH THE 
METROPOOL ORCHESTRA)/THE MAY SONG - 1997 - CENTURY MEDIA 

© KEVIN'S TELESCOPE/IN POWER WE ENTRUST THE LOVE ADVOCATED/WHEN THE SUN HITS/CONFUSION 


(REMIX) - 1997 - CENTURY MEDIA 


DEmos: 
© MOONLIGHT ARCHER - 1990 


BOOTLEGs: 
© LIVEATTEL Aviv - 1994 - 2? 


CONTACT: 

MoJO MANAGEMENT 

PO Box 3121 

2601 DO DELFT 

TEL: 015 - 2159555 

FAX: 015 - 213 86 80 

INTERNET: HTTP://WWW.GATHERING.NL 


INTERNET: HTTP://HUIZEN.DDS.NL/~GATHERIN/GATHERIN.HTML 
NOTE: THIS LAST MENTIONED WEBSITE IS NOT MAINTAINED BY THE BAND ITSELF! 


BUT VERY MUCH WORTHWILE CHECKING OUT! 


CONTACT: (NIELS DUFFHUES) 
TEL: 073 - 612 18 02 
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as the second best Dutch product (behind Within 
Temptation). But The Gathering made it unto virtually every 
music magazine cover in Holland, confirming their status. 

In November another single (the first ever with an interactive 
cover-inlay!) was released: the albumtrack “Kevin's 
telescope” featuring two cover versions: “In power we 
entrust the love advocated” of Dead Can Dance and “When 
the sun hits” by British band Slowdive. 


(iathgring 


Mandl 
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GIGAFRITZ 


Gigafritz is a pseudonym of Maarten Regtien, who in 1994 
sort of raped half of Pink Floyd’s oeuvre by recording a 
demo of extremely freaky versions of songs from “Dark side 


DEMos: 
© = THE UNOFFICIAL UNAUTHORIZED AUTOBIOGRAPHY - 1996 


Demos: (AS MEGAFRITZ) 
© Mecarritz - 1994 


CONTACT: 
TEL: 023 - 533 41 03 


TOM HABES 


Born 1958 in Amsterdam, Tom Habes started his career as an 
electronic engineer in the communications and professional 
audio equipment. Combined with his interest in 
symphoniclelectronic music, it was an easy step to become 
active in music himself, so in 1986 he started composing - 
strongly influenced by movie-soundtracks, which made his 
style very soundscape-like with gradually changing moods 
within the pieces. 

1993 saw the release of Tom Habes’ debut on CD with the 
release of “Treasure point”, released under his pseudonym 
Optical Image. This CD sold very well, especially in Germany 
and the United States, so the first release was quickly out of 
print. 

Backed by this success, the next year Optical Image’s 
“Interference” followed, which was also received very well 
and reached a #5 position on the list of best electronic 
music-albums in the States. 1994 Tom Habes also released a 
symphonic/orchestral CD under his own name, “The other 
side”. 

1995 saw again the release of two albums: the Optical Image- 
CD “Point of no return” in May and the Tom Habes release 
“Sudden exposure” in October. Also he contributed tracks to 


ALBUMS: 
© = THE OTHER SIDE - 1994 - THCD 
© SUDDEN EXxPosuRE - 1995 - THCD 


ALBUMS: (OPTICAL IMAGE) 

© TREASURE POINT - 1993 - BP 

© INTERFERENCE - 1994 - THCD 

© PoINT oF Now RETURN - 1995 - THCD 
© BACK ToBASICs - 1996 - THCD 
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of the moon” and “Wish you were here” under the name of 
Megafritz. As Gigafritz he played extremely freaky original 
music. 


compilation-CD’s of wellknown German electronic music 
radio program ‘Schwingungen’: an edited version of “Point 
of no return” to “Schwingungen auf CD 7/95” in July and an 
edit of “Images” on the December-release “Schwingungen 
auf CD 12/95”. Also he contributed two tracks, “Bonus track” 
and “Sudden exposure” (both album versions) to 
compilation “Sequences (14)”. 

Compared to the previous years, 1996 was relatively quiet 
with only one CD in October, “Back to basics”, containing 
only one 55 minute long track. Also 1996 brought some 
appearances on compilations: “Planets of the universe” 
(with “High grounds”), another in the Schwingungen-series: 
“Schwingungen auf CD 1/96” (with “Dark worlds”), “Planets 
of the universe Vol. 2” (with an four-minute edit of “Back to 
basics”) and “The best of new age vol. 2” (CUE-Records with 
“High grounds”). Most interesting however, were the non- 
album tracks of Optical Image on “The mars project vol. 1” 
(CUE Records with “Out of space”) and “New instrumental 
music vol. 2” (CUE Records with “Art of silence”). 

Future plans include a sequel to the Optical Image debut: 
“Treasure point, Part Il”, scheduled for the second half of 
1997. 
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© ANOTHER TREASURE POINT - 1997 - THCD 


CONTACT: 
E-MAIL: HELENKLD@TREF.NL 


RICHARD HALLEBEEK 


Richard Hallebeek is a (jazzrock) guitarist, hailing from 
Groningen. He studied at the Hilversum conservatory, where 
he graduated with excellent results. He played in a band 
called What A Gig! - which by the way won the Yamaha Band 
Explosion Benelux-finals - and became second in the 1993 
Ibanez-guitarcontest during the Music & Harmony 
convention. 

In early 1994, Richard Hallebeek left Holland for California for 
six months with a scholarship to study at the Guitar Institute 
of Technology (GIT). His plan was to learn as much as 
possible in a short time, to get experiences and to meet as 
many people as possible. He succeeded in all of this and 
finally stayed ten months instead of the intended six! 

After several weeks of studying at the GIT, Richard started 
playing in several bands and did sessions with other 
musicians. Through these sessions, he got in contact with 
technician/producer TJ Helmerich, who offered him his 
digital 24-track studio after having heard some demos of 
Richard’s compositions, which were firstly very good in his 


ALBUMS: 
© ??-1995/6 - LEGATO 


HARROW 


Harrow is a (progressive) metalband from the eastern part of 
the country. Was founded in the late eighties by guitarist 
Harry Wijering and bassist John Fraterman. Harry worked as 
a guitartechnician for Dutch guitarhero Ad Vandenberg (of 
Vandenberg, Whitesnake and others). 

The band recorded several demos, among which “Fearful 
awakening”, that was not only reviewed in the 
hardrockpress, but also in SI Magazine. 
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opinion and secondly were pretty unique, since hardly 
anyone at the GIT came up with original own music. 
Meanwhile Richard had formed sort of a steady band 
featuring a Swiss drummer, a Finnish guitarist and a German 
bassist. The latter had some contacts with a recordcompany. 
Richard discovered that an album would be more successful 
if some wellknown name appeared on it. So he approached 
guitarist Scott Henderson (of Tribal Tech), who had been one 
of Richard’s teachers at the GIT and - after having heard the 
music - agreed to participate. Also Frank Gambale - 
enthusiastic about the music - guested on the recordings 
that resulted in Richard’s debut to be released on the Legato- 
label. 

Back in Holland, Richard started giving guitarlessons, played 
with his band MB Disfunktion (founded 1991) and played in 
the band of jazzrockdrummer René Engel. 


To have total freedom in producing their music, the band 
founded it’s own studio, named after the band. In this studio, 
many other bands like Marathon, recorded. 

The last line-up of Harrow included Wijering, Erik de Boer 
(guitars), Freddy Meijer (bass), Frank van Gerwen (vocals) 
and drummer Ferry Bult, who also played on Marathon’s 
1996-CD “Norm”. Harrow’s albums became gradually heavier 
through the years. 
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ALBUMS: 

© = THERISING PHOENIX - 1993 - PRIVATE 

© = THEPYLON OF INSANITY - 1994 - NoISE 

© CALL OF THE UNBORN - 1996 - MILESTONE 


DEmos: 
© FEARFUL AWAKENING - 1991 


CONTACT: 
TEL: 053 - 538 32 68 


ERIC VAN DER HEIJDEN 


Electronic musician Eric van der Heijden was born in 1960. 
He is a good friend of Ron Boots’ and plays together with 
him quite often. Eric can be heard on Boots’ albums 
“Dreamscape”, “Different stories and twisted tales” and 
“Screaming whispers (in total silence)”. But Van der Heijden 
has also released some solo-work. 

Due to the fact that he prefers to play things live instead of 
recording everything into a computer, his productivity is 
relatively low (especially compared to most other electronic 
musicians). 

His first solo release was the 1990 demo “Lightning time”, 
followed by the CD-debut “Universal timezone” in 1991, 
featuring many reworked tracks from the demo. Both demo 
and CD are deleted nowadays and especially the CD has 
become sort of a collector’s item. 

For the past years, Eric van der Heijden has been working on 


ALBUMS: 
© — UNIVERSAL TIMEZONE - 1991 - SYNTEAM 


DEmos: 
© LIGHTNING TIMES - 1990 - SYNTEAM 


ALBUMS: (WITH RON Boots & FRIENDS) 
© BY POPULAR DEMAND - 1993 - CUE 


ALBUMS: (WITH DEMO ART) 
© = ScHLogBuRG - 1995 - CUE RECORDS 


HIGHLANDER 


Highlander is a melodic rockband. Around 1992 they 
released a demo which contained covers as half of the 
material. In 1997 another demo followed, on CD this time. On 


ALBUMS: 
© AFTER THE VERDICT - 1997 - PRIVATE 
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his second CD (workingtitle “Da capo”) and cooperated in 
projects like the Ron Boots & Friends CD “By popular 
demand”. He played with German electronic/progressive 
rock group Mind Over Matter live at the 1993 KLEM- 
convention (one track, called “Himalaya”, with Eric van der 
Heijden can be heard on “Palace of the winds” - 1991 - IC 
Records) and he joined Demo Art for the “SchloRburg”-CD. 
Also work by Van der Heijden can be heard on the John Kerr 
tribute “The seed” (1992, CUE Records, where Eric played 
the titletrack - an awardwinning composition by John Kerr) 
and on compilation-CD’s “Out there lies the truth” (1996, 
CUE Records, featuring “High speed x-ing” with Harold van 
der Heijden and “The machine” with Ron Boots) and “The 
truth is twisted” (1996, CUE Records, with “Cryogenic 
hypersleep” with Robert Marselje and “Take 2, the 3rd” with 
Volker Rapp). 


this CD were five songs, recorded on 7 tracks (since the 8th 
track of the recorder was broken...). One song was a 
coverversion of Madonna's “Material girl”. 
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DEMos: 
© Demo-1992 


CHRIS HINZE 


Flutist Chris Hinze started in the sixties in the Dutch 
jazzcircuit on piano, but also studied flute at the Den Haag 
conservatory. He played with Boy Edgar and the Dick van 
der Capelle Trio (that also appeared on his debut “Telemann 
my way”). Also he played as a keyboarder for Euson. In 1969 
he studied at the Berklee College of Music in Boston. The 
next year he formed the Chris Hinze Combination - a band 
with ever-changing line-ups, that nearly every year recorded 


ALBUMS: 

TELEMANN MY way - 1969 - CBS 

VivaT VivALDI - 1970 - CBS 
BACHARACH BRAVO - 1971 - CBS 
Kyoral - 1974 - ? 

KEDEN - 1974 - ? 

MANGE - 1974 - ? 

SKETCHES ON BACH - 1974 - CBS 
VARIATIONS ON BACH - 1976 - CBS 
WIDE AND BLUE - 1976 - MRC 
SILHOUETTES - 1977 - PHILIPS 
IMPRESSIONS - 1979 - ? 

FLUTE AND MANTRAS - 1979 - ? 

WORD SOUND AND POWER - 1980 - CBS 
BAROCCO CON FUOCCO - 1981 - ARIOLA 
TOTAL MUSIC - 1982 - KEYTONE 
MIRROR OF DREAMS - 1982 - KEYTONE 


FLUTE SALAD - 1985 - ? 

SEAS OF INNOCENCE - 19?? - KEYTONE 

MEDITATION AND MANTRAS - 1986 - KEYTONE 
MEDITATION AND MANTRAS VOL. 2 - 1987 - KEYTONE 
MUSIC FOR MEDITATION - 1988 - KEYTONE 

INNER REFLECTIONS - 1989 - KEYTONE 

BLUE GLASS - 1989 - KEYTONE 

TIKANIA - 199? - KEYTONE 

MUSIC FOR RELAXATION - 199? - KEYTONE 

TIBET IMPRESSIONS - 1994 - KEYTONE 

TELEMANN MY WAYIVIVAT VIVALDI - 199? - KEYTONE 
(CD-REISSUE) 

SKETCHES AND VARIATIONS ON BACH - 199? - KEYTONE 
(CD-REISSUE) 

IMPRESSIONS - 199? - KEYTONE 

(CD-REISSUE) 

MELLOW MANTRAS - 199? - KEYTONE 

T’AI CHI - IN BALANCE - 199? - KEYTONE 

SENANG - 1996 - KEYTONE 

LUISTERRIJK ETEN & DUBBEL GENIETEN MET - 1997 - KEYTONE 


©0000 0 0 0OODDDDDDDCDCCDCCNCOCCOCCCCOCO00000 


o 
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NEW AGE MEDITATION (FLUTE AND MANTRAS VOL. 2) - 1984 - KEYTONE 


CONTACT: 
KABELBAAN 15 
2352 BL LEIDERDORP 


an album. In 1970 Chris Hinze also received an award as 
soloist at the Montreux Jazzfestival. 

After his debut, Chris Hinze released a flood of albums with 
very diverse artists and explorations in many different 
musical style like classical music, jazz, rock, reggae, ethnic 
music and new age. One of the most peculiar is probably his 
collaboration with five wellknown Dutch chiefcooks on the 
1997 “Luisterrijk eten & dubbel genieten met”. 
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© TIBET IMPRESSIONS VOL. 2 - 1997 - KEYTONE 


SINGLES: 
© = SKETCHES OF BACH - 1974 - CBS 
© = ALITTLE ROMANCE - 1982 - ARIOLA 


COMPILATIONS: 

DE BESTE VAN DE EDISON WINNAARS - 1971 - ? 
METAMORPHOSE - 1973 - ? 

THE BEST OF CHRIS HINZE - 1973 - ? 
SUPERPOP SPECIAL NR. 3 - 1973 - ? 
BAROQUE COLLECTION - 1976 - ? 

BAck TO BACH - 1977 - ? 

ROMANTISCHE FLUITMUZIEK - 1979 - ? 
THE CHRIS HINZE COLLAGE - 1980 - CBS 
GOLDEN HIGHLIGHTS - 1985 - ? 

ALITTLE ROMANCE - 1985 - CNR 
AFRICAN DREAM - 199? - KEYTONE 
PASSAGE - 199? - KEYTONE 

ALITTLE ROMANCE - 199? - KEYTONE 
(CD-REISSUE) 


e000 C0CDO000000 


Luisterrijk eten 


ALBUMS: (THE CHRIS HINZE COMBINATION) 

STONED FLUTE - 1970 - CBS 

Live AT MONTREUX - 1971 - CBS 

CHRIS HINZE COMBINATION FEAT. CHARLIE MARIANO - 1971 - BLACK LION 
WHO CAN SEE THE SHADOW OF THE SUN - 1972 - CBS 

VIRGIN SACRIFICE - 1972 - CBS 

MISSION SUITE - 1973 - CBS 

SISTER SLICK - 1974 - CBS 

PARCIVAL - 1976 - PHILIPS 

BAMBOO MAGIC - 1978 - ATLANTIC 

SUMMER DANCE (LIVE AT MONTREUX VOL. 2) - 1978 - KEYTONE 

SALIAH - 1984 - KEYTONE 

JAZZ AT THE OPERAHOUSE - 1985 - KEYTONE 

NAZALI - 1986 - KEYTONE 

THE HUNTER - 1987 - CBS 

VIRGIN SACRIFICE - 199? - KEYTONE 

(CD-REISSUE) 

NAMASKAR - THE CHRIS HINZE COMBINATION LIVE IN INDIA - 199? - KEYTONE 
HIGHLIGHTS - THE CHRIS HINZE COMBINATION LIVE - 199? - KEYTONE 


©0 0O000D0DCDCCCCC0000 


ALBUMS: (CHRIS HINZE, JAMES MOODY, SAHIB SHIBAB & JEREMY STEIG) 
© FLute summit - 1974 - ATLANTIC 


ALBUMS: (CHRIS HINZE & RAGHUNATH SETH) 
© = Curis HINZE AND RAGHUNATH SETH - 1979 - ? 
© = CHINTAN - 1983 - ? 


ALBUMS: (CHRIS HINZE/RAGHUNATH SETH/ICHIRO SEKI/YU XUN Fa) 
© FLuTe summit - 199? - KEYTONE 


ALBUMS: (CHRIS HINZE & SIGI SCHWAB Duo) 
© LIVE ATTHE NoRTHSEA JAZZ FESTIVAL - 1980 - KEYTONE 
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© BACKSTAGE - 1983 - KEYTONE 
© BAROQUE BY CANDLELIGHT - 19?? - KEYTONE 
© SILHOUETTES - 19?? - KEYTONE 


ALBUMS: (CHRIS HINZE/SIGI SCHWAB/JASPER VAN ‘T HOF) 
© = ToTAL music - 19?? - KEYTONE 


ALBUMS: (CHRIS HINZE & CHENG GONGLIANG) 
© = CHINA DREAM - 1990 - KEYTONE 


ALBUMS: (CHRIS HINZE & FRED VAN BEEK) 
© = ADEMPAUZE - 199? - KEYTONE 


ALBUMS: (CHRIS HINZE/PETER TOSH/SLY DUNBAR) 
© _ KINGS OF REGGAE - 19?? - KEYTONE 


Note: Regarding Chris Hinze’s output over the years (which at least equals that of Rick Wakeman, Klaus Schulze or Tangerine 
Dream) | wouldn’t be surprised if the above discography isn’t complete. Sorry! - cb. 


CONTACT: 

KEYTONE RECORDS 
KEIZERSGRACHT 700 
1017 EV AMSTERDAM 
TEL: 020 - 638 32 83 
FAX: 020 - 624 47 03 


HORIZON 


Line-up: Ronald Kools (guitars, grunts), Peter Kops (guitars), Finus Tromp (bass), Marcel Hommes (drums), Richard Moot 


(keyboards), John Ruiter (keyboards, vocals) 


(part 1: from Evisceration to Horizon) 
Progressive deathmetal band Evisceration 
started in February 1992 with Niek Kuijper, 
Robert "Hout" Houtenbos and Ronald 
Kools. The band was born out of bands like 
TBC (a metal coverband with Niek and Hout) 
and Carcinoma (Ronald Kools). During 
some boring concert, it was decided to start 
a band, that had something interesting to 
offer. 

One week later, they were joined by bassist 
Finus Tromp (from Top 40 band Washline) 
and soon the first songs were completed, 
still instrumental at that time. 

After several auditions, vocalist Daniel 
Strengman was added around May and with 
him a try-out was played some weeks later. 
This try-out was quite successful, but the 
band felt they were missing something and 
in July they asked keyboarder Richard Moot 
to join. Keyboards were exactly what the 
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band was looking for: atmospheric 
sounds in contrast to the heavy 
guitarsound. Soon, the band's material 
was rearranged and further developed 
into a style of their own. 

The band's name, Evisceration, was - 
like the names of many (death)metal 
bands of the late eighties/early nineties - 
taken from medical science and means 
take out someone's intestiles. After 
some time, the band didn't find the name 
very appropriate for the music and 
thought about other names (one of them 
was Horizon, which was rejected for 
being too symphonic...). Somehow they 
never really made it to a change in name 
until the band partly restarted as Horizon 
in 1996... 

A large number of gigs was played in the 
first "full" line-up, but when Strengman 
had to leave because of personal 
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problems, Robin van der Ven (formerly vocalist of dissolving 
band Surf Throat) joined in February 1993. With him, 
Evisceration participated rather successful in several 
contests (a quote from a paper: "Evisceration from 
Castricum excelled by the technically perfect performance of 
a complicated and advanced form of symphonic doomrock... 
If it's going to be loud, then like Evisceration: balanced with 
an eye for detail and nuance.”) and released their first demo 
"Victim of his frustration" in April 1993. The demo received 
very positive reviews in magazines like Metal Hammer 
("Many bands should take this as an example. The sound is 
perfect and the playing is tight and with pleasure... 
Evisceration isn't 100% original, but wayward enough to 
compete with better known bands... a valuable purchase for 
every deathmetal freak...") and sold very good for a demo 
(over 500 copies). Some tracks were also included on the 
Displeased Records compilation-CD "Antichrist superstar" 
("Possession") and the Cyber Music sampler "Appointment 
with fear Ill" "Interdimensional existence"), that were both 
released 1994. A result of these releases was more concerts 
with bands like The Gathering, Celestial Season, Threnody 
and others. 

In July 1994, the band entered Beaufort Studio again to 
record their second demo "Eclipse". Reactions were positive 
once more: "Also the second demo "Eclipse" is very 
professional... Not all six tracks are all original yet, but the 
ideas are there... | wouldn't be surprised if Evisceration was 
offered a recorddeal..." (Aardschok). A regional paper wrote: 
"Eclipse" sounds heavy, deep but also surprisingly clear and 
gentle... The amazingly clever constructed songs are 
flawlessly played without disturbing mistakes or slips...". 
More gigs followed with bands like Gorefest, Samael and 
Crematory. In November 1994, Robin quit since he couldn't 
spent enough time on the band. He was replaced by Han 
Swagerman jr., the son of the producer of Evisceration's 
demos. The band already knew Swagerman (formerly 


(part 2: Horizon) 
Horizon was born in April 1996 at a concert in youth center 
Buk Buk in Heiloo, the hometown of the band. Ronald Kools 
here met Peter Kops. Both played in bands at that time, Peter 
in hardcore metal formation Goat, Ronald in progressive 
deathmetal band Evisceration. Talking about their bands and 
their musical preferences, it became clear that they shared 
an interest in symphonic/melodic deathmetal. Since Ronald 
already had some ideas about forming a second band next 
to his activities with Evisceration, he asked 
Peter to join him and also came up with a 
name for the project: Horizon. In fact, 
Horizon was some time earlier rejected as a 
new name for Evisceration. 

Peter arranged a place to rehearse (the 
backstage area of Buk Buk, where he was 
one of the crew-members) and they started 
playing and writing together. Both felt they 
were really missing drums and bass, so they 
started looking for other musicians. When 
Evisceration spilt up in July, Ronald asked 
Evisceration-bassist Finus Tromp to join 
Horizon. He was soon followed by Marcel 
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drummer of Delirium, one of Holland's first deathmetal 
bands) very well. He already wanted to join them, so the 
decision to take him into the band was very easy. With him, 
Evisceration recorded three songs for a split CD, also 
featuring Italian band Esmegor and Dutch band Judgement 
Day, "Effigy of the possessed", released through Effigy 
Records in summer of 1995. Also the band won the IJmond 
Popprijs-competition that summer. 

Still, within a year, it became clear, that Swagerman couldn't 
live up to the other member's expectations, so they parted 
ways. The vocals were take over by Robert and Ronald, 
which turned out to work very well. 

The new line-up recorded their third demo "Pure" in 
December 1995. Many positive reactions in the press 
declared Evisceration one of the best symphonic deathmetal 
bands in Holland. Successful concerts with Sinister, Sadist 
and others followed. Unfortunately, the next year brought the 
end to the promising future of Evisceration. Due to loss of 
interest (mainly by Niek and Robert), the frustrations of being 
successful on stage and getting no recorddeal (while other 
bands succeeded in this without doing a thing!) and 
problematic working schedules, the band decided to call it a 
day while things were still going all right. A farewell gig was 
played in July 1996. 

After the demise of Evisceration, Finus Tromp and Richard 
Moot joined Horizon, the new symphonic deathmetal band, 
that Ronald Kools had founded as a side project in April of 
the same year. 

Han Swagerman reformed Delirium (now as bassist and 
vocalist), Daniel Strengman concentrated his musical 
activities on tapetrading and works as a teacher in an 
elementary school. Niek quit music (temporarily?), took a job 
and went to Asia (no, not the band...) for a few months. 
Robert became Horizon's sound technician. 


Homme, formerly drummer of Union Morbide and Godspeed 
(on the demo of Godspeed, both Finus Tromp and Richard 
Moot can be heard as guests). 

Since the aim was to play symphonic deathmetal, keyboards 
were necessary. Two more than suitable keyboarders were 
found and since he couldn't make up his mind which one to 
choose, Ronald Kools decided to ask both Richard Moot (ex- 
Evisceration) and John Ruiter (ex-Les Cavaliers Noirs) to join 
Horizon, which thereby became the logical 
musical follow-up to Evisceration. Vocals 
were shared by Ronald and John. Earlier 
ideas to add a female vocalist, like many 


symphonic (death)metal bands were 
abandoned to enhance the band's own 
identity. 


At the end of December of the same year, 
the now completed line-up played it's first 
concert, supporting Gorefest for which 
they received very positive reactions. 

At the beginning of March 1997, Horizon 
recorded it's debut-demo "Carve my soul" 
with producer Han Swagerman sr. (The 
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Gathering, Evisceration) at his Beaufort Studio, nearly live 
(only vocals and solos were recorded afterwards). A regional 
paper wrote about the demo: "The six tracks will appeal to an 
even wider audience, than the predecessor Evisceration and 
it is recommended to everyone to give Horizon a try". The 
Noord Hollands Dagblad added: "The band succeeded in 
creating a sound of their own". 

In September 1997 an one-off Evisceration-reunion occurred 
when Horizon and Evisceration played an unique concert 
together in Castricum. 

Finus Tromp and drummer Marcel Hommes left Horizon in 
October 1997. Despite his love for progressive/symphonic 
rock, Finus wanted to make some heavier and groovier 
music (direction Machine Head/Tool) so he and Marcel 
teamed up with the former drummer and guitarist of 


DEmos: 
© CARVE MY SOUL - 1997 


ALBUMS: (EVISCERATION) 
© _ EFFIGY OF THE POSSESSED - 1995 - EFFIGY RECORDS 


Evisceration. 

As replacements Rick (drums) and Mick (bass) joined 
Horizon and with them work on new material started. Both 
came from a band called Odysseus and brought 
jazzrockifunk-influences from this band into Horizon’s 
sound. First gigs in the new line-up were planned for early 
1998. 

Plans are to try to get a recorddeal, although the primary 
goal is to work on concerts. After some bad experiences with 
small obscure labels and compilation-CD's (during the 
Evisceration-period), Horizon have learnt their lesson and 
want to choose wisely. Other future plans included the 
release of a CD-ROM (Ronald Kools is a programmer) which 
suffered from some serious delay due to the departure of 
Finus and Marcel. 


(SPLIT ALBUM WITH ESMEGOR AND JUDGEMENT DAY. EVISCERATION CONTRIBUTED 3 REMIXED TRACKS WITH NEWLY RECORDED VOCALS 


DEMoOs: (EVISCERATION) 

© VICTIM OF HIS FRUSTRATION - 1993 
© Ectipse - 1994 

© Pure-1995 


CONTACT: 

DE SONNEVELD 2 

1851 WB HEILOO 

INTERNET: HTTP:/HUIZEN.NHKANAAL.NL/~HORIZON 


E-MAIL: RONALD.KOOLS@DEATHSDOOR.COM OR HORIZON@NHKANAAL.NL OR RONALD.KOOLS@TIP.NL 


HORNOX 


Line-up: Leon Geilen (guitars), Peter Lumens (bass, vocals), Theo Wolters (keyboards), Ron Aelmans (guitars, vocals), Dennis 


Leufkens (drums) 


Hornox was founded in 1990, when some 
friends got together in a bar and thought it 
would be cool to form a band. Barely any of 
them could read a note or play an instrument, 
but they bought some instruments anyway and 
started playing together in the basement of the 
local scoutingclub. After about half a year, they 
were able to play three covers (including "A 
forest" from The Cure). About a year later that 
was still their main accomplishment. In those 
days they were called Kroam (which means "stuff"), but they 
renamed them selves to Hornox (which means "stupid fool") 
later. 

Things became more serious, when they were offered a 
better rehearsal facility and the original drummer quit and 
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was replaced by Dennis Leufkens, who came 
from another coverband. After two rehearsals, 
they first entered the stage together, which was 
also the last time ever they played covers. They 
thought there were already too many 
coverbands around and they preferred to play 
original material in the future. 

One year later, 1995, their first demo was 
recorded. This tape wasn't sold commercially 
but was just for themselves to record their 
(then) current level of playing. The next year - May 1996 - a 
second demo was recorded in Studio A Recordings in Stein. 
All four tracks from this demo later appeared on their 
debutalbum in different version. This time the demo, "In 
visable silence", was sold at gigs. At the end of the year, 


1998 EDITION cB 


Hornox made it's debut on a CD through their contribution to 
the compilation "ABCD" of Stichting Actieve 
Popmuziekbeoefening (AB stand for Amateur bands, hence 
the title), released on the SAP-Records label. Hornox 
contributed two tracks, "Mr. Harlequin" and "Angel without 
wings". Looking back, the band considers the compilation as 
nice, but regrets the drawbacks in soundquality and mixing, 
the analogue recording and the mistakes that were made in 
the guitarparts, due to the hastily, impatient work of the 
engineers. 

At the time of the release of the compilation, Hornox was 
already planning the release of a CD, something that came 
into reach, when they got in contact with Dominique 
Hendriks (2-Extra), who had founded his own Domi Records, 
through soundtechnician Peter Wolters. 

The band decided to dedicate their debut to drummer Dennis 
Leufkens' uncle Ad Jeunissen, who had died of Kahler's 
disease (a form of cancer), exactly one year before the CD 
release-gig. Ad Jeunissen had been a great musiclover and 


ALBUMS: 
O _sIterum nascl - 1997 - Domi Music 


DEMos: 
© Demo 1995 - 1995 
© _sINVISABLE SILENCE - 1996 


CONTACT: 

C/o JOS LEUFKENS 
NEDERHEIDESTRAAT 22 

6129 AH BERG AAN DE MAAS 

TEL: 046 - 433 51 09 

E-MAIL: LEUFKENS@WORLDONLINE.NL 


THE HUNTSMAN’S APOLOGY 
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was Dennis' main inspiration for going into music. This 
dedication brought also the CD's title, “Iterum nasci" (Latin 
for: "he is reborn"), the cover (a painting of Ad Jeunissen 
made by Leon Janssen) and the lyrics of the heartpiece of 
the CD, "A painting called carpe diem", written by Dennis 
and his brother Tim (these lyrics on their turn were an 
inspiration for the painting). A part of the proceeds of the CD 
was donated to the Kahler-foundation. 

The CD featured several prog-untypical instruments, like 
didgeridoo and accordion and guests like operasinger 
Claudia Couwenberg, Tim Leufkens (percussion), Edwin 
Coenen (percussion), Nino Salden (accordion), Ingrid 
Janssen (cello), Ron Engelen (a cousin of Ads on guitars) 
and Hans van Jetten as narrator. 

In early 1998 sales of the debut CD reached 700 copies, 
which was pretty satisfactory to the band, since it had all 
started as kind of a joke. In early 1998 also guitarist/vocalist 
Ron Aelmans left the band, so they started looking for a 
replacement. 


HORNOX 


VISABLE 
SILENCE 


Line-up: Erik Boekesteyn (vocals), Doris Hehemann (vocals, violin, guitar), Fred Stekelenburg (guitar), Pim Boekesteyn (guitar), 


Luc Bunt (bass), Holger Breek (drums, percussion) 


The Huntsman’s Apology from Rotterdam was named after a 
poem of Irish poet John Montague, which was pretty suitable 
for their (Irish) folk-influenced rock. The band started as a 
coverband playing songs of Nick Drake and Tim Buckley. 


ALBUMS: 
© SNARE - 1997 - THA RECORDS 


CONTACT: 

PO Box 5686 

3008 AR ROTTERDAM 

TEL: 010 - 426 35 36 OR 010 - 486 34 46 
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Reviews on “Snare” were pretty positive, although 
Boekesteyn’s vocals and the production got some criticism, 
which prevented the album being ‘a good one instead of just 
being an okay one” (OOR). 
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HUYGEN 


Melodic rockband Huygen’s goal is to make nice songs, 
accessible for a large audience. The review in Aardschok 


ALBUMS: 
© Movin’ on - 1997 - PRIVATE 


CONTACT: 

HHUYGEN RECORDS 
MARIE KERKESTRAAT 35 
5045 JW TILBURG 

TEL: 013 - 571 23 28 


ICARUS 


Band from Utrecht/Noord-Brabant of the early nineties. 
Icarus were looking for a keyboarder and drummer in April 
1991. Apparently they found a suitable drummer, but were 


CONTACT: 


was fairly positive but the reviewer missed “warmth, energy 
and passion”. 


still looking for a keyboarder in early 1992 through an ad in 
SI Magazine. 


TEL: 030 - 251 17 53 (ERIK) OR 013 - 467 25 24 (PATRICK) 


ICEFOXx 


IceFox is the pseudonym or nickname of Gerard Vos under 
which he tries to make electronic progressivelsymphonic 
music. In contrary to many electronic musicians, IceFox 
produces shorter melodic and catchy tracks with lots of 
instrumental action and not the standard synthmusic with 
“endless wave-carpets”. Gerard played as drummer in 
various band, like Salisbury which he joined in 1991, became 
one of the main composers and stayed until 1997, when 
musical differences (to quote Gerard: “there’s more in life 
than just rehearse guys”) made him decide to quit and 
concentrate on his own and other projects. Other bands (all 
very, very unknown) in which Gerard played since age 13 
included The Flames, Spocker, Cosyro. The IceFox-project 
became sort of a red line through all these activities. After 
leaving Salisbury he joined T-Tauti. 

Besides being a drummer, Gerard always felt an unresistable 
attraction for synthesizers (he also played keys in Salisbury 
for a short time) so he taught himself how to play the piano 
and synths. 
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Someday he had the opportunity to borrow a synthesizer 
(and Ensonic ESQ-1 with build-in sequencer for the technical 
freaks among us) from a colleague. In the weeks to come, he 
recorded lots of music and in 1992, he made his first demo 
“Prologue” followed by the 1993 “Too!” (then still under the 
name of Page)with some more rock oriented pieces featuring 
some live drumming of Gerard and some rocking guitarwork 
by Salisbury-guitarist Ted Witteveen. 

The 1995-demo “Spell of the well”, recorded with assistance 
of Dutch electronic music ‘godfather’ Ron Boots in Boots’ 
studio, received a very good review in SI Magazine. This 
demo featured much material from the “Too” project, so also 
Ted Witteveen could be heard on it. The next year a CD was 
recorded, but not released. Plans for the future include the 
release of a “real” CD called “Dolphin dreams” scheduled for 
the summer of 1997. 

Besides his work with bands and as IceFox, Gerard works as 
a systems engineer and composes music for audio/video 
productions. 
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© = ProLoGue - 1992 

© Too! - 1993 

© — SPELL OF THE WELL - 1994 


CONTACT: 

C/O GERARD DE VOS 

WILLEM DE ZWIJGERLAAN 77 

5616 AD EINDHOVEN 

INTERNET: HTTP://WWWIAEHV.NL/USERS/GERARD/ 
E-MAIL: GERARD@IAEHV.NL 
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ICEPARTY 


Iceparty, from Delft, is a melodic progressive band. The band’s vocalist is Hans van Lint. 


ALBUMS: 
© = OUT OF THE BLUE - 1996 - PLEXUS 


INFINITY 


Infinity is a quintet from Ede, that was described in IO Pages 
as “a simple version of Jadis”. The band was founded 
around 1986 and released its debut independently in 1997. 


ALBUMS: 
© = STOP THE VIOLENCE - 1996 - PRIVATE 


JAVELIN 


CONTACT: 

STICHTING ICE MACHINE 
TUINSTRAAT 6 

2613 RC DELFT 

TEL: 015 - 214 48 81 
FAX: 015 - 212 40 18 


The band has two vocalists: Tjeerd de Vries and Rick van 
den Heuvel (who also plays the guitar). 


CONTACT: 

INFINITY MANAGEMENT 
PO Box 35 

6744 ZG EDERVEEN 


Amateurband of the early nineties from the Zwolle/Meppel area. Javelin were looking for a vocalist in late 1993. 


CONTACT: 


TEL: 0521 - 592 419 (AREND) OR 0545 - 293 684 (EDWIN) 


JUNO 


Line-up: Anne Marieke Kroft (vocals), Joost Doesburg (bass), Paul Willemsen (guitars), Bas van Boven (drums), Bas Jansen 


(keyboards) 


It all began around Christmas 1994, when bassist Joost 
‘Doesho’ Doesburg visited a concert of band 5:01 AM in 
Enschede. Progressive rock had always been Joost’s first 
musical love, so he decided to play this music himself. Back 
home he threw the singer out of the funkband he then played 
in. The rest of the band - Joost, guitarist Paul Willemsen and 
drummer Bas van Boven - renamed themselves to Desire 
Comes First. To complete the line-up, talented composer and 
keyboarder Bas Jansen and vocalist Anne Marieke Kroft 
were added and a few months later, the band renamed itself 
once more to Juno. 

Thanks to the different influences and preferences of the 
band’s members, they created a fairly original style of their 
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own with strong roots in the seventies: Joost played very 
Squire-ish bassparts, Paul’s guitarplaying and composing 
showed pretty jazzy influences, while Bas Jansen had strong 
classical influences in both writing and playing. Metalhead 
Bas van Boven completed the instrumental part, while Janis 
Joplin-fan Anne Marieke added the finishing touch with her 
raw vocals and lyrics. 

The first year, Juno was mainly concerned about rehearsing 
and (low profile) gigging. The band’s first anniversary was 
celebrated with their first 3-track demo. This event also was 
the first time Juno saw it’s vocalist again after almost a half 
year. Needless to say, that it took only a few weeks before 
she was fired. 
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In the course of 1996, Juno was revived when they entered a 
contest called Kunstbende 1996 with the new singer Brechtje 
Horsten. Especially for this occasion, Juno recorded their 
second demo with two songs, one of these - “Calm down, 
give silence a break” was especially written for the contest. 
Unfortunately the band didn’t win anything in the contest 
and lost their vocalist, since Bechtje left for England that 
summer. 

A replacement was quickly found in the band’s third vocalist 
Maaike Rosenthal. They set themselves on their largest 
project so far: the recording of a 7-song, 40 minute demo. 
This recording became part of the Studio Kerkstraat-project 
in which also other musicians participated. “Studio 
Kerkstraat” resulted in the Juno-demo “The magic lantern” - 
played by Juno - and two more tapelparts: the 4-track “Ode 
aan jou” and the 3-track “Groove” on which also Jan Willem 
den Bok (vocals), Peter van Drie (rap, vocals) and Pepijn 
Kromhout (bass) could be heard, while Joost and Paul 
played a variety of other instruments besides their main 
instruments (keyboards, vocals, drums, percussion). Both 


DEmos: 

© 3 TRACK DEMO 1995 - 1995 

© 2 TRACK DEMO KUNSTBENDE - 1996 
© THE MAGIC LANTERN - 1996 

© = STupIo KERKSTRAAT - 1996 


CONTACT: 

C/o JoosT P. DOESBURG 
FLANORPAD 4C-48 

2333 AP LEIDEN 


TEL.: 071 - 517 71 74 (JOOST) OR 0343 - 521 060 (PAUL) 


INTERNET: HTTP://WWW.DDS.NL/~DOESBO/JUNO/ 
E-MAIL: DOESBO@DDS.NL 


JOHN KERR 


John Kerr was born in England on September 16, 1948. At 
age of seven he started studying music, beginning with 
pianoforte and organ, later followed by double bass (after he 
had grown tall enough!). At the age of 18 he put music 
(temporarily) aside to concentrate on his studies and career. 
He successfully completed the Bath Academy of Art and 
worked for various advertising agencies and publishing 
houses as a graphic designer. Also he lectured for five years 
at a London art-school. 

In 1978 he moved to Holland: Amsterdam, where he still 
lives. The (in 1980) he bought his first synthesizer and began 
composing music, while still working full-time in advertising. 
The first years, John made music more or less for himself, 
but a friend of his brought up the idea of releasing a LP, 
which Kerr did in March 1983 when he ordered 1000 copies 
of his debut "Cathedral". Rob Moens, a friend of John's did 
the promotion for this LP in Holland. "Cathedral" was a 
success rightaway. Only a few hours after they received it, 
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“Ode aan jou” and “Groove” were not exactly progressive 
rock, but more experimental Dutch rock and even some rap. 
German Empire Magazine praised the “Magic lantern”-tape 
and was looking forward for the first CD! 

The “Studio Kerkstraat” made it into Avro Televizier, one of 
Holland’s largest tv-magazines, and the band sold some 
demos through internet. Due to some musical differences, 
the amateur-status of the band and a bit lack of promotion, 
Juno came into a very low profile position once again in 
early 1997 (to quote Joost: “nearly dead”). Still, towards the 
end of 1997, the band caught the spirit again and planned a 
Studio Kerkstraat Il and live performances for 1998. 
Meanwhile also a change in line-up with new keyboarder 
Jurriaan Berger (who had also been at the 5:01 AM-gig by the 
way) replacing Bas Jansen, who was fully going to 
concentrate on writing music. Latest new is that the 
drummer has left the band, so the upcoming concerts will be 
played without any Bas for the first time (but luckily with a 
bass...). 


the album was broadcasted by national broadcasting 
organization KRO. A few days later, the LP got an 
enthusiastic review on national radio. Also a Dutch airline 
(Air Holland) used a track on their music channel. 

The follow-up album was inspired by the legends of King 
Arthur and the Knights of the Round Table. Released in 
March 1984 on John's own label New World Artists, 
"Knights" was received very well in the media again. 

the next LP, "Three by three" was released in September 
1986 followed by "reflections" in 1987, which was inspired by 
dreams that John had as a young boy. According to several 
letter, the music on this CD had "healing" qualities - it will be 
no surprise, that the music is often classified as new age... 
Kerr's fifth album, "Citadel” was released together with a 
book, written by Kenneth John, a good friend who lived in 
Arnhem, the Netherlands. After this album, John took a 
break of about 2 years. During this period he discovered the 
possibilities of digital synths and recording technology. 
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Through the KLEM (Dutch foundation for electronic music), 
he met Ron Boots, who introduced him to MIDI-technology. 
Together they made an album, "Offshore islands" in summer 
of 1990. When the album was released in September 1990 it 
was described as "a milestone in the history of electronic 
music". The CD is now deleted and has become a real 
collectors item. 

The next year saw Kerr's first solo MIDI-recording, 
"Synphonic voices". The album was - again - very well 
received. Also 1991 several old LP's were reissued on CD: 
"Reflections" and "Citadel" as "Reflections of citadel" and 
"Three by three" with two bonustracks as "Three by three 
plus two". 

1992 marked a drastic change in John's career, since he 
decided to leave the world of advertising and concentrate on 
his music. That year's album, "Norland" was probably his 
most successful CD so far - especially in Germany, where it 
was voted "Best CD of 1992" in the wellknown electronic 
music radioshow Schwingungen. But not only "Norland" had 
this success: also John himself was voted "Best artist of the 
year" and the track "The seed" was voted "Best composition 
of 1992". 

John celebrated his first 10 years in music with a mini-CD, 
"Ten years in twenty minutes", which featured 20 minutes of 
his bestknown music re-recorded purely for fun. 
Furthermore in 1992 some CD's were licensed to another 
recordcompany, XS Records. They released "Synphonic 
voices" as "Voices" and "Reflections of citadel" as 
"Reflections" on CD. Also other CD's between 1992 and 1994 
would be licensed to XS Records. John Kerr is - looking back 
- very unhappy about licensing his CD's to XS Records and 
tries to forget this phase as soon as possible. All CD's 
licensed to XS Records were later re-released through 
John's own label (with a TBNCD-number). 

"Forbidden" was originally written as music for a multi- 
media performance. The theme of this record is a musical 
confrontation between John Kerr and the state of the world. 
The follow-up, "Castles in the sky", received - again - many 
positive reviews. A Dutch paper wrote that it "..more than 
satisfies my greatest expectations..." and a German paper 
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described the music as "...the sounds of glass and silk...". 
1995 brought two records, which fit together: the first 
"Imminent shadows", dedicated to John's mother who 
suddenly had died in September 1994, representing the dark 
side. The second, "Imminent sunshine" representing the 
positive side of things. This CD was dedicated to the 
newborn baby of a close friend: "As one departs, their place 
is quickly filled...". 

Another CD was released in 1995: "Vintage", which existed 
of rediscovered tapes from 1980 and 1981 and showed Kerr's 
first musical steps. 

It seemed that John Kerr had entered a very productive 
phase with these three CD's. The next year brought much 
work as well: "Harbours of life", a double CD, and the live CD 
“Amid the angels", which contained improvisations recorded 
at the first Dutch new age music festival at 's Heerenberg. 
John does not perform live very often since he still suffers 
from stage-fright. 

In September of 1996 John was struck by a heart attack. All 
went well, but he had to spent several weeks in hospital. The 
heart attack made him think about life and the meaning of it 
and left a deep impression. This influenced the music on the 
next album, "Life on earth". Certain tracks of this CD were 
recorded, but never released before the heart attack. 
Somehow, according to Kerr, there was "..sort of a 
premonition in the music. That's why they are included...". 
Also the award-winning track "The seed" (which hadn't been 
on a John Kerr-CD before) was included as a bonustrack. 
John thought this track represented the idea of getting 
another chance, "...a new life...", very well. The CD was 
dedicated to the medical staff of the hospital. 

1997 also a CD of another kind was released: a cooperation 
with Bas Broekhuis under the pseudonym Kerrisma, 
featuring erotic (electronic) music, "especially designed for 
intimate moments", hence the erotic coverphotographs. 
John Kerr contributed music to many compilation-CD's. The 
most interesting, however, is the 1992-CD "The seed" which 
featured music written by John Kerr and performed by other 
artists like Ron Boots and Eric van der Heijden. 


Peflections of Citadel 
— 
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NORLAND - 1992 - XS RECORDS 
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CATHEDRAL - 1993 -JKP 

KNIGHTS - 1993 JKP 
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COMPILATIONS: 
© MAY WE INTRODUCE You TO... - 1995 - GOODWILL RECORDS 


VIDEOS: 
© AVERY PRIVATE AFFAIR - 1993 - JKP 


ALBUMS: (JOHN KERR & RON Boots) 
© OFFSHORE ISLANDS - 1990 - NEw WoRrLD ARTISTS 
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© WET preAMs - 1997 - TBNCD 


COMPILATIONS: (VARIOUS ARTISTS PLAY JOHN KERR) 


© = THESEED - 1992 - CUE 


CONTACT: 

LIENDERHOF 94 

1108 HD AMSTERDAM 

INTERNET: HTTP://WWW.XS4ALL.NL/~JOHNKERR 
E-MAIL: JOHNKERR@XS4ALL.NL 


KESWICK 


Neoprogressive band with strong early-Marillion-tendencies 
and some wave influences. Mindview was very positive 
about the songwriting on their six-track mini-CD, although 
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the production (mainly of the vocals) still needed a little 
work. Vocalist is Erik Bervoets, who was compared (in a 
positive way) to Fish. 
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KONG 


Line-up: Dirk de Vries (guitars), Marieke Verdonk (guitars), Mark Drillich (bass), Ron Snijders (drums) 


Kong - born from waveband Slauerhoff - is an unique band, 
originally hailing from Amsterdam. They are one of the very 
few bands that play in a quadraphonic set-up with one of the 
band’s members in each corner of the venue, so all of the 
musicians can face one another, while playing. 

Also Kong’s music is an unique mixture of heavy rock, 


ALBUMS: 
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DEMos: 
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LADY LAKE 


ambient, progressive rock, ethnic influences, samples and 
on their most recent work also dance-influences. Drummer 
Ron Snijders used to play with melodic rockband Rubicon. 
“EARMINeD” was produced by the band in association with 
Tom Holkenborg (ex-Nerve, Junkie XL) who also produced 
“Push comes to shove”. 


Line-up: Eddy Bakker (bass), Leendert Korstanje (keyboards), Joop van Leeuwen (drums), Fred Rosenkamp (guitars) 


Lady Lake, originally from Deventer, was first formed by Fred 
Rosenkamp, Han van Bockel (guitars), Toon Heisterkamp 
(guitars), Ronnie Breurman (bass) and Peter Schoemaker 
(drums). Sometimes they were joined by Gerard de 
Braconnier on guitars. The band was first called Session, but 
renamed to Lady Lake in 1972 (after the album of the same 
name by legendary British band Gridnolog) for the second 
part of a concert. Needless to say that the name sticked to 
them. They played typical psychedelic/progressive rock and 
became locally wellknown, but quietly disappeared in 1974 
again. Gerard de Braconnier became later one 
of the founding members of Toontje Lager, a 
rather wellknown Dutch popgroup of the 
eighties. 

At the end of the same year Willem Molenaar 
(bass), Jan Dubbe (drums) and Leendert 
Korstanje formed Delay, originally called Relay 
(after British roadsigns), but changed to Delay 
when Yes released its legendary “Relayer”- 
album that winter. This band toured Holland 
during 1975 and 1976 playing experimental Canterbury-style 
rock a la Soft Machine or Caravan. Korstanje and Dubbe left 
in 1976, Dubbe to concentrate on experimental jazz. For a 
short time he formed a freejazz group with Hans Hulshof 
(bass) and Wolter Wierbos (trombone), but soon both Hans 
and Jan discovered that they weren't comfortable playing in 
this genre. So after playing at the Laren Jazzfestival, they 
disbanded again. Wolter became an internationally known 
improvising musician and Jan rejoined Willem Molenaar for 
the second line-up of Delay together with Gert ‘Dino’ Deters 
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(percussion), Alex Rhangmetan (piano) and Bert van Heel 
(guitars). Besides their own material, they also played covers 
of Santana, Bebop Deluxe, Camel, Kayak and The Who. 
During a 1976 session Korstanje met Rosenkamp and they 
decided to form a band. They asked Van Leeuwen and Eddy 
Bakker to join. The first song they played together was an 
old Lady Lake-song. Because the name was still pretty 
wellknown in the Deventer-area, they decided to revive Lady 
Lake and started touring under that name again in 1977, 
becoming relatively popular once again. This was when they 
met Han de Graaf (owner of Platent - 
Deventer’s best progressive recordshop) who 
wanted to start a recordlabel of his own. In 
the summer of 1977 they decided to do an 
album, which was recorded during the first 
week of October with guestvocalist Stanley 
Dijkhuis (a friend of the band’s) and released 
in 1978 in an edition of about 1200 copies. 
The title “No pictures” was chosen because 
one day a photographer from the local paper 
failed to show up for a photo-shoot. 

The band was not totally satisfied with the results of the 
album and thought they sounded live better (and heavier). 
The recordings were made under far from optimal 
circumstances: first the studio had barely no experience 
recording rockmusic. Secondly the band thought they had 
three days time to record the LP, but it turned out to be two 
days recording and one day of mixing. So Stanley had to 
rush to finish lyrics and sing them almost unprepared! 

To enhance the heavier sound the band aimed on, a second 
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guitarist was added. Ernst Houwaart (classical trained 
guitarist), joined in the band in January 1978, but only for a 
short period before forming Sprint with Hans Hulshof and 
Jan Dubbe. 

Van Leeuwen left in 1979 to join Delay and was replaced by 
Dubbe, whose place in Sprint was filled by Mark van de Poel. 
Delay continued with a constantly changing line-up and 
recorded one album, “Songs of innocence” in 1983, with 
Molenaar and Van Leeuwen. The music on this LP is plain 
rock - nothing was left of the Canterbury-influences. 
Recently, Willem Molenaar played with guitarrockband 
Crows Fly. 

Lady Lake wrote a lot of new material, but didn't succeed in 
getting a new recorddeal, in spite of extensive touring with 
bands like Solution, Earth and Fire and Finch. They never 
realized a breakthrough and when the musical climate 
changed for the worse for progressive rock in the beginning 
of the eighties this meant the end of the band. Before the 
split in 1982 some more line-up changes occurred: Ton van 
Erp replaced Eddy Bakker halfway 1980. Ton was a real 
virtuoso on his instrument. After Lady Lake’s disbanding, he 
became a professional musician. Also 1980 saw the addition 
of a vocalist to the band, Gerard Meuleman. Before Ton and 
Gerard joined, several shows were played in a trio-line-up 
(one under the pseudonym of Under Cover). 

Most members returned to college to finish their studies. 
Still, music kept drawing the various (ex-)members. During 
the autumn of 1985 a group was formed again with Jan 
Dubbe, Fred Rosenkamp, Gerard Meuleman and Hans 
Hulshof. They never became a real band, but just got 
together on a regular basis to play (and even record a few 
bits). After some time, Gerard left and was replaced by Jan’s 
brother Berend Dubbe (keyboards, vocals - who later 


ALBUMS: 
©  Nopictures - 1978 - Q RECORDS 
©  Nopictures - 1997 - MUSEA/MUSIPHYLE 


CONTACT: 

C/O JAN DUBBE 
BELDSWEG 38 

7496 PD HENGEVELDE 
TEL: 0547 - 333 564 
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became one of the founding members of successful Dutch 
rockband Bettie Serveert by the way...) and Jerry van der 
Wolf (guitarsynthesizer), both formerly of Autumn’s 
Daughter. 

In 1990 Korstanje and Dubbe met with guitarist Henk 
Haanraads who asked them to join his Steve MorselDixie 
Dregs-coverband Morse Code with which they played on a 
regular basis - just for fun. Henk Haanraads also was 
successful with North Holland-based Top 100 coverband Full 
Circle (a cover band of the better kind as they say 
themselves, playing music of bands like The Who, Yes and 
Jimi Hendrix). 

In 1991 Jan, Fred and Leendert were asked to play at a 
Deventer art-festival. This turned out to become a real Lady 
Lake reunion as a trio (Leendert played the bassparts 
through his keys). Another reunion took place in 1993 in 
Leerdam. 

Someday, the band was approached by Musea’s Francois 
Grosse for the re-release of “No pictures” on CD to which 
they agreed and recorded some previously unreleased Lady 
Lake-songs (all written between 1979 and 1982) for inclusion 
as bonustracks. After much delay, the CD-reissue of “No 
pictures” was released by the end of 1997 on Musiphyle. It 
was the first release on this new subsidiary of Musea. A real 
coincidence was that British princess Lady Di died just a few 
weeks before the release in a car crash after a carchase with 
some paparazzi photographers (she didn’t want any photos 
takes) and was buried on an island in a lake. 

The band also planned to play live again. A supportgig for 
Caravan in September 1997 unfortunately had to be 
cancelled because Fred suffered from a hernia. 
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LEMUR VOICE 


Line-up: Gregoor van der Loo (vocals), Marcel Coenen (guitars), Barend Tromp (bass, acoustic-guitars, stick), Franck Faber 


(keyboards), Nathan van de Wouw (drums) 


This progressive metal band was founded in 1993 by the 
current members under the name Aura. All had been active 
musically before. Van der Loo had been vocalist/keyboarder 
in spacerockmetal band No Exit with whom he recorded 
several demotapes. When No Exit split, three members 
formed Primus-style band Mushrooms, which will record a 
CD in the near future. Drummer Van der Wouw had been 
drumming since the age of 14 and since 1988 he was in 
instrumental jazzrockband Elysion in which he still appears 
today. Marcel Coenen, who is a guitarteacher in his spare 
time, started in speedmetal band Speedica in 1988. This 
band transformed into melodic powermetal band Form, 
which still exists (without Coenen). Form released a CD "I 
choose my own" in 1994 on which Coenen can be heard. In 
1992, short before the foundation of Aura, Coenen started an 
instrumental project called Apogee with Franck Faber. 
Apogee recorded one demo in 1993. Currently Coenen is 
also busy starting another instrumental band in the Satriani- 
vein. Finally, Barend Tromp graduated from conservatory for 
classical guitar and he studies musical knowledge. Besides 


ALBUMS: 
© INSIGHTS - 1996 - MAGNA CaRTA 


Demos: (AS AURA) 
© = ANDTHE QUESTIONIS... - 1995 


DEMos: (APOGEE) 
© Demo - 1993 


CONTACT: 

C/O M.M.A. COENEN 

HEMELSLEY 242-1 

6137 BW SITTARD 

TEL: 046 - 452 86 99 

INTERNET: HTTP://WWW.COBWEB.NL/ 
MCOENEN/WELCOME.HTM 
HTTP://WWW.MINDSPRING.COM/ 
~SYRINX/LEMUR.HTM 

E-MAIL: MCOENEN@COBWEB.NL OR 
NATHAN@WEW.WTB.TUE.NL 


LIGHT 
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Lemur Voice he also played in Darshan and Arabesque with 
whom he made several demos and the CD "Beyond the veil" 
in 1994. Barend left Arabesque in late 1997 because he was 
getting a bit too busy playing in three bands at once. 

In February 1995 Aura released their first demo "And the 
question is ...", which attracted the attention of American 
progressive label Magna Carta, who signed them as first 
European act on the label for four albums. In February of 
1996 Lemur Voice (they had to rename themselves, because 
it turned out another Dutch heavy metal band of the name 
Aura existed, the name Lemur Voice refers to the region the 
band comes from) recorded their first album "Insights" with 
well known Dutch sound engineer Oscar Holleman (Ayreon, 
Vengeance, Gorefest). The album, strongly influenced by 
Dream Theater, was received very well in the press. IO 
Pages, for example, wrote: "If Lemur Voice can bring this 
material live, an international breakthrough shouldn't be too 
far away". Vocalist Van der Loo and guitarist Coenen also 
contributed to Magna Carta's Rush-tribute compilation 
“Working man" in March of 1996 on the track “Freewill”. 


OR 

POWERAGE MANAGEMENT 
C/O M. VERMULST 
AMSTELSTRAAT 11 

6163 KA GELEEN 

TEL: 046 - 423 00 03 


1998 EDITION cB 


File Under Symfo 


A GUIDE TO DUTCH PROGRESSIVE ROCK AND RELATED MUSIC 


Line-up: Mario Driessen (vocals, guitars), Randy van Dijk (bass, vocals), Jeroen Kregting (keyboards), Jack van Dijk (drums) 


Light is - now Wings Of Steel have ceased to exist (by the 
way, Wings Of Steel’s second bassist Orlando van Swaay 
used to be a member of Light in the past) - Nijmegen’s 
leading progband. They used to call themselves a 
‘symfodelic’ band, which pretty much describes their 
musical style. 

Light was founded in 1986, when singer/guitaristicomposer 
Mario Driessen renamed his band - then called Fallus Rex - 
to Light after a jam session. The musical style was then 
located somewhere between Pink Floyd, Led Zeppelin and 
Yes, so the band decided they needed a keyboarder, which 
was found in 1987 in Jeroen Kregting. 

The next year, they recorded Light’s first demo, featuring 
only one (very long) track with the great title “No encephatitis 
lethargica beneath my cranium”. The demo (in a very original 
packaging: a matchbox-like cover) was very well received, 
getting Light more live-gigs, and was followed by the second 
demo in 1989: “Frantic plays”. Although this tape was also 
received very well, some serious troubles occurred, leaving 
the nucleus of the band (Driessen and Kregting) alone and 


ALBUMS: 
© = Licut- 1995 - SI Music 
© = Licut - 1998 - Mascot 


DEmos: 

© FIRST MATCH - 1988 
© FRANTIC PLAYS - 1989 
© Cycie-1992 


CONTACT: 

C/O MAMS 

MEIHORST 63-26 

6537 LB NIJMEGEN 
TEL/FAX: 024 - 344 80 45 


the band was even briefly renamed to ‘fybya’. For the third 
demo however, the band was back on it’s original name. 
Also at this time there were some serious tensions (still a 
tour through Czechoslovakia was done). “Cycle” received 
some negative reactions (SI Magazine: “The band operates 
below their level”). After this demo, the drummer left (he 
wanted to move into a more metallic direction and was 
replaced by the tight rhythm-tandem of brother Randy and 
Jack van Dijk, both ex-Vulture) and Light recorded another 
two-track demo in January 1994 (never commercially 
released), which got them a recorddeal with SI Music. The 
two tracks of this demo ended up on the debut-album in 
virtually unchanged versions. On the album an orchestra 
appeared on one track. The album was pretty well received. 
Background Magazine wrote: “My expectations were high, 
but Light for sure did rise to the occasion”. 

Light’s debut album will be re-released in the course of 1998 
through Mascot Records. Also there’s an offer for three new 
CD's. The next album’s recordings are planned for may 1998, 
the release is scheduled for August/September. 


INTERNET: HTTP://WEB.INTER.NL.NET/HCC/W. VAN. CLEEF/MAMS/LIGHT/LIGHT2.HTM 


E-MAIL: W.VAN.CLEEF@NET.HCC.NL 


LIKE WENDY 


Like Wendy is not a real band, but more of an one-man 
project. The man behind Like Wendy is multi-instrumentalist 
Bert Heinen, who wrote and played most of the music all by 
himself. 

Background Magazine compared Like Wendy not only 
because of the way the music was made, but also because 
(some of) the music to British ‘band’ Cyan. Furthermore, 


DEMos: 
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Background Magazine continued: “everything what this man 
does is very impressive and really deserves the attention of a 
wider audience. It is a shame that there are no 
recordcompanies that are willing to put this music out on 
CD”. 


© = THE TOWER - 1995 
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© = THE STORM INSIDE - 1996 


LIVEFORM 


Line-up: Menno Zielhorst, Richard Struij, Arjan Steenbergen 


Liveform is a new band in the genre of electronic music, that 
recently released its debutalbum, thanks to help of some 
sponsors. 


DENNIS LODEWIJKS 


Dennis Lodewijks, born in 1974, is a Dutch amateur (at the 
moment of writing this - cb) musician in the 
electronic/symphonic vein. He started with music by writing 
music for early computergames and he continued in the 
(mainly) electronic direction, music for multimedia purposes 
and soundtracks. Most of his work is done on computer, 
sometimes with addition of other keyboarders or a guitarist. 
Dennis names as his main influences Vangelis and Jean 
Michel Jarre, but also classical music, avantgarde, hardrock, 
jazz and ethnic music, although (in his own words) “the 
listener can’t hear this most of the time”. 

The first track of his work to be released ever, was “Twilight 
bushes and beyond” on the “Threads”-compilation-CD. This 


CONTACT: 


E-MAIL: MB515@HI.FT.HSE.NL OR LODEWKS@HI.FT.HSE.NL 


LOGGAN RHYE 


Loggan Rhye is a band from Roermond of the early nineties. 
They were looking for a vocalist in April 1991. According to 


CONTACT: 
TEL: 0475 - 534 337 (ERNEST SMIT) 
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CONTACT: 

C/O BERT HEINEN 
VOOR ANKER 53 

3752 BT SPAKENBURG 


ALBUMS: 
O _sINHaRMONY - 1997 - PRIVATE 


CD featured 11 composers from around the world - all 
subscribers to the Vangelis Internet-mailinglist “Direct”. 
Each track of the CD represented the personal thoughts and 
emotions of the composer with one common thread: the 
recognition of Vangelis’ genius (without imitating him!). 
“Threads” was released in March 1997 in a limited edition of 
50 copies. 

Plans of Dennis Lodewijks are to release more of his work in 
the near future. Also he worked on music for a short 
American movie and the soundtrack for a computergame. 


their advertisement they were influenced by It Bites and Yes 
and “...not afraid to experiment...”. 
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Line-up: Jan-Willem van Aalst (synthesizers, sequencing, effects), Nicole van Eerdenburg (vocals, backing vocals), Lilian Kornet 


(saxophone), Danny Vromans (acoustic and electric guitars) 


The Longing is the new band of Jan-Willem van Aalst (a.k.a. 
Galian), which he started after he dropped out of Sojourner 
after musical differences with the other founding member of 
Sojourner, Edwin van Bokhoven (who had been a member of 
Pink Floyd-coverband Pros & Cons like Jan-Willem, Lilian 
and Danny). 


ALBUMS: 
© BEYOND LOVE - 1998 - T.B.A. 


CONTACT: 

C/O JAN-WILLEM VAN AALST 

GOEREESESTRAAT 94B 

3083 DL ROTTERDAM 

E-MAIL: JAN-WILLEM. VANAALST@NL.ORIGIN-IT.COM 


LORDS OF THE STONE 


Doommetal band Lords Of The Stone from the eastern part 
of the country (Beilen-area) started in 1992. Short after the 
band’s formation, they recorded their debut-demo, followed 
by another the next year. “Diamonds in the dust” was 
reviewed very positively in Aardschok: “How can a band with 
these qualities still not be signed by a_ clever 
recordcompany”. 

The first years were marked by frequent line-up changes. In 
1994 bassist Beet and guitarist Henri Sottler left. Vocalist 
André Dijkstra and bassist Arjen van der Logt (ex-Crystal 
Chain) belonged to the core-members. When Martine van 
Loon (ex-The Gathering and Orphanage) joined, this 
situation stabilized. With her the final demo, “In an eyelid’s 
fall” was recorded which was again received pretty 
positively, but a period of silence followed during which the 
band was looking for a recorddeal, which took quite some 
time, but finally they were approached by German label 
Massacre. Also the rhythm-guitarist left and proved to be 
difficult to be replaced. Instead of a second guitarist it was 
decided to add a keyboarder (Danny Servaes) for more 


ALBUMS: 
© = NIGHTFLoweERs - 1997 - MASSACRE 


SINGLES: 
© SPLITEP - 1994 - DisPLEASED 
(WITH CELESTIAL SEASON) 
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The Longing plays ‘alternative symphonic soundtrack 
music’. Plans are to enter a studio in April/May 1998 for the 
recording of the band’s debut, which will be titled “Beyond 
love” (9 tracks, around 40 minutes playing time) and 
(according to Jan-Willem) will be “marketed aggressively”. 


melody and atmosphere in the music. No surprise thus that 
the debut-album was less guitar-oriented than the demos. 
The debut-CD, “Nightflowers”, was recorded in early 1996 
but it took until February 1997 before the CD was released. 
On the album several tracks from the demo-period (two from 
the second demo and all from the third) can be found in new 
versions. 

Reactions in the press were fairly positive, although some 
criticism was directed on the mix (the band had demanded a 
remix, but Massacre hadn’t reacted on this) and André’s 
vocals: “Not all songs on “Nightflowers” are equally strong 
and the mix could have been better, but it is a pleasant 
debut” (Aardschok). Mindview added: “No second they are 
predictable and that is an advantage... Holland can be proud 
on a band like Lords Of The Stone”. 

In Aardschok of October 1997 it was announced that Martine 
van Loon had left the band. 
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DEmos: 

© THE RHYMES OF BITTERNESS - 1992 
© DIAMONDS IN THE DUST - 1994 

© _sINANEYELID’s FALL - 1995 


LosT IN MISERY 


Progressive metalband Lost In Misery started several years 
back. Their demos from 1991 and 1993 were received very 
well in the press, but a long period of silence followed due to 
the fact, that the band got serious trouble with its line-up. 
First, the band’s (female) vocalist left for America in 1994. 
This was one of the reasons for guitarist Willy Cornelisse to 
drop out (he later became a DJ). Willy was replaced by Eddy 
Persijn. Finding a suitable vocalist proved to be more 


ALBUMS: 
© CAROUSEL OF MEMORIES - 1997 - HAMMERHEART 


DEmos: 
© Dewo1-1991 
© Demo 2-1993 


CONTACT: 
TEL: 0416 - 663 929 


LYONESSE 


CONTACT: 

C/O NORTHSIDE BOOKINGS 
GENTIAANSTRAAT 316 

7322 CA APELDOORN 

TEL: 038 - 331 84 42 (ARJEN VAN DE LOGT) 


difficult and after two ‘not-quite-suitable’ replacements, they 
found Esther van Dongen, who fitted perfectly. 

Lost In Misery got a deal with label Hammerheart (who were 
old friends of bassist Sacha Micheels) and in 1997 finally 
Lost In Misery’s debut was released. “Carousel of memories” 
contained several old (newly recorded and partly rearranged) 
demotracks. The album was received very well. Mindview 
wrote: “Buy this jewel!”. 


Line-up: Onno Kanters (vocals, keyboards), Jaco van Rijsbergen (vocals, guitar), Dick Verhoofstad (vocals, bass), Johan Hamers 


(drums) 


Lyonesse, from Tilburg, started early 1993. In March of 1995, 
they released their debut (mini)-CD independently, which 
was received pretty positive, although not overwhelmingly. 

After some time, he band started looking for a second 
guitarist. Several guitarists joined and left again, until early 


ALBUMS: 
© _LYoNESSE - 1995 - PRIVATE 


CONTACT: 

BURG. MEIJERSTRAAT 31 

5161 EN SPRANG-CAPELLE 

TEL: 0416 - 279 238 

E-MAIL: ASCHUWER@BEST.MS.PHILIPS.COM 
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1996, when Tom Schuwer came into the band. 

In May 1997 Lyonesse was invited by Stichting SympHel to 
support IQ during one of their gigs. Plans are to enter the 
studio soon again, to record the second CD. 
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RALPH VAN MANEN 


Ralph van Manen started his musical career in progressive 
rock band Target at the end of the eighties. Target - founded 
1987 - was led by drummer/manager Arjan van den Bijgaart 
(who founded his recordcompany Ecovata especially for the 
band) and featured besides singerlkeyboarder Ralph van 
Manen also Gert-Jan Hiensch (bass, vocals), Hetty 
Klumpenaar (vocals), Cees de Vreede (keyboards) and Frank 
de Vroome (guitars). 

Target got really started when they won the Flevo- 
podiumprijs at the 1988 Flevofestival and more or less broke 
through in the Dutch christian rockscene. This also enabled 
them to record several songs in a studio. They made a name 
for themselves through many live concerts (in 1989 they 
were on the mainstage of the Flevofestival) and released 
their debut-CD in June of 1990, which was recorded semi- 
live. This album was received very well (Music & Arts had 
some - justified - criticism on the production, but called it 
“the best gospelwork in English language from Holland until 
now”) and received even some national airplay on radio and 
television. 

Despite the success (the CD sold the first year over 2.000 
copies, which is excellent for an independent product in the 
gospel-scene), Target was going to an end since the various 
members had differences on musical direction and being 
professional musicians. This led to the final concert in 1991, 
which can be heard on the second album, suitably titled “Tot 
zover”, which featured mainly new - previously unreleased - 
songs. 

Ralph van Manen wanted to pursue a professional solo- 
career, which he did and more or less continued since he 
had already released one mini-CD in 1989. Hetty Klumpenaar 
recorded a single, “Return to love” and then joined band 
Make Sense (no album yet), Van den Bijgaart joined Belgian 
rockband Solid and ran his recordcompany (after Target’s 
end also mail-order) Ecovata. De Vroome and De Vreede did 
a jazzrockifusion-CD together on which they played 
wellknown Christmas tunes in a jazzrock way. 

Several months after the end of Target one more ‘After 
Target’-concert was played as the end of a concert with the 
bands of the various ex-members. In 1995 both Target-CD’s 
were reissued as one mid-priced double-CD. 

Meanwhile Ralph had really started his solo-career that 
would make him the most popular singer in the Dutch scene 
of christian pop/rockmusic. Reactions on his debut mini-CD 
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had been positive, Music & Arts called it “one of the most 
beautiful debuts from Holland of this year”. “Open up” was 
arranged by Paul Field and Henk Pool. 

After the end of Target, Ralph took one year to prepare the 
first full length album and in 1993 “Face the feeling” was 
released. The style on this CD was less progressive rock 
oriented than Target, but more rhythm ‘n blues/AOR-minded. 
The album was a great success (both in Holland and abroad). 
The album topped the Dutch Gospel charts for more than 60 
weeks in 1993 and 1994 and Ralph was chosen ‘Gospel artist 
of the year 1993’. Several concerts, like an appearance at the 
Flevofestival and a concert with the Metropole Orkest, 
followed. This was also the time when Ralph quit his daytime 
job to fully concentrate on music. 

One main reason for Ralph’s success, were his frequent 
acoustic concerts with Robert and Tommy Riekerk. These 
resulted in early November of 1994 in the partly acoustic live- 
album “Live (un)plugged”. Also this album went straight to 
#1 in the gospelcharts. 

In April 1995 a single with two new studiosongs saw the light 
of day - not as a teaser for the next album surprisingly. 
Instead of an ‘ordinary’ studio-album, the next project was a 
production for Youth For Christ Holland, who asked Ralph to 
arrange and perform some songs from their songbook. 
Several guests like Darrell Mansfield and Bernie Armstrong 
can be heard on “Old feet, new shoes”, which (again) 
became a big seller. With two albums in the annual 
gospelcharts Top 3, Ralph became Gospelartist of the year 
once more in 1995. 

In March 1996, Ralph produced (with Henk Pool and Robert 
Riekerk) the mini-CD of Solid (and also did some 
backingvocals) before the recording of his own new album in 
Nashville, USA with several American musicians, like Tom 
Hemby (guitars), Steve Brewster (drums), Jackie Street 
(bass) and Jerry McPherson (guitars). Also Tommy and 
Robert Riekerk can be heard again on “Language of love”, 
released on May 1, 1996. Even secular magazine Music 
Maker was extremely positive on the album. Of course (? - 
ch) the album was an instant success as well. Pre-release 
sales were over 5.000 copies. Also Ralph tried to get a break 
in America and was negotiating with several labels. 

Ralph's latest work, “Angels on the wing” is a midpriced 
Christmas-album with three bonustracks and a CD-ROM 
video. 
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ALBUMS: (RALPH VAN MANEN & BAND) 
© Live (UN)PLUGGED - 1994 - EcovaTA 
© OLD FEET NEW SHOES - 1995 - ECOVATA 


SINGLES: (RALPH VAN MANEN & BAND) 
© = ONLY LOVE/FACES AT THE WINDOW - 1995 - ECOVATA 


ALBUMS: (WITH TARGET) 

© TARGET - 1990 - Ecovata 

© = ToT ZOVER (Live) - 1991 - EcovaTa 
© Box seT- 1995 - ECovaTa 


ALBUMS: (DE VROOME & DE VREEDE) 
© KERSTMINTS - 1994 - EcovaATA 


SINGLES: (HETTY) 
© RETURN TO LOVE - 1992 - ECovVATA 


CONTACT: 


THE MUSIC WORKS 
TEL: 0184 - 412 976 


MARATHON 


OR 
ECOVATA 

PO Box 343 

5060 AH OISTERWIJK 
FAX: 013 - 528 62 76 
INTERNET: HTTP://WWW.ONEWAY.NL/ECOVATA 


Line-up: Erik ten Bos (vocals), Ronald ten Bos (guitars), Jacques ‘Jack’ Suurmond (bass, pedals), Tony ten Wolde (keyboards), 


Willem van der Horst (drums) 


Marathon, hailing from the eastern part of the Netherlands, 
was founded in 1987 by Jack Suurmond and Willem van der 
Horst with some other musicians. They started writing and 
playing their own material, that was influenced by the late 
seventies Rush and Genesis. Through an advertisement they 
found guitarist Ronald ten Bos, whose style of playing 
showed undeniable influences of Saga. By the end of 1989, 
Tony ten Wolde joined the band, resulting is an almost 
complete renewal of the band's repertoire thanks to a more 
prominent use of keyboards than before. From that moment 
on the band started working more seriously (rehearsing 
twice a week) and Ronald's younger brother Erik - who 
started as a fan! - joined the band as vocalist, adding the 
final ingredient for the band's own sound. 

In 1990 the band recorded its first demo in the Frame Studios 
in Hengelo. "The seventh dimension" sold about 300 copies 
and received very good reviews in various magazines. 
Encouraged by the positive reactions, the band started 
looking for a venue to play live and April 6, 1992 sees 
Marathon's debut on stage before 360 visitors (the place was 
sold out!). This success encouraged the band to keep 
playing live. 

Meanwhile, they recorded their second demo, that also was 
received very well after its release in November 1991. It sold 
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over 500 copies, which is exceptional for a demo. Thanks to 
the demos, there was a growing demand for live-gigs and 
also people started asking about a CD. To finance the 
recording of a CD, the band finally started an unique 
initiative by "selling" 80 obligations to friends and fans, who 
each invested Hfl 100,- and received a CD and Hfl 75,- after 
the recordings. Also they got some financial help of two 
sponsors and spent a large part of their personal savings on 
the recordings in the Harrow-studios in Losser. 

But the trouble paid off. The CD (produced by Harry 
Weijering, A3 Volkers and Marathon) sold over 3.500 copies 
after its release and received excellent reviews everywhere. 
Even the "regular" media like Oor ("... hope and future of 
progrocking Holland from the east...") and Tros Teletekst ("... 
major symphonic surprise...") praised "The first run" 
unanimous. 

Only two weeks before the recordings of the second CD, 
Willem van der Horst decided to leave the band, since he 
wanted to head in a different, more heavy musical direction. 
The recordings were delayed one month and a stand-in was 
found in Ferry Bult, who had just quit Harrow. Bult was 
originally only asked for the recording, but things worked 
out fine, so he stayed some longer until he left Holland for a 
trip around the world and was replaced by conservatory- 
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trained new drummer Ipo van Drooge. "Norm" was again 
recorded in the Harrow-studios and produced by Weijering, 
Marathon and Ron van der Schors. The CD was (again) 
financed with the help of friends and fans. This time 122 
bondholders invested in the band. 

An ambitious concert was planned to celebrate the release of 


ALBUMS: 
© = THEFIRST RUN - 1994 - PRIVATE 
© Norm - 1996 - PRIVATE 


DEmos: 

© = THE 7TH DIMENSION - 1990 
© BEHIND THE VEIL - 1991 
© Live-1993 


CONTACT: 

PO Box 832 

7600 AV ALMELO 

INTERNET: HTTP://WWW1.TIP.NL/~T711683/ 
E-MAIL: A.J. WIND@INTER.NL.NET 


SIDO MARTENS 


Sido Martens, born 1949, originally wanted to become a 
drummer - inspired by The Who's Keith Moon. At school 
(from which we was kicked off because of his long hair, after 
which he started working and attending artschool), he met 
Piet Kok (who adopted later the pseudonym Pete Cox) with 
whom he shared a common interest in music of bands like 
the Small Faces, the Animals and The Hollies. With the help 
of photos of bands, they taught themselves to play the 
guitar. Through BBC-radio, Sido also became familiar with 
folkmusic of people like Bert Jansch. 

Together they started to play live, which gradually 
transformed into a band called Farmers Union, which played 
electrified folkrock, a style that was rather uncommon in 
Friesland (where they came from) then. Farmers Union 
featured besides Sido and Piet also Nanne Kalma, formerly 
of Pugh's Place (a band reported to be a Yes-clone) and 
future member of Irolt, and vocalist Lidwien Schapers. The 
band lasted for about a year (1972) and became pretty 
wellknown in Friesland. When they got into a carcrash with 
the band's van near Amsterdam and Piet had to take a long 
break to recover from hepatitis, this meant the end of 
Farmers Union. For a short while, Sido and Lidwien 
continued under that name, but then Sido was approached 
by Fungus, a folktrio that was looking for an electric 
guitarist, because they wanted to move into a more rocky 
direction. Before Sido joined Fungus, he also played briefly 
with a band called Hello, which recorded one single, "Home 
in the sky". 

In 1973 Sido joined Fungus with whom he recorded the 
highly successful debut album "Fungus" featuring the 
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the second CD in October 1996. About 1000 visitors helped 
to turn this in another success, although 1O Pages made 
some critical remarks. Also the CD "Norm" received, like it's 
predecessor, received some very good critics in Holland 
(Aardschok: “a successor of equal quality”) and abroad. 


hitsingle "Kaap'ren varen". Thanks to Fungus, Dutch 
folk(rock) made a minor breakthrough to the rock audience, 
also they were more or less the first to do Dutch vocals. The 
next year Fungus toured continuously - even in England and 
Scandinavia. 

Halfway the recordings of Fungus' second LP, Sido left the 
band. Partly because of the fact that it became too much to 
travel so often from Friesland (where Sido lived) to the 
homebase of Fungus: Vlaardingen. Second because Sido 
wanted to do more original work, while the rest of the band 
wanted to do a LP in the same vein as the debut (i.e. play 
many modern versions of traditional folksongs, like the hit 
“Kaap'ren varen"). 

Sido Martens decided to continue as a solo-artist. Fungus’ 
producer tried to turn Sido in sort of a Dutch Mike Oldfield, 
because Sido played most instruments all by himself. The 
only guests on his solo-debut "Land & water" were Louis 
Deby on drums and vocalist Hanneke Luxembourg. "Land & 
water" did pretty well regarding sales and was also reviewed 
favorably by the critics (even Melody maker was positive!). 
The same year, Sido also recorded with his old fellow Pete 
Cox. 

One year later, Sido's second solo-album was released. This 
LP was recorded under a lot of stress, since the record 
company only gave him 3 days to record it, thus giving a lot 
of pressure. Also Sido had trouble picking the right material. 

Contact with André de Raaff of Intersong Bassart opened the 
opportunity to record his third album. "1..2..3" was recorded 
semi-live, but De Raaff, who was sort of a notorious 
synthesizer freak, added a lot of synths to the tracks, which 
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Sido hated since this wasn't his style. The same year, there 
was an one-off reunion concert of Farmers Union in the 
original line-up, organized by the band's former manager 
Sjoerd Cuperus. This concert was recorded and released on 
the only Farmers Union-LP, "Reunion". 

Although Sido was pretty disillusioned after the disaster of 
"1..2..3", he recorded one more album, "Nooit genoeg", 
which was his first LP in Dutch language. After 1980 he kept 
on performing live for 4 or 5 years before retiring from music. 
Of course this couldn't last forever. Something inspired Sido 
again (according to himself in an interview two concerts of 
Richard Thompson caused it!) and he recorded a few songs - 
just for fun. But through Wobbe van Seijen, who had a 
recordlabel and was willing to finance a CD without hearing 
one single note. Sido had full independence and had to 
organize everything (recordings, studio, layout, etc.). In 


4 
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LAND & WATER - 1975 - NEGRAM 
Pisces - 1976 - NEGRAM 

1..2..3 - 1978 - PHILIPS 

Noolt GENOEG - 1980 - BACKDOOR 
DE LOPER - 1996 - COLAMUS 

IN BEWEGING - 1996 - VREDESTEIN 


eo00000 


SINGLES: 


MERLIN’S MELODY/LAND AND WATER - 1976 - NEGRAM 
PISCES/LEAVE THE TOWN - 1977 - NEGRAM 
123 = ABCIBLACK AS COAL - 1978 - PHILIPS 


00000 


ALBUMS: (WITH FUNGUS) 
© Funcus - 1974 - NEGRAM 
© —_LIEF ENDE LEID - 1975 - NEGRAM 
© Funcus - 1978 - NEGRAM 
(REISSUE WITHOUT FOLD OUT COVER) 


SINGLES: (WITH FUNGUS) 
© FAREWELL TO TARWATHIE/THE WHITE HARE - 1973 - NEGRAM 


KAAPREN VARENILANG BONKEN/MIEGHIMMELS - 1974 - NEGRAM 


° 

© MERRY CHRISTMASICHRISTMAS SONG - 1974 - NEGRAM 
(B-SIDE BY GEORGE BAKER SELECTION) 

° 


MERLIN’S MELODY/HuP ALDE GUTSISKOTSETRYEIDE VALETA - 1975 - NEGRAM 


spring 1996 "De loper" was recorded with Jan van Olffen 
(bass), Leo Roodstaf (drums), Herman Peenstra (accordion) 
and Aukje Marinas (saxophone). 

Unfortunately the label got into trouble and went bankrupt 
before the release of the CD. Most of the pressing (about 900 
of 1000 copies) disappeared, only about 10% was saved 
because Sido had taken a part of the pressing himself for 
promotion. This made "De Loper" a real collectors item 
rightaway. Still, tire-factory Vredestein released the CD for 
promotional purposes in an edition of about 5000 copies 
under the title "In beweging". On this release the order of 
tracks was altered and a commercial (written and sung by 
Sido Martens) was added. 

Meanwhile Sido has recorded some more songs, which 
might be released in the future. 


MAYONAISE/VUUR OP HET WATERIGENOEGIRAAS - 1981 - BACKDOOR 


EEN BOER GING NAAR DE WEIOME BROEDER LAZARUS/HET DOCKUMER KLOKSPEL/HORLEPIEP - 1975 - NEGRAM 


ALBUMS: (WITH FARMERS UNION) 
© REUNION - 1979 - UNIVERSE 


ALBUMS: (WITH PETE Cox) 
© ONE WAY STREET - 1975 - UNIVERSE 


SINGLES: (WITH HELLO) 
© HOME INTHE SKY/RIVER - UNIVERSE - 1971 
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CONTACT: 

RAAIGRAS 241 

8935 GC LEEUWARDEN 
TEL/FAXx: 058 - 288 01 10 


1998 EDITION cB 


MARYSON 


File Under Symfo 


A GUIDE TO DUTCH PROGRESSIVE ROCK AND RELATED MUSIC 


Line-up: W.J. Maryson (keyboards), Chris van Hoogdalem (guitars), Henny van Mourik (bass), Hein van den Broek (vocals), Rob 


Boshuijzen (drums) 


The band Maryson was named after its leader, W.J. Maryson, 
which is a pseudonym of Wim Stolk. The pseudonym was a 
tribute to his late mother, Marie to whom he owes a lot, since 
she was the one who stimulated his creative development. 
Wim was in the past leader and member of 
progressivelmelodic rock bands like Quasar (not to be 
confused with the British band of that name!), Vance and 
Key Largo. Also the LP of Vance had been sort of a tribute to 
Wim’s mother with the title(track) “An epitaph for Mary”. 
Besides Wim’s participation in the aforementioned bands, he 
was a performing artist, organized concerts and festivals and 
had been chairman of the association of popmusicians in the 
Westland-region for 5 years. 

After the end of the various bands, Wim (temporarily) went 
out of the music scene. In 1987 he started his own 
advertisingcompany and worked hard in his business for 
several years. In 1993 he suddenly got seriously ill (Pfeiffer) 
and had to take extreme rest for a long time. After getting 
extremely bored, he started looking for something to keep 
him busy and so he found an old story, that he had started 
writing about 15 years before. He started working on this and 
some months later, he discovered that he had written about 
37 chapters. People around him reacted positively on the 
first manuscripts and finally his wife suggested to start 
looking for a publisher. This resulted in the publishing of the 
first book in a 5-bookcycle called “Master magician” - an 
original fantasy story influenced by Tolkien (Maryson even 
invented some languages, just like ‘the master’ did) - in 
November 1995. 

Maryson’s publisher suggested to do something with music, 
since he had been in music before. So Wim wrote some 


ALBUMS: 
© MASTER MAGICIAN | - 1996 - WMMS 
© = THE QUEST GOES ON - 1998 - WMMS (T.B.Cc.) 


CONTACT: 

MARYSON PRODUCTIES 
NOORDLANGEWEG 32 
4485 PK KATS 

TEL/FAX: 0113 - 601 508 
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songs for the occasion, his former Key Largo-buddy Chris 
van Hoogdalem some others and the performance (with a 
choir!) of these during the book’s presentation turned out to 
be a great success. This gave them the idea to do some 
more with the music. Thus they recorded a three-track demo 
(“The legends come alive”, “The third road” and an early 
version of “On the run”) and sent it to several people ending 
up with a recorddeal for 5 CD’s (one for every book in the 
cycle being published). The band featured besides Maryson 
and Van Hoogdalem their former Key Largo-colleague Henny 
van Mourik (also ex-Cirkel) who hadn't been in the band yet 
during the first performance at the book’s presentation. The 
first of these was released in early 1997 and as well was the 
second book “Emeandor”. Even a German edition of the first 
book, “Sperling”, was being published through Heyne 
Taschenbiicher. 

Reactions on “Master magician |” were extremely positive. 
Internationally and nationally alike. French magazine Big 
Bang wrote: “the discovery of a fantastic musician” and 
German Empire magazine declared the CD ‘Tip of the 
Month’: “this is what classic prog CD’s for the real fan 
should sound like”. Platomania (the magazine of one of the 
larger Recordstore-chains in Holland) wrote: “a strong Dutch 
product” and 10 Pages agreed: “There’s much to enjoy. A 
strong debut”. 

In November 1997, the CD saw its live presentation for the 
very first time, the presentation of the second CD is 
scheduled for February 1998. Most recent news is that 
publisher Elmar seems to have cancelled the contract with 
Maryson for the remaining three books. Good news is that 
Maryson has found a new publisher already! 
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JAN MEIBORG 


Jan Meiborg is a keyboarder that graduated from the 
Groningen conservatory in 1993 and tried to become a 
professional musician. To make a living, he gave music 
lessons and wrote commissioned work. He also used to play 


ALBUMS: 
© = ORIENT TALES - 1996 - PRIVATE 


MERIDIAN 


Progressive rockband from Friesland. 


RENATE METHOFER 


Renate Meth6fer is a real solo-musician, although she played 
with some people at school, but this trio was never a real 
group. The trio included Ad van der Kouwe (who designed 
the cover of Pythagoras’ first LP) on harmonium, flute and 
vocals, Rick Eggermond (acoustic guitars) and Renate 
Methdfer on synthesizer. Their “salvation army rock" 
(Renate' own words!) was mainly based on improvisation 
and lasted about 5 rehearsals. After this experience, Renate 
continued solo. In 1983, she wrote some music for a 
fashionshow in the Den Haag Congresgebouw and three 
years later music for video-art, which was broadcasted 
through the Amsterdam artchannel. 

Renate never recorded any ‘real’ demos with fixed repertoire 
on it, but constantly changed the music (sometimes 
compared to Steve Reich or Eno) on various cassettes, she 
sent to recordcompanies, radiostations and others who were 
interested. Some of her work included titles like "Point zero" 
(music for video-art), "Verdict" (classical piece for piano and 
horn), "Branoul" (classical piece for piano), "Calling in the 
desert" (an adaptation for a string-quartet), "Searching" 
(inspired by German progressive band Hoelderlin - one of 
Renate's favourites), "Rum und Sauerkraut", "Der Fluss" and 
"Thoughts and dreams" (three pieces based on music by 
Hoelderlin, the last one for piano and saxophone) and 
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in What A Gig! with which band he won the Yamaha Band 
Explosion. 

In 1996 he recorded an instrumental album with oriental and 
new age influences. 


CONTACT: 
BEDUMERSTRAAT 3B 
9716 BA GRONINGEN 
TEL: 050 - 577 01 38 


CONTACT: 

C/O SYTSE BOONSTRA 
ELZESINGEL 9 

9247 AE URETERP 
TEL: 0512 - 303 489 


"Minimal rag" (title says it all?). Some of the aforementioned 
cassettes even reached magazines, which gave her music 
some publicity, like a 1990 review in Music Maker (in which 
the reviewer made several mistakes, also the music was 
criticized for being freaky and inaccessible). Also Sl 
Magazine reviewed one of her tapes. 

Some time later, Renate Methdfer also joined the Sl-team 
(and after SI's demise, the follow-up IO Pages) as a reviewer 
and contributor with a specialization on German progressive 
rock (she wrote a 10-part special on this theme). Other 
projects during the nineties included the performance of 
some of her music by her computer in Literair Theater 
Branoul in Den Haag, which got her some more 
commissioned work. She wrote music for a poem by Emily 
Dickinson, performed by/on computer and synthesizer in the 
same theater. 

In 1997, Renate set herself on completing a demo, titled 
“Impressions”, with ‘fixed’ material as the closing of a period 
(which took much, much trouble with midi-interfaces to 
complete...). Also she tried to find some other musicians to 
play with. 
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DEmos: 
© Impressions - 1998 


CONTACT: 

DS. VAN DE BOSCHLAAN 45 
2286 PB RIJSWIJK 
INTERNET: 


HTTP://OURWORLD.COMPUSERVE.COM/HOMEPAGES/RAREBIRD/ 


E-MAIL: RAREBIRD@COMPUSERVE.COM 


MIND PROJECTS 


Line-up: Roland Guyt, Marcel Guyt, Paul Bliekendaal 


The fairly new band Mind Projects is an electronic music 
group. Their debut “States of mind” had already been played 
live at an evening organized by electronic music foundation 


ALBUMS: 
© = STATES OF MIND - 1998 - GROOVE UNLIMITED 


MINDSCAPE 
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Alpha Centauri. In March 1998 this project was released on 
CD through Groove Unlimited. 


Line-up: Robert van Haren (vocals, acoustic guitars), Wilfried Broekman (drums, percussion), Rob van Lingen (guitars), Guus 


Rieteco (bass), Rogier Wagenaar (guitars) 


Mindscape from the middle of the country, was founded in 
late 1992 by Wilfried Broekman and Robert van Haren who 
had been members of demised band Medallion, that had 
recorded one complex metal-CD a la Queensryche. 
According to Wilfried in an interview, Medallion was going 
on its end and Robert and he had started some things 
together, so they continued together in a new project. 

After the line-up had been completed with Rob van Lingen, 
Pat Class (guitars, he reacted on an advertisement) and 
Guus Rieteco (whom Wilfried knew from Martyr), they 
recorded several demos, resulting in an independently 
released CD. On the album also Jack Nobelen (ex-Horizon) 
can be heard on guitars. At that time, Mindscape also 


ALBUMS: 
© = Minpscape - 1995 - PRIVATE 
© Minpscape - 1995 - EMI 


CONTACT: 

PLANETENBAAN 119 

3721 KD BILTHOVEN 

TEL: 030 - 225 12 71 (WILFRIED) 
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entered the Rock Battle talentcontest, organized by Veronica 
and metal magazine Watt. Mindscape won and got a 
recorddeal with EMI. Their first release on EMI was a remixed 
re-release of their first CD with two bonustracks. After this, 
Rogier Wagenaar replaced Pat Class (and is mentioned in 
the CD’s credits). Also Guus Rieteco left the band to be 
replaced by ex-Medallion Mike Berkenkamp on a temporary 
basis. 

Reactions on the album were very positive. OOR wrote: “The 
talent blows out of the speakers from this young bombastic 
metalorchestra”, Aardschok added: “The level of playing is 
high” and Mindview concluded: “Album of topclass”. 
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MIRAGE 


Line-up: Bert Flas (drums, percussion, backing vocals, keyboards), Ron Giebels (guitars, backing vocals), Clemens Hoffman 


(vocals, piano, keyboards), Dennis Huijer (bass) 


Mirage is a young symphonic popband from the southern 
part of the country (Maastricht-area), which released an 
album in 1997 (recorded between February 1994 and 
November 1996). Musical guest on this album was Roland 


ALBUMS: 
© LIVING ON ALINE - 1997 - FISH PRODUCTIONS 


CONTACT: 
TEL: 043 - 450 38 42 


Moon OF SORROW 


Doomy metalband with long instrumental passages. The 
band came out of Usurper in which vocalist/guitarist Patrick 
Harreman had also been the central figure. 

On Moon Of Sorrow’s first album, drummer Mark Henderickx 
and his brothers were still members of the band, together 
with Patrick and his girlfriend Patricia Rodenberg on 
keyboards and vocals. During the recordings of “Crystal 
emotions” Mark Henderickx was kicked out and his brothers 
decided to leave as well. The were replaced by Maarten Ran 
(drums), Patrick’s brother Marco on bass and some friends 
on guitar. 


ALBUMS: 

© TEARS - 1992 - NIGHTFALL 

© CRYSTAL EMOTIONS - 1993 - IGNITION 
©  ANEWDAWN - 1995 - IGNITION 


ALBUMS: (USURPER) 


Oldenburg (DaManual), who sang (lead)vocals on two songs. 
Other guests were Sjang Heystek (vocals on another song), 
Thomas Morrison on viola, a horn section and a complete 
string section, conducted by Don Williams on several tracks. 


After the third album, which is shorter and more compact in 
compositions than its predecessors, Maarten Ran left the 
band. The last line-up was Patrick Harreman (vocals, 
guitars), Patricia Rodenberg (keyboards, vocals), Fabio 
Bartali (guitars), Natasja van der Spek (keyboards), Marco 
Harreman (bass) and Kees van der Linden (drums). In early 
1997 Patrick Harreman put an end to the band because he 
was tired of the frequent changes in line-up. Therefore he 
decided to continue with solo-projects. The last album, 
“You're going to die anyway” is probably going to be 
released in a limited edition anyway in the near future. 


© _ DIVINE SPIRITUAL AND ITELLECTUAL DEVELOPMENT - 1990 - OVERDRIVE 


NANGYALA 


Line-up: Peter Chattelin (bass, vocals), Alex Armaos (guitar, vocals), Stefan van den Anker (guitar), Tom Spaapen (keyboards, 


vocals), Danyo Romijn (keyboards), Geronio Welling (drums) 


Rijswijk-based Nangyala was founded in April 1995. Most 
members - in fact all but drummer Geronio Welling - were 
part of Pink Floyd-coverband Pink Project, who played the 
"wall"-shows several times very successfully. After the 
disbanding of Pink Project, Peter Chattelin continued with 
another Pink Floyd-coverband, Pros & Cons, that split up in 
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1997. 

Nangyala's name was taken from Astrid Lindgren's 
childrenbook "The brothers Lionheart", in which Nangyala is 
the name of the afterlife. They thought that the name of an 
utopic fantasy world suited their music - influenced by Pink 
Floyd and Marillion - very well. 
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After its foundation, Nangyala tried to get some fame 
through regional live-appearances, during which they played 
some covers (Pink Floyd, Marillion) in addition to their own 
material, accompanied by several visual effects, like 
projections (also here Floyd was a major influence). Their 
first show in the Den Haag O.L.S. was recorded and used as 
a demo (in a rather limited soundquality). 

In May 1997 Nangyala entered a studio to record their first 
demo-CD. Also the band’s keyboarder, Danyo Romijn 


ALBUMS: 
© = NANGYALA - 1997 - PRIVATE 


DEMos: 
© 272-1997 


ALBUMS: (VOID) 
© Void - 1997 - PRIVATE 


CONTACT: 


TEL: 070 - 319 16 00 (PETER CHATTELIN) OR 070 - 383 18 86 


INTERNET: HTTP://WWW.SEM.HHS.NL/VOID/NANGYALA 


E-MAIL: VOID@TIP.NL OR SPAAPEN@KONCON.NL OR BARBARA. DORRESTEIN@TIP.NL 


OR STEFANVANDEN.ANKER@PICA.NL 


NEGATIVE PROPHECY 


Negative Prophecy is a young quintet from Friesland, which 
play progressivelatmospheric/gothic metal in the vein of The 
Gathering. The band includes vocalistibassist Gerrit 


ALBUMS: 
© = JACK IN THE BOOK - 1996 - NEGATIVE Music 


THE NEW CREATURES 


The New Creatures is a band from Eindhoven that showed 
two different faces on their 1997 7”-single. The first side 


SINGLES: 
© — GOLDFISHIN’JNORWADE - 1997 - TONE FLOAT 
(BLUE VINYL, LIMITED EDITION OF 300 COPIES) 
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recorded a solo-CD, under his pseudonym Void, which was a 
work with four instrumental pieces in the vein of Klaus 
Schulze, Tangerine Dream or Jean-Michel Jarre. 

Currently the future of Nangyala is pretty unsure, since half 
Greek/half Dutch Alex Armaos had to leave Holland for 
military service in Greece for a year and a half and it’s pretty 
unsure that he will return. The band tries to fill the vacancy 
Alex has left, but this will be difficult since he was the main 
composer, singer and guitarist. 


Beekman, Peter Vulperhorst (drums, percussion) and the 
new female vocalist Nicole Zwier. 


featured Gathering-influenced progressive rock, while the 
other side featured cheerful late sixties rock. 
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No INNER LIMITS 


No Inner Limits is a German/Dutch progressive metal band. 
Their 1997 album “The planet’s pulse”, released on the 
Dutch Upcoming Artists label, is a concept on ‘the decline of 


ALBUMS: 
© = THEPLANET’S PULSE - 1997 - UPCOMING ARTISTS 


No Way OUT 


No Way Out is a professional progressive rockband from the 
province of Noord Holland. They described their style as 
ranging from Journey to Symphony X and were looking for a 


CONTACT: 


the world’. German magazine Rock Hard was ver positive on 
the CD (“a sparkling listening experience”). 


CONTACT: 

C/O TOMMY HARTUNG 
FRANKENSTRASE 82 

D-46446 EMMERICH (GERMANY) 


vocalist through an advertisement in Aardschok in early 
1998. 


TEL: 026 - 443 16 51 (MINGGUS) OR 020 - 665 10 63 (RICO) 


NOVEMBER 


Line-up: Ronald Brautigam (guitars, bass), Michel van Waskem (keyboards), Karel Messemaker (vocals), Ed Wernke (drums) 


November from Den Haag can be regarded as a partial 
reunion of legendary Dutch prog band Plackband - the 
‘Dutch Genesis’ (which unfortunately never recorded an 
album, but only some demos and a single “Seventy 
warriorsiSome party”). Both Ronald Brautigam and Michel 
van Waskem were part of that band in the late seventies/early 
eighties. Through the recordcompany, they met FAF’s 
drummer Ed Wernke, who started as a guest, but decided to 
become a full member. Ronald met Karel Messemaker by 
accident (or luck?) during his job. 


ALBUMS: 
© = THEFIRST OF NOVEMBER - 1995 - SI Music 


SINGLES: 


© = Meworv/AFRICA (WHERE ARE YOU) (LIVE)ITHE CINEMA SHOW (LIVE) - 1996 - SI Music 


CONTACT: 

NOVEMBER MANAGEMENT 
RICHARD HOLPAD 24 
2343 NZ OEGSTGEEST 
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November’s debut was received pretty positively, one track, 
“Africa” even got some airplay. They were often compared to 
Peter Genesis, thanks to the vocals and some musical 
parallels. 

They managed to play the support for Alan Parsons’ World 
Liberty Concert in Arnhem from which a livetrack ended up 
on the CD-single “Memory”. 

The current status of November is unknown, but it’s very 
likely they still exist and are working on a new CD. 
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NURSERY RHYME 
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Line-up: Eileen Beneken (drums, vocals), Patrick Beneken (vocals), Bruno Nelissen (guitars), Floris Overduin (keyboards), Thijs 


Willersen (bass) 


Nursery Rhyme recorded a half live-half studio demo in June 
1995. The studiotracks were recorded at the studio of The 


DEmos: 
© NURSERY RHYME - 1995 


OCCIPITAL HORN 


Occipital Horn is an amateur band of the mid-nineties from 
the Rotterdam-area. Their style was in their own words 


CONTACT: 
TEL: 010 - 429 28 13 (CEES) 


ODYSSICE 


Soft Parade. Guests on the demo were Olga Belle on cello 
and Pauline van Hoek on violin. 


CONTACT: 
TEL: 013 - 467 25 24 (PATRICK BENEKEN) 


between Marillion, Jadis, IQ, Rush and Dream Theater. 


Line-up: Bastiaan Peeters (guitars), Bart Kiihne (drums), Pascal van de Pol (bass), Jeroen van der Wiel (keyboards) 


Odyssice (the name is a fantasy name inspired by Greek 
mythology) was founded in 1986 by Bastiaan Peeters with 
keyboarder André Hubbeling and American drummer Alan 
Natele. Since they couldn't find a suitable singer, the band 
started playing instrumental progressive rock, stylistic 
between Camel and Rush. the place of vocals was taken by 
guitarsolos, that fully compensated for the missing vocals 
and became more or less the band's trademark. 

Shortly after their foundation the band recorded their first 
demo "Track one". The band got an enormous push, when 
their "Track one" was broadcasted on almost legendary 
Dutch radioshow "Countdown Café" in early 1987 (the same 
broadcasting also featured Pendragon and Oblique). This 
got things really going, phones didn't stop ringing in the 
radiostudios. The demo sold several hundreds of copies, an 
exceptional high number for a demo. In March of 1989 the 
first line-up-change occurred with the replacement of Natele 
(who disappeared without a trace) by Bart Kiihne. Also 
bassist Erik Aafjes joined as fourth member. In this line-up, 
they contributed the track "Losing her" to the "Exposure 88"- 
compilation (1989 - Freia). According to most critics, 
Odyssice's contribution was one of the highlights on this LP. 
"Losing her" and a rough demo with new tracks, which 
Odyssice sent to Sym-Info magazine, led to an invitation to 
play at the "Symfo van de lage landen"-Festival in June 1989 
on which also Egdon Heath and Now played. Although the 
was a disappointment regarding the number of visitors, it 
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was a great success artistically, which could be heard on the 
"Live in Tilburg" live-demo, which sold out in no time (it was 
reissued later as "In the spotlight", which is deleted as well). 
Despite the success (Bastiaan said “Things just happened to 
the band while we weren’t ready for it yet”), the band 
collapsed due to musical differences in early 1990, leading to 
the departure of Hubbeling, and Odyssice disappeared from 
the scene for several years, except for occasional 
advertisements in SI Magazine through which the band tried 
to find new members, since Peeters and Kithne had decided 
to carry on with the band. 

Finding new members proved to be more difficult, than they 
had expected. Keyboarder A.J. Brinks came in and left again, 
as well as other musicians. None of them really fit into the 
band, until bassist Pascal van de Pol (from The Anderson 
Council)joined in late 1995, followed by Jeroen van der Wiel 
soon after. Together they started working on new material, 
which led to the recording of Odyssice's first mini-CD at the 
end of 1996. 

First live-performances began in 1997. The first at the 
Progfarm festival, which was also Bart Kiihne’s last gig as 
member of the band. As a professional sportsman (skating) 
he couldn’t combine this with the band anymore. As a 
replacement, Menno Boomsma joined. Menno is the brother 
in law of Progfarm-organizer and Flamborough Head- 
keyboarder Edo Spanninga, with whom he for the first time 
played progressive rock (“on a harmonium and a stool”). 
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Future plans include the writing of a full-length CD, but the 


ALBUMS: 
© Moon prive - 1996 - LEGEND RECORD 


DEmos: 
© TRACK ONE - 1986 
© Live-1989 


© INTHE SPOTLIGHT - 199? 


CONTACT: 
STERRENBOSLAAN 13 
3972 GG DRIEBERGEN 


TEL: 033 - 475 75 00 OR 0343 - 531 039 (BASTIAAN) 


band wants to take its time and not rush things. 


Rdyssice 
0 oni eee 


INTERNET: HTTP://WWW. WORLDACCESS.NL/~WIELDOP/ODYSSICE.HTML 


E-MAIL: JEROEN@CRYSTAL.NL 


ONE TRACK MIND 


Line-up: George Konings (guitars, bass, drums, keyboards, vocals), Boudewijn Vieggeert (vocals) 


George Konings from Roosendaal originally wanted to 
become a drummer, but his parents thought this was too 
noisy, so he picked up the guitar, which he learned all by 
himself, as well as keyboards and drums (despite his 
parents...) later. He played in several (prog) bands and 
started his own studio. Through a friend of his, he got an 
Opportunity to record a CD. This became “In hysteria”, 
released under his pseudonym George Velvet (which he had 
picked out of a dictionary, later he thought ‘Vilagy’ - Italian 
for versatile - would have been better). Looking back, he was 
a bit unsatisfied with the CD, especially the production which 
was pretty much the only thing he hadn’t done by himself. 
Still the CD sold not too bad for an independent production 
(about 200 copies through SI Music). 

An experience richer, he decided to keep everything in his 
own hands the next time around. He teamed up with singer 


ALBUMS: 
© _LIFELINE - 1995 - SouND VisION STUDIO 


ALBUMS: (GEORGE VELVET) 
© _sINHYSTERIA - 1994 - PRIVATE 


CONTACT: 
TEL: 0165 - 555 881 
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Boudewijn Vieggeert (whom he knew from highschool and 
who had said he could write better lyrics than the ones on 
“In hysteria”...) and together they worked on the next album 
for about four and a half month. Boudewijn wrote lyrics and 
did vocals, while George took care of the music and virtually 
all instruments (on the album played a few guest musicians 
like Eric Aarts on saxophone) as well as some lead and 
backing vocals. They adopted the name One Track Mind for 
their band. 

George works as a full-time musician, running his studio, 
giving guitarlessons and playing for other bands like Lite. 
Also he is a member of Kadanz. Boudewijn has quit being a 
full-time musician (for financial reasons), but does some 
(house) sideprojects as well for the money. 
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HANYO VAN OOSTROM 


Multi-instrumentalist Hanyo van Oostrom had played with 
Rick de Vito in The Frog and was a member of 
percussiongroup Paleis Van Boven. He also was the founder 
of Chi, a band that was part of audiovisual performances. 
The audio/musical part was performed by Chi, while the 
visual parts were taken care of by Fijko van Leeuwen. Chi 
only lasted a short time. The line-up was Michel Banabila 
(keyboards), Willem Cramer, Hanyo van Oostrom and Koos 
Derwort. Michel Banabila later did solowork and participated 
in many projects like BanabilalSaka, East Meets West and an 
album with Hanyo van Oostrom. Willem Cramer also joined 
East Meets West and worked with Michel Banabila again for 
Omar Ka et les Blancs and the danceproduction “Lieber 
Gorilla”. 

After Chi disbanded, Hanyo did several solo-ambient-CD’s 
partly (?) under his pseudonym Atharwan. Best known of 
these CD’s is the last one called “Insight”. Music Maker said 
about his Atharwan-CD “The adventures of evolution”: “a 


ALBUMS: 

© ACTUAL UNIVERSAL MUSIC - ?? - 2? 

© NEWANBIENCE 2000 - ?? - 2? 

© = THE ADVENTURE OF EVOLUTION - 1993 - VEDA Music (as ATHARWAN) 
© INSIGHT - 199? - ?? 


ALBUMS: (MICHEL BANABILA & HANYO VAN OOSTROM) 


© TRAVELLING THROUGH FORGOTTEN WORLDS - 1997 - ?? 
(FIRST EDITION) 


ALBUMS: (WITH BYZANTIUM) 


© FORGOTTEN WORLDS VOLUME 1 - 1997 - STEAMIN’ STEAMWORKS 


(RE-RELEASE WITHOUT THE BOOK) 


ALBUMS: (WITH CHI) 
© ChI- 1986 - STAALPLAAT 


ALBUMS: (WITH OMAR Ka) 
© #H.0O.W. - 1997 - STEAMIN’ STEAMWORKS 


ORPHANAGE 


When Belgian/Dutch metal band Target (two CD's in 1987 
and 1988 on Aaarrg: “Mission executed” and “Master project 
Genesis”) ceased to exist in 1989, guitarist Lex Vogelaar 
went to do some studioprojects as Orphanage. The first 
result was a demo called “Morph”. A second demo, called 
“Druid” followed with vocalist Martine van Loon (ex-The 
Gathering) and some members of Celestial Season. 

Slowly but surely, Orphanage became a real band and made 
its CD-debut on D.S.F.A.-compilation 6 in 1994. That year the 
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remarkable progress, compared to the debut”. Guitarist Age 
Kat guested on two tracks of this album. Also Hanyo did an 
album together with former Chi-member Michel Banabila 
under the name of Byzantium (with guest performances by 
Tanar Catalpinar and Omar Ka). First the CD was distributed 
exclusively through the ‘Kijkkubus’ in Rotterdam with a book 
with paintings by Frits Jansen, by the end of the year, it was 
‘really’ released through new Rotterdam based label 
Steamin’ Steamworks (without the book) under the name 
Byzantium. FRET called it a continuation of CHI: “the 
musicians avoid ambient-cliches as much as possible and 
are therefore also outside the chill-out room very 
worthwhile”. He also participated in an album of ex-Chi 
Willem Cramer and Senegalese vocalist Omar Ka, called 
“H.0.W.” (= Hanyo, Omar, Willem), which was produced by 
Jurgen Brouwer. 


CONTACT: 
WRANGELAAN 17 

7004 GR DOETINCHEM 
TEL: 0314 - 332 894 


band also made its live-debut in Utrecht with Ed Warby (ex- 
Elegy, Gorefest) as stand-in-drummer. 1994 was also the 
year that George Oosthoek replaced vocalists Stefan Ruiters 
and Jason Kohnen. 

Orphanage signed to D.S.F.A. records through which the 
first CD, “Oblivion” was released. The CD combined gothic, 
death metal, symphonic music, doom, psychedelic rock and 
a variety of vocals ranging from grunts to heavenly female 
vocals. 
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After the release of “Oblivion” and the good international 
reception, Erwin Polderman joined as drummer and Martine 
van Loon (who would join Lords Of The Stone later) was 
replaced by Rosan van der Aa. 

In the second half of 1996, the second CD was released. “By 
time alone” was again received very well. FRET said: 
“Orphanage really belongs to the top of the Dutch 
metalscene” and Rock Hard: “One of the strongest albums 
of the year on which Orphanage can be labeled as the Dutch 
Number One!”. Orphanage also played on the 1996 and 1997 
Dynamo Open Air festivals. In 1997 even with a 50 man 
Gregorian choir, assembled from fans. Some livework can be 


ALBUMS: 

© OBLIVION - 1995 - D.S.F.A. 

© —BYTIME ALONE - 1996 - D.S.F.A. 

© = ATTHE MOUNTAINS OF MADNESS - 1997 - D.S.F.A. 


CONTACT: INTERNET: WWW.CS.RUU.NL/~JULES/ORPHANAGE 


ORPHEAN 


heard on the 1997 mini-CD “At the mountains of madness”. 
In late 1997 an album was released by a band called Silicon 
Head (on D.S.F.A.) featuring the Orphanage-rhythm-section 
(bassist Eric and drummer Erwin Polderman) and vocalist 
Luciano Sirigu and guitarist Axel Becker. Production was 
done by Oscar Holleman and Lex Vogelaar. Rosan van der 
Aa guested on the album of a band called Excision 
(“Dreamality”) in 1997. Latest gossip is, that Rosan van der 
Aa and keyboarder Guus Eikens will get married somewhen 
in 1998. 


Line-up: Willem Spaans (keyboards, guitars, vocals), Jack van Waarden (guitars), André van den Hoek (drums), Fred Rijnsdijk 


(bass, vocals), Mick Teeuwe (vocals) 


Orphean, the name was inspired by the mythical singer 
Orpheus, was founded around the summer of 1993. They 
started rehearsing and writing own songs on a weekly basis. 
Before Orphean, Willem Spaans had made synth-oriented 
music with Renée Burema during the period 1987 to 1992. In 
1991, they recorded a demo, "Scapegoats" (their project had 
the same name) in Robert Jan Stips' studio (for the price of 
one bottle of Glen Fiddich whiskey) with keyboarder Pieter 
Moermans. With this demo, they entered the 1991-Midi 
Awards, which they didn't win (...). During 1990 to 1992, 
Willem and Renée also worked with vocalist Sonja Riep and 
they even did a few performances with her. After this, the 
"holy fire" seemed to be burnt out and Renée concentrated 
on his social career, while Willem started to play with the 
(then still nameless) embryonic Orphean. In 1993 Willem also 
cooperated with his old school friend Dave Krul, who had 
won the 1992 Korg Award, and they recorded an 
instrumental CD as Davy D, "Musical adventures". 

Fred Rijnsdijk came from a melodic hardrockband called 
Ram Air (in which also his brothers played) until the nineties. 
After his departure - Fred left because he wanted to make 
more progressive music - Ram Air continued and recorded a 
demo. For a short while, Fred played as keyboarder with 
hardrockband Hot Legs, where he met vocalist Mick Teeuwe. 
Mick recorded a CD-single with Hot Legs in 1993 ("Radio" on 
Upcoming Artists CD 5-002-394-1894), but left the band in 
1994 to join Orphean, giving this band the final push for 
recordings and livegigs. 

In 1995, the band recorded its first demotape and did a few 
concerts. Reactions from audience and venues were fairly 
positive, so Orphean was able to play several times during 
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1995 and 1996. The concert in December 1995 in L.V.P. 
Leiden was recorded and released on CD in a limited edition. 
After this, Orphean went through several metamorphoses, 
resulting in breaking up the entire line-up in March 1996 and 
a complete new line-up with Willem Spaans as the only 
remaining original member. This metamorphose started with 
Mick Teeuwe, who decided to quit in February 1996. He 
wanted to become a professional musician and producer 
and didn't see any future in progressive rock (not his kind of 
music anyway...). From one thing came another, due to other 
activities of the band's members, different thoughts on the 
(musical) development of the band and other things. 

After he left Orphean, Fred Rijnsdijk played with two other 
bands as bassplayer. André van der Hoek started a band 
called Kantje Boord and recorded a demo with them. Jack 
van Waarden dropped out of (musical) sight. 

New additions to Orphean were Renée Burema on 
keyboards, René Witte (production) and classical trained 
vocalist Simone Bouwer. Some of the former members 
guested as session musicians. Together they recorded a 
demo, "Another day", which sold out pretty fast (the 
complete edition was only 50 copies!). 

Currently, Orphean is working on improving their musical 
and compositional skills and concentrating on writing and 
recording new music, which has to be much better, than 
previous work. A studio-CD is in the planning stages. Other 
plans include Willem Spaans moving to the southern part of 
the country (Helmond), where he's going to build a 
homestudio and a collaboration of Willem, Renée Burema 
and Rob Eekels (DJ Caveman) to record and release some 
dancemusic through Eekels' "dance contacts". Plans are to 
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revive Davy D in the second half of 1997. 


ALBUMS: 
© = ORPHEAN LIVE ATL.V.P. - 1996 - PRIVATE 


DEmos: 
© WELCOME TO THE EYE OF THE STORM - 1995 
© ANOTHER Day - 1997 


ALBuMs: (Davy D) 
© MUSICAL ADVENTURES - 1992 - ?? 


CONTACT: 

C/O WILLEM SPAANS 
VAN EFFENSTRAAT 27 
2533 VT DEN HAAG 
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TEL: 070 - 366 70 71 (WILLEM) OR 015 - 256 43 28 (ANDRE) 


OxOL 


Oxol’s 1997 two-track demo was reviewed in FRET. FRET 
criticized the first track for being to complicated and 


DEMos: 
© Demo-1997 


PANGAIA 


PanGaia is not a band in the traditional sense of the word, 
but a solo-project (or perhaps it should be called a vision 
come true) of Robert van Kuijk (music, lyrics, vocals, 
acoustic guitars) with backing musicians. 

Robert van Kuijk was born in 1952 in the Argentine capital 
Buenos Aires as the son of a Dutch father and a German 
mother. At age of four he already knew, that he wanted to 
become a veterinary surgeon, which he did. Since he 
couldn’t see animals suffer, he quit his job and emigrated to 
California around 1980, where he studied molecular genetics 
and - after he got his Ph. D. (doctor in philosophy) degree - 
worked as an AlDS-researcher. Besides his studies he 
started playing making music again (his first vocal recording 
was at the age of 4, his first band at 15, but he stopped 
playing in bands at 24 to concentrate on his studies) as a 
one-man band, RVK. He made quite an impression with his 
performances. A San Diego newspaper wrote in 1992: 
“amazing one-man band that sounds like lots...”. Also in 
September 1993 he won the first prize in a talent contest in 
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compared it to British punkprog-band The Cardiacs, but 
praised the other for its original and well executed ‘symfolk’. 


CONTACT: 
TEL: 035 - 623 56 20 


San Francisco as a one-man band against full bands. The 
next year, he recorded a six-track demo “Cry from Gaia” on 
which he played all instruments all by himself. 

In 1994 Robert read an advertisement of a Dutch 
pharmaceutical company in scientific magazine Nature. He 
sent an application to the company and - when they 
accepted him as researcher - emigrated to the country of his 
forefathers. 

Since he wanted to record his music, he collected some 
musicians around him - all graduated from conservatories. 
With these musicians, Pim Schipperheijn and Hans 
Grotenberg on keyboards, Jan-Paul van der Hoeven (bass), 
René Creemers (drums, percussion), Robbert van der 
Hanenberg (guitars) and percussionist Martin Verdonk, he 
recorded his first demo under the name PanGaia (taken from 
the Greek: Pan = everything; Gaia = Mother Earth), spending 
about 20.000 Guilders on the recordings. 

Reactions in the press were very positive: “PanGaia” 
became Music Maker’s demotape of the month in April 1996, 
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which brought a radio live-appearance in KRO’s Leidsekade 
Live!. Music Maker wrote about PanGaia’s “...remarkable mix 
of progressive rock, pop, funk and Iatin...”: “...a striking 
newcomer in the Dutch popscene...” and praised PanGaia’s 
“Striking high technical level...”. The foundation for arts 
and culture of the province of Gelderland (Stichting voor 
Kunst en Cultuur Gelderland) agreed: “This three-track demo 
is wonderful, professional, original, interesting, sweeping, 
etc...” and “Regarding production this can be put on CD 
directly, and | don’t expect to wait long for that. Provided not 
all record tycoons have fallen asleep.”. 

Unfortunately it seemed that record companies had either 
turned deaf or indeed fallen asleep, since no company 
showed interest in PanGaia’s music. Robert even sent a 
demo-CD to Phil Collins (indeed, the one), who returned a 
very enthusiastic and positive letter and suggested to send a 
copy to Greenpeace, because of the strong environmental 
message in the lyrics. 

Meanwhile Robert continued working on his music and 
collected new musicians: Jan W. Linkerhof (keyboards), Tom 
Janssen (bass and stick), guitarists Marcel Broersma and 
Fred Berger (only on two tracks of the CD), drummer Hans 
Peter Zeeuw and a horn section with Ewout Dercksen 
(saxophone), Louis Peters (trumpet) and Hiddo Born 


ALBUMS: 
© 1996 - 1996 - PRIVATE 


DEmos: 
© PanGaia - 1996 


Demos: (AS RVK) 
© Cry From Gala - 1994 


CONTACT: 

C/O ROBERT VAN KUIJK 

BURGERMEESTER HUSTINXSTRAAT 302 

6512 AC NIJMEGEN 

TEL/FAX: 024 - 324 10 74 

INTERNET: HTTP://WWW.EURONET.NL/USERS/PANGAIA 
E-MAIL: PANGAIA@EURONET.NL 


PANGAYA 


(trombone) with whom he recorded a full length-CD. Also 
participating in the recordings were Hans Grotenberg, 
Vincent Gal (percussion) and the backing vocalists Marc 
Hijink, Roel Venderbosch, Marlieke Wijnakker, Rieneke van 
Laarhoven and (only on a few tracks) Helga Venneman and 
Belinda Beye. Also a 5 year-old children’s choir guested on 
one track. 

The debut-CD “1996”, that also featured the three tracks from 
the demo in an updated version - some instruments, horns 
(Wim Backer on Fliigelhorn and Victor Kerkhof on 
hornsamples) and voices were added to the first recordings - 
was recorded and released independently, spending another 
60.000 Guilders, something that -despite the mainly negative 
reactions of the record companies - didn’t bother Robert very 
much: “I just had to do this, later | may not have the 
possibility to do it!”. 

PanGaia will be playing live in the (near) future. Robert van 
Kuijk is busy choosing suitable musicians, probably some 
who accompanied him on the CD and demo, some most 
certainly not (to quote Robert once more: “...some musicians 
were assholes...”). Getting a record deal (BMG seems to be 
interested, but hasn’t confirmed yet) may speed up things 
significantly! 


Line-up: Marcel van der Zwam (bass, backing vocals), Alfred van der Zwam (guitars), Eelco de Boer (vocals), Ruud Reinbeek 


(drums) 


Pangaya is a band from the province of Zuid Holland. In their 
music, Pagaya mixes styles from the seventies until now into 
their own style, so one can find fusion, progressive rock, 
metal, jazz and groovier stuff in their sound. Currently the 
band is exploring a more extremelheavier direction and 
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rather call themselves a ‘crossover groove metal band’ 
(what's in a name - cb). 

The band started as the reincarnation of a teenager-project 
of brothers Alfred and Marcel van der Zwam. During the early 
eighties both were busy together learning music and 
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harmony through jamming and improvising. Unexperienced 
as they were, they managed to create pretty much a sound of 
their own. During the eighties and nineties, both earned 
something of a name of their own in several bands and 
sessions, before reuniting again in Pangaya in October of 
1992. 

Alfred (the composer of the band) draws most of his 
influences from the seventies from people like Allan 
Holdsworth, Jan Akkerman, Todd Rundgren and Pat Travers. 
During the years he has played in many bands. His brother 
Marcel likewise played in many bands (over 1.000 live-gigs, 
two tours with lan Parry) and sessions. He can be heard on 
albums by Virgin Brides (“Drive”, 1992), lan Parry (“Artistic 
license”, 1994 and “Thru the looking glass”, 1995), Biscuit 
(“Letters to the moon”, 1995;”Peter’s boots”, 1996 and 
“Between you and me”, 1997). Marcel also runs the BrainEye 
Studio. 

In 1993 the band released its first demo. The next year 
vocalist Michiel Zandbergen (Picture, Elixer) was added to 
Pangaya. Through the years some changes in line-up 
occurred. Despite these changes, Pangaya managed to win 


ALBUMS: 
© NEWLEVEL - 1998 - T.B.A. 


© = THE THREE OF US - 1993 

© = Pancaya - 1994 

© RIFFep - 1995 

© TALES OF COLLIDING WORLDS - 1996 
© NEWLEVEL - 1997 


CONTACT: 

BRAINEYE STUDIO 

C/O MARCEL VAN DER ZWAM 

PO Box 3023 

2480 AA WOUBRUGGE 

TEL: 0172 - 518 548 

FAX: 0172 - 518 448 

INTERNET: HTTP://HOME. WXS.NL/~BRAINEYE 
E-MAIL: BRAINEYE@WXS.NL 


PARALYSIS 


Paralysis is a progressive powermetalband that, according to 
German magazine Rock Hard, is the real successor to 
progmetal legend Watchtower. Their last output was the 


ALBUMS: 
© Visions - 199? - ?? 
© WONDERLAND - 1996 - DEFROSTING RECORDS 
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several talent competitions, like the ‘Grote Prijs van Querelle’ 
in June 1996 and the ‘PopRock Competitie 1997’ in May 1997 
(in a heavier and more experimental line-up without a 
keyboarder, but with their - then new - drummer Danny 
Benschop). Recently, Michiel and Danny were replaced by 
Eelco de Boer and drummer Ruud Reinbeek. For April of 
1998, a CD (‘New level”) is planned. Also hardrock band 
Picture will use Marcel and Alfred’s song “Cry” on their 
forthcoming album. Also some tracks from Pangaya’s past 
will be transferred into a ‘R&B’-outfit under the name 
BrainEye. 

Besides Pangaya, Alfred and Marcel are both involved in the 
band Pyrogee, which is an experimental jazzband with Latin- 
influences. Other musicians of Pyrogee include Ingvar 
Hendriks on alto- and sophrano saxophones and Walter van 
der Ent on drums and percussion. Plans originally were to 
start gigging with Pyrogee in early 1998, but since they were 
first approached to support famous saxplayer (and enfant 
terrible) Hans Dulfer during a series of workshops and to 
play for a theatreproduction bewteen February to May, these 
plans have been postponed for the late first half of the year. 


compilation “Wonderland” with two new tracks and three re- 
recorded old tracks from previous albums (up to five years 
old). 


CONTACT: 


PO Box 226 
4560 AE HULST 
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IAN PARRY 


British vocalist lan Parry left his homecountry for Holland in 
the early eighties to join hardrockband Hammerhead. In 
England he had been in the band of Ringo Starr's son Zak 
Starkey called Mono Pacific among others. 

lan’s career with Hammerhead turned out to be pretty short. 
They recorded one mini-LP, “Don’t cry your life away”, 
released through EMI and then started recording a full 
length-album, which was produced by David Rosenthal 
(keyboarder of Rainbow), but this album was never released. 
As a result of this, lan temporarily returned to England to join 
a band called Airrace, but this turned out to be another flop, 
so lan returned to Holland again from which he did most of 
his musical activities in the future. 

First he rejoined Hammerhead for a very short while. In early 
1988 he started a band called Perfect Strangers with former 
Hammerhead-guitarist Wilco van Beek and ex-Vandenberg 
drummer Jos Zoomer. Perfect Strangers also never got to 
record an album. 

In 1990, lan replaced Leon Goewie in popular heavy rock 
band Vengeance. He did a lot of touring with them and even 
recorded some tracks, but the band didn’t succeed in getting 
a new recorddeal after Goewie’s departure and it took until 
1992 and 1994 before the tracks with Parry's vocals were 
released on compilation-albums. 

Meanwhile lan decided to pursue a solo-career. The first 


ALBUMS: 

© = SYMPHONY OF DREAMS - 1993 - Non-STOP PRODUCTIONS 

© ARTISTIC LICENSE - 1994 - NON-STOP PRODUCTIONS 

© = THRU’ THE LOOKING GLASS - 1995 - Non-STOP PRODUCTIONS 


ALBUMS: (WITH HAMMERHEAD) 
© = Don’TcrY Your LIFE AWAY - 1984 - EMI 


ALBUMS: (WITH VENGEANCE) 
© = THELAST TEARDROP - 1992 - Sony Music 


result of this was the 1993 CD “Symphony of dream” with 
help of his former Vengeance-buddies Oscar Holleman, 
Arjen Lucassen (both on guitars) and Jan Bijlsma (bass). 
Besides this solo-work, which got him even foreign releases 
and several live-gigs, lan toured with coverbands The 
Renegades of Peter Vink (Q 65/FinchiVeralin) that also 
featured Lucassen and the Block Busters. Also he guested 
on the 1993 and 1995 albums of Yugoslavian guitarist Mischa 
Calvin. 

The second solo-album, “Artistic license” featured ex- 
Rubicon members Erwin Steyler (guitars) and René 
Merkelbach (keyboards), bassist Marcel van de Zwam and 
wellknown drummer Ernst van Ee (ex-Helloise and other 
bands). 

Unfortunately, sales of his albums were not too great and 
after the third album “Thru’ the looking glass” (again with 
Lucassen as a guest - Parry also guested on Lucassen’s 
“Ayreon”-album and co-wrote one track), lan decided to put 
his solo-career on ice (temporarily?) and joined Elegy to 
replace their departed singer Eduard Hovinga. 


CAR RY 


SYMPHONY 
OF 


DREAMS 


(COMPILATION ALBUM WITH 6 PREVIOUSLY UNRELEASED TRACKS WITH IAN PARRY ON VOCALS) 


© LAST OF THE FALLEN HEROES - 1994 - ALPHA JAPAN 


ALBUMS: (WITH MISCHA CALVIN) 
© — EVOLUTION - 1993 - VIENNA 
© — Evovution Il - 1995 - VIENNA 


PAxY DRAGON 


Line-up: Paxy Martin (guitars, vocals), Paxy Roelov (bass, vocals), Paxy Edwin (drums), Paxy Wendy (violin) 


Note from the editor: like some other bands/artists in this 
book (like lan Parry or Tamas), Paxy Dragon falls a bit 
outside the scope of the book since they're not exactly 
Dutch. But since they live and work from here (for the time 
being), they're included anyway. Here’s their official 
biography with some additions from the editor: 

Paxy Dragon is a quartet of three kings and one queen from 


the island Oaxakah (in the native language or Paxy Island in 
English), which is located in the Atlantic ocean. The music 
they play is called Agnir in the Paxian language. 

A long time ago, the foursome left their home island for a trip 
around the world, but due to lack of fundings they were 
stuck in Holland. To solve their chronic financial problems, 
they started recording and performing music, trying to be 


able to return to their beloved island some day. Also they 
adopted more ‘common’ names while living in Holland: 
Edwin Slothouber, Martin Draax and Roelov de Groot. 

Until now, Paxy Dragon has recorded three tapes and a CD 
and performed for lots of people. The first two demos were 
recorded by Paxy Martin and Paxy Roelov without the other 
two. The first tape contained raw versions of many future 
songs. From the second tape, a videoclip for the songs 
“King Animus” was made, which was presented in January 
1996. 

The third demo - the first as a quartet - was released in July 
1996. This fourtrack demo was titled “Y”, after the god of 
Paxy Island who was everything, is everything and will be 
everything. 

During the summer of 1997, Paxy Dragon recorded their 


ALBUMS: 
© Katuy-1997-TCB 


DEmos: 

© UNTITLED DEMO - ? 

© ROYAL REQUIEM - 1995 
Oo Y-1996 


CONTACT: 

PAXY EMBASSY 

EARTHLY BUSINESS DEPT. 
AAMSTELVEENSEWEG 140 

1075 XM AMSTERDAM 

TEL: 020 - 675 03 92 

INTERNET: HTTP://WWW.XS4ALL.NL/~PAXYEDS 
E-MAIL: PAXYEDS@XS4ALL.NL 


FRED PIEK 


Fred Piek used to be the vocalist/guitarist of Dutch folkrock- 
legend Fungus in the seventies. After this band disbanded in 
late 1978, Fred was one of the two founding members of The 
Amazing Stroopwafels that started as a duo bassist Wim 
Kerkhof. Piek can be heard on the first and some songs of 
the second album. The repertoire of The Amazing 
Stroopwafels was - just like the band’s name - half 
English/half Dutch. On later albums by this band also other 
former members of Fungus, like Arie van der Graaf, 
appeared. 

Later he recorded several solo-albums. On his first album 
Dutch popwriter/poet Lennaert Nijgh (who has written a lot 
for Boudewijn de Groot) was responsible for the lyrics. Piek 


ALBUMS: 

© FRED Plek - 1981 - ARTONE 

© — SoMS Is EEN MOMENT - 1989 - CNR 

© _VROEGER IS TERUG - 1997 - MW RECorDS 
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debut-album “Kathy” in Amsterdam Yland Studio. The nine 
tracks on this CD describe the story of a trip over Paxy 
Island. 

The CD was received pretty positively. Music Maker said in 
its short review that it at times sounded like King Crimson. 
Aardschok had some criticism on the sound but praised “a 
lot of good ideas” and described the music: “Paxy Dragon 
alternates heavy rock with some trashy parts wit acoustic 
parts and some folky influences - an element that is 
enhanced by the violin as full-time part of the 
instrumentation”. 

Currently Paxy Dragon is making a new video, “Dance of 
Djapozzit”, which will be recorded in January 1997. 


also formed a cabaret-like group named Drie Heren with 
Joost Belinfante (ex-Doe Maar, also member of The Amazing 
Stroopwafels) and Friedrich Hlawatsch (alias Frits van 
Doorninck, ex-Slumberlandband) and the folky Trio 
Magnifique (Piek, Belinfante and ex-Fungus Rens van der 
Zalm). In 1984 Fungus also briefly reunited for a one-off gig. 
On Piek’s third solo-album he re-recorded with multi- 
instrumentalist Walter Kuipers twelve old Fungus-songs 
acoustically. Guest on the album were Rens van der Zalm, 
Brendan White and Louis Debij. 
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SINGLES: 
© DE NEDERLANDSE MUURILEVE DE MUZIEK - 1981 - CBS 
© = JOHNNY HAASJE REPJE/GEWELD - 1981 - ARTONE 


ALBUMS: (WITH FUNGUS) 

Funcus - 1974 - NEGRAM 

LIEF ENDE LEID - 1975 - NEGRAM 

VAN DE KIEL NAAR VLARING - 1976 - NEGRAM 
MUSHROOMS - 1977 - NEGRAM 

Funcus - 1978 - NEGRAM 

(REISSUE WITHOUT FOLD OUT COVER) 

DE KAARTEN ZIJN GESCHUD - 1979 - UNIVERSE 


o 00000 


SINGLES: (WITH FUNGUS) 

FAREWELL TO TARWATHIE/THE WHITE HARE - 1973 - NEGRAM 

KAAPREN VARENILANG BONKEN/MIEGHIMMELS - 1974 - NEGRAM 

MERRY CHRISTMASICHRISTMAS SONG - 1974 - NEGRAM 

(B-SIDE BY GEORGE BAKER SELECTION) 

EEN BOER GING NAAR DE WEI/OME BROEDER LAZARUS/HET DOCKUMER KLOKSPEL/HORLEPIEP - 1975 - NEGRAM 
DRIE SCHARMINKELS/DE GROENELANDSTRAALTJES - 1976 - NEGRAM 

HET HAAGSE GARNALENMEISJE/ANGELOIS/SEKONDO/MARS - 1976 - NEGRAM 

FIDDLER JOHN/DOWN WHERE THE DRUNKARDS GO - 1977 - NEGRAM 

Moorb TE RAAMSDONKIDE HENGST EN DE MERRIE - 1979 - PHILIPS 


©0000 000 


ALBUMS: (WITH THE AMAZING STROOPWAFELS) 
© —Amazinc STROOPWAFELS - 1981 - UNIVERSE/SOUND PRODUCTS 
© Moo! weer - 1981 - UNIVERSE/SOUND PRODUCTS 


SINGLES: (WITH THE AMAZING STROOPWAFELS) 

© HEB MEELIJ JETIYOU MAKE ME FEEL ALL ALON - 1981 - UNIVERSE/SOUND PRODUCTS 
© Owe KosusiRIck RACK - 1981 - UNIVERSE/SOUND PRODUCTS 

© —NAar ‘T MOOIE WEERIIT’S JUST MY LAND - 1981 - SouND PRODUCTS 

© Oubde MAaAsweEGIKOLEN UIT POLEN - 1981 - SounD PRODUCTS 


ALBUMS: (WITH DRIE HEREN) 
© 1k zac Drie HEREN... - 1984 - Sky 


CONTACT: 
INTERNET: HTTP://WWW.MUSICWORDS.NL 


THE PINK FLOYD LIVE EXPERIENCE 


Line-up: Maarten Scherrenburg (guitars, vocals), Ronald van de Weerd (keyboards, vocals), Pascal van de Pol (bass, vocals), 
Jan-Pieter van Schelven (drums) 


This Pink Floyd tribute band started as The Anderson First they played Pink Floyd-covers, because all liked the 
Council, named after the last names of the jazzmusicians music of that band, later they grew to be a ‘real’ coverband. 
that Pink Floyd was named after: Pink Anderson and Floyd Bassist Van de Pol later appeared in Odyssice. 

Council. The band started as some friends playing together. 
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© — CAREFUL WITH THAT AXE, EUGENE/OBSCURED BY CLOUDS/WHEN YOU’RE IN - 1995? - THE LIVE EXPERIENCE 


AMAZING KORNYFONE RECORD LABEL 
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PINK PROJECT 


Line-up: Peter Chattelin (vocals, bass), Danyo Romijn (keyboards, guitar), Tom Spaapen (hammond, keyboards), Ronald 
Kokshoorn (drums), Eveline van der Kruit (vocals), Odette Nolen (vocals), Trudy van Starrenburg (vocals), Alex Armaos 
(vocals), Stefan van den Anker (acoustic guitar), Jeroen Geertsma (bass), Menno van der Mark (guitar), Danny Vromans (guitar) 


Pink Project was founded by some Pink Floyd-fans, who had 
the idea to perform the "Wall" shows as exactly as possible. 
They went through several years of preparation until the 
premiere in Den Haag Corso-Theater in March 1995, where 
there had three sold-out shows. 

The show was scaled down to about one third of the 1980 
version. Many replicas of the original visual effects ("The 
teacher", "The wife", etc) were used. 

Pink Project played their last 3 shows in December 1996 at 
the Rijswijk Schouwburg before disbanding. Several 
members (Peter Chattelin, Odette Nolen and Danny 
Vromans) continued covering Pink Floyd-songs in 
coverband Pros & Cons, some others continued working 
together in progressive rock band Nangyala. 

Although Pink Project ceased to exist, they band more or 


CONTACT: 

C/O DANYO ROMIJN 

TEL: 070 - 383 18 86 

E-MAIL: VOID@TIP.NL OR ROM@SEM.HHS.NL 


PHENIX 


less reformed in late 1997. When Peter Chattelin was asked 
to gather a band for a performance of “Dark side of the 
moon” (scheduled for June), he picked many musicians from 
the earlier Pink Project. In promotional material that name 
was also used, originally they wanted to adopt another 
name, but sticked to Pink Project anyway. Members of the 
current line-up are: Peter Chattelin (bass, vocals), Menno van 
der Mark (leadguitars), Ronald Kokshoorn (drums), Tom 
Spaapen (hammondlkeyboards), Danyo Romijn 
(synthesizer/keyboards), Evelien van der Kruit (vocals), 
Trudy van Starrenburg (vocals) and Job (saxophone). Maybe 
also Stefan van den Anker (guitars) will join as well and they 
still need another singer. There’s also a possibility that Sam 
Brown (yes, indeed THE Sam Brown) will help out in “The 
Great Gig in the Sky“! 


Line-up: Jeroen van Brakel (guitar), Rick Spiering (bass), Erwin Velders (keyboards, vocals), Paul Spiering (drums) 


Phenix, from Tiel, was named after the mythological bird that 
is the symbol of ever-renewing life. The Phenix burned out 
and rose out of it’s ashes again. This name turned out to be 
very suitable, since Phenix (the band) had to deal with severe 
problems for a long time - each time they thought that they 
were on the right track, problems occurred: members went 
abroad for a long time, others quit or they had to start 
looking for a new rehearsal room. 


ALBUMS: 
© THE GREAT CIRCUS PARADE - 1998 - T.B.A. 


DEMos: 
© GAB-199? 


CONTACT: 

E.V.S. SOUND & MUSIC PRODUCTIONS 
OUDE MEDELSESTRAAT 56 

4005 EL TIEL 
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But each time, Phenix rose out of its ashes again and in 1993 
Erwin joined the nucleus Paul, Rick and Jeroen. The 
Spiering-brothers had been playing music together for about 
13 years then. This steady line-up wrote an entirely new 
repertoire, recorded a demo (“GAB”), played at several 
festivals like the ‘Xymphonia Indoors’ or ‘Symply Symfo 
Festival’. During the spring and summer 1997, Phenix 
recorded its debut-CD “The great circus parade”. 
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INTERNET: HTTP://HOME.PI.NET/~EVSSOUND/HOMEPAGE.HTM 


OR: HTTP://COME.TO/PHENIX 
E-MAIL: EVSSOUND@PI.NET 


PLUCK UP COURAGE 


Line-up: Frank ter Braak (bass), Richard Schulte (guitar, harmonica), Bert Wijnmalen (keyboards), Petra van Gemert (vocals), 


Damian van de Erve (drums) 


Pluck Up Courage from Zwolle/Harderwijk/Amersfoort was 
founded in autumn 1993, when bassist Frank ter Braak 
joined forces again with his former buddy Richard Schulte. 
They had played together before in bluesrock band Ravish 
as well in several combinations with other musicians (no 
serious bands though). Pretty soon they were joined by 
keyboarder Bert Wijnmalen. Bert convinced Petra van 
Gemert, who worked with him in a psychiatric clinic, that she 
was destined to become the band's singer. 

After nearly two years of rehearsing and line-up changes 
(many drummers came and quit again), they found a suitable 
drummer in Damian van de Erve, who had played in several 
heavy metal bands, like Exploder (3 demos and many live- 
gigs in the Utrecht/Nijmegen area in the late eighties) before, 
at the end of 1995. Also the band experimented with a female 
backing vocalist for some time, which didn't last very long, 
since things didn't work too well. Also the backing vocalist 
wanted a more important role in the band and the music 
changed into a certain direction, to which she didn't fit 
anymore. At the end of 1995 a live demo, taken from a radio- 
appearance, was released with her. 

After many live- (and a few radio-)performances, the band 
decided it was time to record a CD, which they did in 


ALBUMS: 
Ptuck Up CouracE - 1997 - PUC RECorDS 


° 


Demos: 
LIVE DEMO - 1995 
Demo - 199? 


000 


NOTE: ACCORDING TO DAMIAN ONE MORE DEMO WAS MADE, BUT NO COPY COULD BE 
FOUND ANYMORE. TITLES AND YEAR OF RELEASE ARE UNKNOWN AT THE MOMENT. 


CONTACT: 

C/O DAMIAN VAN DE ERVE 
TREUBLAAN 15B 

3818 XA AMERSFOORT 
TEL/FAX: 033 - 463 43 45 


December 1996 at Sing Sing Studio in Metsawier in 10 days 
time. About 24 tracks were recorded, from which they 
choose the best for release on CD. Thanks to excellent 
advance sales, the CD was completely financed before even 
one note was recorded! 

In February of 1997 the CD - produced by Frank and Damian - 
was released on their own label, PUC Records (which will 
eventually release CD's of other artists as well in the future), 
followed by a small tour. Magazine "Alles op tien - Live 
Muziek in Oost Nederland" called their music: "...intelligent 
songs with a melancholic undertone...". 

In autumn of 1997, Pluck Up Courage was looking for a new 
keyboarder, but instead of a new keyboarder a second 
guitarist, Remco Aalhuizen was added. The first months of 
1998 were used to work Remco in, write new songs and 
rearrange the old material for the new instrumental line-up. 
Unfortunately things didn’t quite work out like planned. 
Because of personal differences, Remco had to leave the 
band halfway February. Plans are now to start performing 
live again and recording some demos in March as a quartet. 


INTERNET: HTTP://WWW. WORLDONLINE.NL/~MOQUETTE/LANDGOED/BANDS/PLUCKUP.HTM 


E-MAIL: DAMIAN. VD.ERVE@WXS.NL 
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THE PROJECT 


Line-up: Andrew Elt (vocals), Jack Pisters (guitars), Jos Zoomer (guitars), Barend Courbois (bass), René Merkelbach (keyboards) 


The Project is an one-off charity supergroup, that was 
formed after an idea by radio-DJ Mirella Simonicini (Bad 
Grril). She wanted to help American guitarist Jason Becker, 
who suffered from an incurable muscle disease and so she 
organized a benefit-concert in Amsterdam Paradiso. Also a 
single was recorded by the supergroup featuring wellknown 
Dutch musicians: Andrew Elt formerly from Sleez Beez, 


SINGLES: 
© BURNING HEART - 1997 - SUBURBAN 


PROJECT: XANADU 


Barend Courbois (ex-WCW, Vengeance), René Merkelbach 
(ex-Gorefest and Rubicon among others), Jos Zoomer (ex- 
Vandenberg, now of Soylent Green) and Jack Pisters (ex- 
Avalon, also of Soylent Green). The single contained three 
versions of the Vandenberg-hit “Burning heart” (original, 
blues and instrumental) and was the first release of the new 
Suburban label. 


Line-up: Arjen Boers (guitars), Arthur van der Meulen (vocals), John Mutters (drums, percussion), Mirko Pelgrom (guitars), 
Martijn van de Rhee (bass, vocals), Ernst van Schendel (piano, keyboards) 


Project: Xanadu from Maassluis, was founded in summer of 
1995 (in their own words) to: "...combine intricate rhythms, 
beautiful melodies, a multitude of atmospheres and 
meaningful lyrics into complete and transparent songs..." 
and "...as alternative to this day's non-music, as extension of 
developments in rockmusic, as reaction to vapor-contents 
tunes, as ode to musical adventurers..." (Wow! - cb). 

Arjen Boers and Martijn van de Rhee had left Maleficium - a 
band that had a recorddeal - to join Arthur van der Meulen 
and Mirko Pelgrom, who had just quit band Confusion. They 
soon found a drummer in ex-Threnody John Mutters. 
Immediately they started writing music together - stylistic 
between progressive rock and heavy metal - and in 
December they already recorded some songs with the 


DEmos: 
© BARREN LAND - 1996 


CONTACT: 

Mer. W.M. BEKKERSLAAN 134 

3141 SN MAASSLUIS 

TEL: 010 - 591 59 30 

INTERNET: HTTP://WWW.PUBLISHNET.NL/~XANADU/ 
E-MAIL: XANADU@PUBLISHNET.NL 
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purpose to test out the material and to find a keyboarder, 
which they soon found in Ernst van Schendel. Together with 
him, the band rewrote their music to integrate the keys and 
thanks to Van Schendel's strong funk/fusion-background the 
songs were approached from a different angle. 

In December 1995, Project: Xanadu recorded it’s first demo, 
“Barren lands”. Originally this demo was never intended for 
sale, but due to demand the band changed their minds 
several months later, when in June 1996 Project: Xanadu 
played their first gig at the Rotorock Festival in Berkel, which 
was pretty successful, although it was more of a hardcore 
festival. The festival marked also the release of “Barren land” 
for sale. The rest of 1996 was used to write new material. 
More gigs were planned for 1997. 
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ALEX PROOPER 


Alex Prooper is an electronic musician, who developed a 
computerprogram called ‘Piep 1.1’ for the creation of digital 


ALBUMS: 
© — REGuLAR Music - 1995 - PRIVATE 


Pros & CONS 


sounds. The program can be heard in action on the CD 
“Regular music”. 


CONTACT: 

C/O EPEOS SOFTWARE 
KONINGSSTRAAT 42 
1941 BE BEVERWIJK 


Line-up: Danny Vromans (guitars, backing vocals), Peter Chattelin (bass, vocals), Gerben de Kroon (drums, percussion), Petar 
Lubking (keyboards), Edwin van Bokhoven (guitars, vocals), Jan-Willem van Aalst (keyboards, vocals), Lilian Kornet 
(saxophone), Odette Nolen (vocals, percussion), Larissa de Lannoy (backing vocals), Hanneke Goudberg (backing vocals, 


percussion) 


Pros & Cons was a Pink Floyd-coverband, found in January 
1996 by Peter Chattelin and Danny Vromans. Both had 
participated in a theatreshow where Pink Floyd's "The wall" 
had been performed successfully by Pink Project in the 
summer of 1995. They wanted to continue playing Floyd- 
material. Especially Peter wanted to do Roger Water's first 
solo-album, "The pros and cons of hitchhiking" (which 
explains the band's name...) as a theatreperformance, so 
they started gathering people around them, like keyboarder 
Jan Willem van Aalst, who joined in February, second 
guitarist Edwin van Bokhoven and backing vocalist - and the 
band's manager - Odette Nolen (both from rockband 
Whiteout - pretty inactive at the moment) and saxplayer 
Lilian, who also had a jazzband (featuring one of Pros & 
Cons' backing vocalists as well on piano). Although Lilian 
didn't like progressivelsymphonic rock, she joined because 
the blues-aspect in Floyd's music appealed to her. 

In late May 1996, Pros & Cons played it's first two concerts, 
loosely based on Roger Waters’ 1984 tour. It turned out, that 
too little people were really familiar with the "The pros and 
cons of hitchhiking"-album, which resulted in a change in 
the band's repertoire towards the better known Floyd 
material (NOT "Comfortably numb", "Money" or "Wish you 
were here" though!). The audience reacted enthusiastically 
on these coverversions. 

Several performances were played. In December 1996, also a 
three track demo was released, taken from a performance in 


DEmos: 
© Pros & Cons - 1996 
(RECORDED LIVE AT O.L.S., DEN HAAG, OCTOBER 11, 1996) 


CONTACT: 
INTERNET: 


1998 EDITION cB 


Den Haag. Also other performances were recorded, but not 
released officially. Besides covers, the band also wanted to 
work on original material, but although several songs were 
written (especially by Jan-Willem van Aalst), they couldn't 
get to an agreement how and when to make this work, so it 
was never carried out at all. 

In May 1997 Pros & Cons played their final gig at the 
wellknown Paard in Den Haag and split up (with a possible 
additional gig later the same year in Utrecht). Reason for the 
split was that Peter Chattelin couldn't get the same success 
with Pros & Cons, that he had had with Pink Project and the 
"Wall"-shows. Also he didn't think, Pros & Cons gave the 
bandsound he wanted. Another reason for Pros & Cons 
disbanding was, that Gerben de Kroon and Petar Lubking 
didn’t feel like playing Pink Floyd-material all the time. 

Peter decided to continue with his own progressive rock 
band Nangyala (featuring many members from Pink Project) 
and to start a new Pink Floyd-coverproject ("Dark side of the 
moon") with his old Pink Project-team (and with any luck 
also featuring the original "Great gig in the sky"-vocalist 
Claire Tory). 

Jan-Willem van Aalst continued his electronic/soundtrack 
solowork (Galian), that he already had been doing before 
Pros & Cons and also started a progressive rockband called 
Sojourner with Edwin van Bokhoven. Most other members 
dropped out of sight, although Danny and Lilian appeared in 
Jan-Willem van Aalst’s newest band The Longing. 
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HTTP://IS. TWI.TUDELFT.NL/~JWVA/JWHOME/NP/MUSIC/JWMUPC.HTM 


PTS 


Line-up: Marco “Le Coq” de Haan (vocals, drums, percussion), Ron van Kruistum (guitars, vocals), Marco Kerssies (bass, 


vocals), Simon Veldhuis (keyboards) 


PTS (Perfect Time Spending), originally hailing from the 
province of Drenthe, was founded in 1987 as a coverband 
which played songs by bands like Marillion, Dire Straits and 
Simple Minds. The line-up was then De Haan, Kerssies, 
Veenhuis and Joop Hessels (vocals, guitars). After some 
time, the band switched to own, original songs. In 
September 1989 Ron van Kruistum joined as second 
guitarist. In 1990 - the average age of the band was still 17 or 
18 years - they released their first demo, “Cameralife”, which 
was stylistic close to U2 and Simple Minds. The band 
nowadays consider this demo not relevant anymore 
although they keep playing one track, “Cindy is gone” - the 
first track ever sung by Marco de Haan. 

A change in line-up (Joop Hessels left in early 1990, leaving 
all guitarparts to Van Kruistum and vocals to Marco de Haan) 
led to a change in musical direction: PTS’ music became 
heavier and more experimental, thus providing more of an 
own sound. 

In 1991 the band entered several contests: the local 
Popmarathons of Meppel, Schoonebeek and Emmen and the 
national NCRV’s Popslag. The next year saw PTS’ debut on 
CD. “Nightlines”, produced by the band and René Houwen, 
was released independently in June and reactions were 
pretty good, which led to a contract with SI Music. On this 
label the second CD was released in June 1994, “Tides”, 
produced by PTS and Rinus Hollenberg (of Ywis and 
Timelock), showed a large step into a sound of their own and 
an improved production. The CD was received well by both 
audience and press, although Frontiers (2/97) said looking 
back on the album “the band seemed to be trying to cover 
too much ground between AOR and progressive rock and 
Ron van Kruistum’s guitar-sound was far from ideal”. 

During 1994 and 1995 the band played frequently live, 
including supports for Marillion, Nils Lofgren and The Scene. 
In November of 1995, bassplayer Kerssies left the band for 
personal reasons (other job and place to live) and was 
replaced by Dario Pozderski with whom they started 
recording the third album. Dario was a refugee from the war 
in Bosnia. Back in Yugoslavia he had played in various Top 
40 and folkbands. 

The recordings for the new CD saw a sudden stop when SI 
Music went bankrupt. after some months of serious doubt 
and frustrations, the band decided to take the financial risk 
of recording (SI was originally going to finance the 
recordings) and releasing the CD independently. During the 
following months several try-outs among which the 1996 Pul 
Festival were played. All in all, the process of recording and 
mixing took almost a year. The first mix had to be redone 


124 


since it wasn't satisfying! 

“Campaign”, recorded in HRS Studio in Zwolle with producer 
Johnny Hulst, saxplayer Erwin Werring and _ several 
backingvocalists, was released in October 1996. The CD is a 
concept album about violence and war. Reactions in the 
press were again very favorable: “..a must for the 
proglovers... an impressive CD...” (Aardschok), “This record 
is a very balanced and homogenous total, that never gets 
boring. PTS makes wayward, but very enjoyable music for 
gourmets” (Mindview), and “Campaign” suggests that 
having reached maturity, a promising future lies ahead for 
PTS” (Frontiers). Only Oor had some severe criticism. The 
music on “Campaign” was a step away from progressive 
rock into a melodic rock direction in an attempt to reach a 
larger audience. Originally the release of a single was 
planned, but choosing material suited for a single proved to 
be too difficult and also the financial part didn’t look very 
promising. 

“Campaign” was officially presented in Henk Westbroek’s (a 
famous Dutch diskjockey and singer) rockcafé Stairway To 
Heaven. The weeks after that PTS hit the road for several 
acoustic appearances in recordstores through the country, 
followed by several concerts in the clubcircuit. One show 
was recorded and released as a fanclub-tape. Also PTS did a 
support for Marillion’s vocalist Steve Hogarth in February 
1997 and several shows together with FAF and Marathon. 
Furthermore there were some plans to support Fish during 
his tour of England. On stage, PTS was joined (if possible) 
by saxplayer Erwin Werring and backingvocalist Danielle 
Benjamins. 

The “Campaign”-album also marked two other big events in 
the band’s history. First the worldwide distribution through 
British Pastiche Records and an appearance in British 
Frontiers Magazine of January 1997 (with the track “Walk 
with me” in Frontiers’ coverdisc), thanks to a successful 
‘businesstrip’ to England. Second, the foundation of a 
fanclub, called “Campaign” at the end of 1996 by an 
enthusiastic fan, who found out that the distribution of 
information about the band left much to be desired. Starting 
January 1997 a newsletter (“Campaign”) was distributed by 
her. 

The debut-CD “Nightlines” was reissued in January 1997, 
thanks to many requests. Also PTS was trying to get back 
the rights for “Tides” so they can reissue this CD as well. 
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ALBUMS: 

NIGHTLINES - 1992 - PTSCD-01 
TIDES - 1994 - SI Music 
Campaicn - 1996 - PTSCD-03 
NIGHTLINES - 1997 - PTSCD-01 


e000 


(REISSUE WITH SLIGHTLY ALTERED (UPDATED) INFO IN THE BOOKLET AND SLIGHTLY DIFFERENT 


COLOURS) 


DEMos: 
© = CAMERALIFE - 1990 
© LIVE INDE MELKWEG (12.2.97 MELKWEG, AMSTERDAM) 


(FANCLUB-RELEASE, LAST TWO TRACKS ACOUSTIC RADIOPERFORMANCE FOR DESPERADIO 11/96.) 


CONTACT: 

BOOKING: LONE EAGLE STAGE PRODUCTIONS 
LEERSUM 

TEL: 0343 - 456 328 OR 0343 - 460 104 

OR 

INTERNET: HTTP://HOME. WXS.NET/~NIELSP/ 
E-MAIL: N.PRINS@WXS.NET 


SALISBURY 
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PTS - CAMPAIGN 


Line-up: Hans van Erp (vocals), Ted Witteveen (guitars), Vincent de Lange (bass), Gerard Vos (drums), Ernst Galle (keyboards) 


Salisbury was founded in 1989, when they decided to drive 
their neighbours crazy by making music. In 1991 the 
drummer was kicked out of the band and replaced by Gerard 
Vos, who had already written some music, that fitted very 
well into the band’s repertoire, which gradually changed 
from covers to entirely original songs in the progressive rock 
vein. Ted Witteveen turned out to be the other important 
composer of music. 

Salisbury played it’s first gig in a local dance school. 
Although nobody danced, it turned out to be a pretty great 
success. 

In 1992, some changes in the band occurred. Since they 
couldn't find a suitable keyboarder, Gerard Vos decided to 
change his place behind the drumkit for the keyboards and 
another drummer was added. It was not a very wise move, 
since Gerard rather played drums than keys, so after a while 
he switched back to his kit and a new keyboarder, Ernst 
Galle, came into the band. 

In 1994 they recorded their first demo, “The next”, at the 


DEmos: 

© THENEXT- 1994 
© _LIvE-DEmo - 199? 
© Demo 1997 - 1997 


CONTACT: 


KAREL DE GROTELAAN 65 
5615 SP EINDHOVEN 
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Pop-Ei Studio in Eindhoven. The tape was released in an 
edition of 100 copies, which sold out in no time at all. The 
reviewer of Background Magazine had some harsh criticism: 
“The band consists of four mediocre musicians and a weak 
singer... the only good thing about this demo is the 
soundquality”. The next year, bassist Jan van de Wijk left 
because of musical differences. Through an advertisement, 
Salisbury found Vincent de Lange. Also the band hired a PR- 
manager to take care of business. 

With Vincent, the band played several gigs which received 
good reactions. From one of these concerts a live-demo was 
recorded. Also they recorded another demo in 1997. Future 
plans included the recording of Salisbury’s debut CD, which 
got some delay, since drummer Gerard Vos quit due to 
musical differences. Gerard continued as drummer in band 
T-Tauri and worked on his own synthesizer-oriented project 
IceFox. 
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SANGAMO 


Line-up: Mark van Nieuwenhuizen (drums), Gerben Klazinga (keyboards), Jan Kees Braam (bass), Peter Amsterdam (vocals), 


Jeroen Hogenboom (guitars) 


Sangamo (you’re allowed to pronounce it any way you feel it 
should be..), was founded in 1986 by Mark van 
Nieuwenhuizen with Gerben Klazinga. Like most starting 
bands they went through several changes in line-up, but 
when first Jan Kees Braam and - in October 1989 - vocalist 
Peter Amsterdam joined, things began to take shape. Finding 
a suitable guitarist was a problem for some time, but in 
summer 1990 Jeroen Hogenboom came along and offered 
his services which was thankfully accepted since his way of 
playing perfectly completed the band’s sound. In December 
of 1989, the band already had recorded a first demo of which 
only 5 copies were made. 

After some time (January 1991) it was decided to record a 
demo, not in a studio, but in their rehearsal room, Villa 
Klazinga in Boskoop. Jan Kees Braam took over the 
technical supervision and all tracks were played and 
recorded live at least three times. from these recordings, the 
best versions were chosen for the demo, “Wakeless 
moment”. Only the tracks on side b of the demo were 
remixed in the studio of Popkollektief Waddinxveen. 
“Wakeless moments” received rather positive reviews with 
some mild criticism. Aardschok/Metal Hammer wrote: “... 
four tracks with many strong moments. These can primarily 
be found in the well-thought musical structures, the colorful 
keyboardparts and the good interaction between guitars and 
keyboards... it all strands again with the vocals... 
Nevertheless, the songs are good enough to play this demo 
in your deck.” S| Magazine agreed: “... the material on 
“Wakeless moments” shows some growing pains. These 
primarily concern the presentation (production, mix, 
arrangements) since there’s plenty of good ideas... Despite 
the aforementioned critical remarks “Wakeless moments” 
sounds very acceptable. The second demo however shall be 
the proof.”. 


DEmos: 

© = THEFIRST TALES OF... - 1989 
©  WAKELESS MOMENTS - 1991 
© Sancawmo - 1992 


(REHEARSAL RECORDING, NOT COMMERCIALLY SOLD, BUT REVIEWED IN SI 


MAGAZINE) 
©  THERAGE - 1993 


CONTACT: 
REYERSKOOP 52 
2771 BK BOSKOOP 


Surprisingly Peter left the band soon after, but was quickly 
(1992) replaced by Annemarie Verhoeven. With her Sangamo 
worked on new material, which could be heard on the 
“Sangamo” demo, which were actually some live-rehearsal 
recordings and never an official demo. S! Magazine reviewed 
it anyway: “.. songs that are characterized by subtle 
influences of the ‘big’ names in progressive rock, but also 
have much of an own identity... Sangamo’s style is 
somewhere between, let’s say, Marillion and Abel Ganz with 
fusion-influences in the keyboardplaying. Talent is present 
although the songstructures and vocal lines could improve a 
bit. Sangamo describe themselves as a promise for the 
future and in my opinion, they are right.”. Soon a real demo, 
“The rage” followed featuring all of the “Sangamo”-material 
and two more songs. Aardschok wrote on this release that 
the band didn’t have much trouble to write and play 
interesting and moody songs, but “Sangamo didn’t in 
succeed in giving their demo an adequate production... 
vocalist Annemarie Verhoeven must work hard on her Dutch 
accent...”. But the review concluded positively: “Some 
negative remarks for an excellent product”. 

Unfortunately, Annemarie decided to leave the band (well, 
the band wasn’t totally satisfied with her performance as 
well...) in April after which Sangamo got in serious trouble, 
since they have been looking for a good vocalist ever since 
(about 42 singers auditioned already, not counting 
numerous who never showed up...). Meanwhile Sangamo 
kept writing music - according to themselves better and 
more matured than before - which they hope to record very 
soon with a new singer who they hope to find through many 
advertisements in magazines like Music Maker and IO Pages. 


TEL: 0172 - 217 763 (GERBEN) OR 0172 - 210 169 (MARK) 
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GER VAN SANTEN 


Keyboarder/multi-instrumentalist Ger van Santen runs his 
own studio for midi-productions since 1992.Around 1993 he 
was asked to make 15 minutes of music for the tv- 
documentary “The Buddhist perception of nature” about a 
trip of some researchers to Tibet. The music for this 
documentary was in the course of the years to come 
rewritten to a 65 minute electronic symphony, “Tibet 
passage”, released under the pseudonym Sandrach. Music 
Maker called it “a mixture of worldmusic, ambient and 
symphonic pop”. 


ALBUMS: 
© TIBET PASSAGE - 1995 - PRIVATE 


ALBUMS: (SOLIPSIST PARADISE) 
© = Aware - 1996 - PRIVATE 
CONTACT: 


TON SCHERPENZEEL 


Keyboarder and composer Ton Scherpenzeel is sort of a 
legend in Dutch progressive rock and has been the main 
member of Kayak. After the end of Kayak he briefly formed a 
band called Plan with the two female vocalists of Kayak, 
Irene Linders and Kathreen Laptorne (a.k.a. the Kayettes). 
Also he played in Earth & Fire and British legend Camel 
(unfortunately he stepped out of this band during the 
recordings of “Dust and dreams”, because of his fear of 
flying). Furthermore he appeared on albums by Flairck and 
cabaretier Youp van ‘t Hek, for whom he writes all music for 


ALBUMS: 
© —_LECARNAVAL DES ANIMAUX - 1978 - ARIOLA 
© — HEART OF THE UNIVERSE - 1984 - CNR 


SINGLES: 
© FossiLes/CARNAVAL DES ANIMAUX - 1978 - ARIOLA 
© — SPETTERS/LOST BLUE OF CHARTRES - 1980 - PHILIPS 


ALBUMS: (AS/WITH ORION) 
© ORION - VIRGIN GROUNDS - 198? - ?? 
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In early 1996 Ger van Santen won a contest of the renowned 
German magazine ‘Keyboards’. The first prize was to do a 
recording with ‘the godfather of electronic music’, Klaus 
Schulze. 

The same year, Van Santen made an album under the name 
Solipsist Paradise with vocalist Ellen Hamaker and 
keyboarder/vocalist Harry Kessels. The CD “Aware” was in 
commercial synthipop direction. Music Maker compared 
some tracks to “Earth & Fire with a house-beat” partly 
thanks to Hamaker’s vocals. 


GER VAN SANTEN 
TARTHORST 935 

6702 AC WAGENINGEN 
TEL: 0317 - 418 280 


his acts. 

During the years, he has also recorded three solo albums. 
The first an adaptation of the classical work of Saint-Saens, 
the second a progressive pop/rock album featuring Chris 
Rainbow and Andrew Latimer. The last one is a project under 
the band(?) name Orion. Recently, Ton Scherpenzeel does 
pretty little in the progressive field (due to his work for 
theatre and Van ‘t Hek), except for an attempt to revive Kayak 
together with Pim Koopman and FAF-singer A.T. 
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ALBUMS: (WITH KAYAK) 

SEE SEE THE SUN - 1973 - EMI 

Kayak - 1974 - EMI 

ROYAL BED BOUNCER - 1975 - EMI 

THE LAST ENCORE - 1976 - VERTIGO 
STARLIGHT DANCER - 1978 - VERTIGO 6360 856 
PHANTOM OF THE NIGHT - 1979 - VERTIGO 
SEE SEE THE SUN - 1979 - BoveMA-NEGRAM 
(LP-REISSUE) 

PERISCOPE LIFE - 1980 - VERTIGO 

MERLIN - 1981 - VERTIGO 6423 432 
EYEWITNESS - 1981 - VERTIGO 

PERISCOPE LIFE - 1993 - MERCURY 
(REISSUE WITH TWO BONUSTRACKS) 

ROYAL BED BOUNCER - 1994 - PSEUDONYM 
(REISSUE WITH MANY BONUSTRACKS) 
MERLIN - 1994 - PSEUDONYM 

(REISSUE) 

EYEWITNESS - 1994 - PSEUDONYM 
(REISSUE WITH 2 BONUSTRACKS) 

Kayak - 1995 - PSEUDONYM 

(REISSUE WITH 2 BONUSTRACKS) 

SEE SEE THE SUN - 1995 - PSEUDONYM 
(REISSUE WITH A BONUSTRACK) 


o 0 0 80 80 0000 80000000 


SINGLES: (WITH KAYAK) 

LyrICS/TRY TO WRITE A BOOK - 1973 - IMPULSE 

MAMMOTHIBALLAD OF THE CRIPPLE - 1973 - EMI 

SEE SEE THE SUNIGIVE IT A NAME - 1973 - EMI 

WINTERTIME/ALIBI - 1974 - EMI 

WE ARE NOT AMUSED/SERENADES - 1975 - EMI 

CHANCE FOR A LIFETIME/MY HEART NEVER CHANGED - 1975 - EMI 
STILL MY HEART CRIES FOR YOU/RAID YOUR OWN HOUSE - 1976 - VERTIGO 
Do You CARE/NOTHINGNESS - 1976 - VERTIGO 

STARLIGHT DANCERIIRENE - 1977 - VERTIGO 

I WANT YOU TO BE MINE/GOLDDUST - 1978 - VERTIGO 

PHANTOM OF THE NIGHT/IVORY DANCE - 1979 - VERTIGO 

ANNEITHE SIGHT - 1980 - VERTIGO 

PERISCOPE LIFE/ASTRAL ALIENS - 1980 - VERTIGO 

TOTAL LOSS/WHAT'S DONE IS DONE - 1980 - VERTIGO 

TOTAL LOSS/WEEKEND - 1981 - GENERAL MoTors (PROMOTIONAL 7”) 
(B-SIDE EARTH & FIRE) 

SEAGULLITHE SWORD IN THE STONE - 1981 - VERTIGO 

THE KING’S ENCHANTERITINTAGEL - 1981 - VERTIGO 

WHO'S FOOLING WHOIIRENE - 1981 - VERTIGO 


©00 C00DDDDDCCCCC0000 


COMPILATIONS: (WITH KAYAK) 
© THEBESTOF - 1978 - EMI 


SINGLES: (WITH HIGH TIDE FORMATION) 
© — FLurry/WHITE WALLS - 1970 - OMEGA 


SINGLES: (WITH PLAN) 
© _sIFITAIN’TLOVE - 1982 - PHILIPS 


128 1998 EDITION CB 


ALBUMS: (WITH CAMEL) 

© = STATIONARY TRAVELLER - 1984 - DECCA 

© PRESSURE POINTS - 1984 - DECCA 

© DUST AND DREAMS - 1991 - CAMEL PRODUCTIONS 


VIDEOS: (WITH CAMEL) 
© PRESSURE POINTS - 1984 - POLYGRAM 


(THE CONCERT VIDEO IS COMBINED WITH SHORT DIRECTED MOVIE-CLIPS, SUPPOSEDLY TO ENHANCE THE 
“STATIONARY TRAVELLER”-CONCEPT. THE VIDEO WAS ALSO AVAILABLE ON LASER DISC.) 


© PRESSURE POINTS - 1996 - CAMEL PRODUCTIONS 
(REISSUE OF VIDEO ON CAMEL’S OWN LABEL) 
© TOTAL PRESSURE - 1996 - CAMEL PRODUCTIONS 
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(FULL LENGTH CONCERT, WITHOUT THE MOVIE-PIECES INBETWEEN. THE PERFORMANCE IS UNEDITED., BUT THEN, THE TAPE IS AN 
OFFICIAL VIDEO-BOOTLEG. ONE TRACK FROM THE SHOW, “AFTERWORDS” (WHICH IS ON “PRESSURE POINTS”), IS MISSING. SOUND AND 
IMAGE QUALITY ARE NOT AS GOOD AS ON “PRESSURE POINTS”, BUT VERY ENJOYABLE) 


SERAPH 


Line-up: Elisa Krijgsman (guitars), Eric Lagerstrom (piano, synthesizer), Dave Sahanaja (bass), Marcel Zimmer (drums) 


Jazzrockifusionband Seraph from Veenendaal became rather 
wellknown through their appearances in tv-show Omega for 
which they started as backing band and played intros and 
musical intermezzos. Not only became they wellknown 
thanks to these tv-appearances, they also decided to form a 
real band and were invited at the 1994 edition of the Flevo 
festival after which the band was a fact. They first recorded a 
demo which was received fairly positive (among others in 


ALBUMS: 
© TALES OF THE UNEXPECTED - 1996 - ECOVATA 


DEmos: 
© = SERAPH - 1995 


ALBUMS: (ELISA KRUGSMAN) 
© = Ik Bouw op u- 1997 - ?? 


CONTACT: 

C/O ECOVATA 

PO Box 343 

5060 AH OISTERWIJK 

FAX 013 - 528 62 76 

INTERNET: HTTP://WWW.ONEWAY.NL/ECOVATA 
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Music Maker). In December 1995 Seraph recorded their first 
CD. Guest on their debut album was Tom Beek on 
saxophone and ewi. Dave Sahanaja appeared on the CD of B 
Band, whose debut mini-CD was co-produced by Elisa 
Krijgsman. Guitarist Elisa (main job: guitarteacher) also 
recorded a solo-CD with christian instrumental music with 
musical guest violinist Luka Genta. 


OR 
TEL: 030 - 635 30 21 
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SEVEN SIGNS 


Progressive melodic powermetal band Seven Signs already 
in 1995 released their debut-album “Silence of a wish” 
independently. Music Maker said: “Good independent album 
in the hardrock genre. Nothing new under the sun, but both 
the vocals and the instrumentalists are convincing and the 
production sounds professional. Recommended!” Two years 
later the album was re-released in whole of Europe through 
the Crystal Rock label. German magazine Rock Hard 


ALBUMS: 
© SILENCE OF A WISH - 1995 - PRIVATE 
© SILENCE OF A WISH - 1997 - CRYSTAL ROCK 


CONTACT: 
TEL: 0511 - 465 104 


SILENT RAIN 


Silent Rain is a powermetal band with progressive 
tendencies (Mindview compared one song from their debut- 
demo to Dream Theater) from Den Haag. The first demo “Not 
for the innocent” was released twice - first with the old 


DEMos: 
©  NOTFOR THE INNOCENT - 1997 (OLD VERSION) 
©  NOTFOR THE INNOCENT - 1997 (NEW AND REMIXED VERSION) 


CONTACT: 
WANTSNIJDERSGAARDE 499 


2542 GL DEN HAAG 
TEL: 070 - 329 72 74 


SIPPE SIBBELE 


FRET described the music of Sippe Sibbele as “symfowave 
with Simon le Bon-vocals” and judged they were of little 


DEMos: 
© Demo-1996 
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interestingly praised the instrumental work but criticized the 
vocals of singer Anne de Vries (a.k.a. A the V) severely. Also 
the reviewer in Background Magazine disliked his vocals and 
wrote that Seven Signs should make up their mind about 
what direction to turn to (heavy metal or progressive metal). 
Guitarists of the five-piece are Paul Steen and Henk Koster 
(who also plays guitars), bassist is Peter Janssen. 


OR: 
LIMB MUSIC 

PO Box 602520 

D-22235 HAMBURG (GERMANY) 
INTERNET: HTTP://WWW.WORLD- 

ONLINE. DE/LIMB-MUSIC 

E-MAIL: LIMB-MUSIC@DIGITAL-DESIGN.DE 


vocalist and a short time after with their new vocalist, 
Sander, accompanied by a female vocalist. Also the music 
on the demo was remixed. Plans are to record a full CD in the 
near future. 


interest. (it’s a mystery to me why they then bothered to 
review the tape anyway - cb) 


CONTACT: 
TEL: 058 - 212 98 74 
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SKINTAG 


Skintag is a melodic metalband with progressive touches, 
featuring guitarist Elbert de Hoog. The 8-track demo was 
highly praised in Mindview. The only thing they needed 


DEmos: 
© = Snapes - 1997 


SLICE OF MERLIN 
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(according to Mindview) was a real producer “to put the final 
accents to the sound”. 


CONTACT: 
KROMHOUT 118 

3311 RH DORDRECHT 
TEL: 078 - 631 88 60 


Line-up: Michiel Bunnik (guitars, backing vocals), Ciska Jansz (violin, backing vocals), Arjen Schouten (drums), Marc Schouten 


(bass), Matthijs Vegter (vocals), Bastiaan de Vries (keyboards) 


Arjen Schouten and Michiel Bunnik met in a schoolband in 
1991. They played covers at parties, but weren't satisfied 
with that and started looking for other musicians interested 
in forming a band. Very soon they found a bassist in Arjen's 
brother Marc, who had already played in a band called 
Tommyknockers with Arjen in the past. Bastiaan de Vries 
was a friend of Arjen's who offered to play the keyboards. 
Ciska de Vries started as a visitor at the band's rehearsals 
and ended up playing and jamming with them. After Slice Of 
Merlin had done a few gigs in this line-up, they started 
looking for a real singer, who was found in Matthijs Vegter, 
during a summercamp in 1992. 

The name, Slice Of Merlin, was chosen because the band 
thinks, that the expression of different emotions through 
music is some kind of magic. During the early days of the 
band, this idea was enhanced by the band's stage act with 
long robes and other stuff. This stage act got them some 
local fame. The band's music is located between rock, prog 
and psychedelic music with influences varying from the 
classic progbands to more recent artists like Deus or Nick 
Cave. 

In November 1992, Slice Of Merlin won the Goudse 
Muziekprijs (half of the band hails from Gouda, the other half 
from Bodegraven). The jury judged, they had "a style of their 
own", "surprising compositions" and "that they were 
convincing". The prize was three days in a recordingstudio, 


ALBUMS: 
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which the band used to record a 5-track demo "Soft as 
water" with lyrics based on the legend of King Arthur, which 
was an important source of inspiration of the band at that 
time (another reason for choosing the name...). The demo, 
released in February 1993, got them some more of a regional 
name and also the opportunity to earn and save a little 
money as a downpayment for a CD. In 1995 the demo was 
sold out after about 300 copies. The band decided not to re- 
release it, since they regarded it as a musical phase that was 
history. 

In January 1996, Slice Of Merlin entered the Excess Studio in 
Rotterdam, where they recorded their debut (mini-) CD in 6 
days time with the assistance of studiotechnician Hans 
Pieters and guestmusicians Klaas Smulders (altsax) and 
Annelien de Vries (cello). Only 7 tracks were recorded due to 
financial limitations. The CD's cover was designed by Renate 
Boere. Unlike the demo, the lyrics on the CD were influenced 
by the everyday life. "Awakening under a cerulean summer- 
sky" was released in March in a first edition of 562 copies. 
During the first 3 months, about 300 copies were sold and 
they even got some airplay at local radio stations. British 
magazine Wondros Stories said about the CD: "At times 
fairly mainstream, but then moving off at a tangent, it always 
inventive but never dull". 

Slice Of Merlin also contributed to compilation tape Nr. 15 of 
Popunie Zuid Holland. 
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© AWAKENING UNDER A CERULEAN SUMMER-SKY - 1996 - PRIVATE 


DEmos: 
© — SoFT AS WATER - 1993 


CONTACT: C/O MARC SCHOUTEN 

BOOMGAARD 4, 2411 TJ BODEGRAVEN 

TEL: 0172 - 618 438 / FAX: 0172 - 616 671 
INTERNET: HTTP://HOMEPAGE.CISTRON.NL/~TIERLIJP/ 
E-MAIL: TIERLIJP@CISTRON.NL 


SOJOURNER 


Line-up: Edwin van Bokhoven (electric guitars), Petra Sintnicolaas (vocals, backing vocals), Matthy van Klaveren (keyboards, 


vocals, lyrics), Roeland (bass), Melvin Hage (drums, percussion) 


Sojourner started as the band of ex-Pros & Cons members 
Jan-Willem van Aalst and Edwin van Bokhoven. Originally 
they planned to do an album together (working title 
“Nocturnal inch blue”), but due to some differences in 
musical direction (Edwin wanted to go into a heavier Dream 
Theater-like direction, while Jan-Willem preferred a more 


CONTACT: 

C/O EDWIN VAN BOKHOVEN 

TEL: 010 - 467 57 96 

E-MAIL: EDWIN.BOKHOVEN@MINBIZA.NL 


SONGS OF THE EXILE 


accessible/commercial approach), Jan-Willem dropped out 
and started a new project called The Longing. To fill the 
vacancy on keys, Matthy switched from bass to keyboards 
and the new bassist Roeland joined. The release of a debut 
demolCD is planned for the near future. 


Line-up: Peter H. Boer (bass), Gerton Leijdekker (guitars, guitar-synthesizer, vocals), Menno de Vries (drums) 


Songs Of The Exile (the name was spontaneously taken from 
a dictionary) is a trio from Zaandam and Purmerend, which 
was founded around 1991 by Gerton Leijdekker. They were 
together in the line-up Leijdekker, Boer and De Vries since 
1994. The band claims to be inspired by Pink Floyd, Dream 
Theater, Allan Holdsworth, Steve Vai and Rush and like the 


CONTACT: 

MENNO DE VRIES 
PARKSTRAAT 46 
1544 AR ZAANDIJK 
TEL: 075 - 621 94.57 
OR 

PETER BOER 
RADBOUTGRACHT 207 
1628 KL HOORN 
TEL: 0229 - 230 135 
OR 
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latter all music is written by the guitarist and bassist. The 
difference is, that Boer writes Song Of The Exile’s rather 
‘heavy’ lyrics. The band sees itself as professional amateurs, 
that put all their effort into the music, but doesn’t want to 
become rich or anything. Currently they are preparing a CD- 
release and looking for a label to release it on. 


GERTON LEIJDEKKER 

RIVIERENLAAN 207 

1442 PG PURMEREND 

TEL: 0229 - 420 412 

E-MAIL: 
GERTON_LEIJDEKKER@NL.COMPUWARE.COM 


IF YOU INVITE THEM FOR COFFEE, MAKE SURE 
YOU KNOW HOW THEY USUALLY DRINK IT: 
PETER (BLACK), GERTON (BLACK WITH 
SUGAR), MENNO (WITH SUGAR AND MILK, 
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HE’S ALSO VERY GOOD IN MAKING THE 


ROB SPIERENBURG 


Rob Spierenburg started as the keyboarder of legendary 
progressive rock band Taurus during the late seventies 
(founded 1977) and early eighties. This band from Haarlem 
probably was Holland’s best know progressive band then. 
When Taurus disbanded, Rob became a (renowned) 
composer and songwriter. He started writing music for 
others like music for the Dutch finals of the 1985 Grand Prix 
de Eurovision and music for commercials and 
documentaries (his music for an IBM documentary on 
ancient Greek mythology and architecture even received the 
Holland Video Music Award). In 1989 also most original 
Taurus members got together again to record some old - 
never before released - work for a special compilation CD, 
much thanks to the fact that the CD-reissue of Taurus’ first 
album did very well in Japan and there was demand for 
more. Also Rob was involved in the recording of “On a 
journey”, the (much more poppy) album of ‘another’ Taurus 
led by former member Jos Schild (there was even a law suit 
about the rights of the name) with ex-Europe/Kayak/Sfinx- 
vocalist John Phillippo. Who wants to know more about the 
history of Taurus, should check out the book "One key 
lower", written by former member Dennis Plantenga 
(Excalibur Press of London, 1992, ISBN 1 85634 166 6), which 
tells lots about Taurus. Furthermore, there are some plans 
for the (near) future concerning Taurus: first a ‘best of’- 
compilation and then an album with new music (although 
Rob considers Taurus a closed book on which he looks back 
with much pleasure, so his participation is rather unsure 
now - cb). 

Rob Spierenburg’s first solo-output was the CD “Let's call it 
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SEE YOU AGAIN - LIVE - 1993 - TCD 

ON A JOURNEY - 1994 - CRYSTAL BALL 
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a day”, a concept on the course of an ordinary day in the life, 
which was a rather ‘quiet’ electronic oriented piece of work 
with guest appearances of former Taurus guitarist Martin 
Scheffer (who owned the MBS Studio where the CD was 
recorded) and Solution-saxplayer Tom Barlage. 

For the next project, Rob thought about a concept on 
mountainclimbing. To get some background-information, he 
contacted Ronald Naar, Holland’s best known alpinist, who 
had just climbed Mount Everest. Ronald Naar was 
enthusiastic about the concept and short after he contacted 
Rob, since he was preparing an expedition to K2, the world’s 
most difficult mountain to climb. It was planned that Dutch 
commercial tv-station was going to do a series of journals 
and a documentary on the expedition and Rob Spierenburg 
was asked if his music could be used for this. Rob managed 
to finish the CD, “K2 - An instrumental expedition”, just 
before the start of the expedition. Rob also did most of the 
engineering, to add the music to the videos, himself. Guests 
on “K2”, which was again recorded at MBS Studios, were the 
rhythm session of Chime, Rob Hulsbosch (drums) and Cor 
de Koning (bass), Cynthia van Leeuwen (hobo), and Abigal 
Lumsden on violin. The CD was received very well and the 
music - of course - got a lot of airplay through television. 

Rob has an agreement with Martin Scheffer to do at least 
three CD’s together. In a 1995 interview with SI Magazine, 
Rob said that the next album might be a concept about 
colors. 
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CONTACT: 
MOEBIDISC 
ANEMONENSTRAAT 30 
2071 NR SANTPOORT 
TEL: 023 - 537 67 88 
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SPIGOTTY MACINA 


Spigotty Macina is a band from Northern Holland 
(Heemstede | Heemskerk-area) that plays (according to 
FRET) “jumping freakrock somewhere between Zappa and 


SQUARE THE CIRCLE 
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Bonzo Dog Band”. They released one track on a compilation 
disc (simply titled “Drie”), independently released by a 
graphic company from Haarlem in early 1997. 


Line-up: Roland van der Stoep (guitars), Jan-Willem Verkerk (bass), Paul van der Zwaal (drums), Martijn Paaschens (vocals), 


John Baljeu (keyboards) 


Square The Circle was founded in 1993, when Roland van 
der Stoep, Jan-Willem Verkerk and Paul van der Zwaal 
started writing songs together, inspired by bands like Dream 
Theater, Jadis, 1Q and Collage. Also they 
started looking for a keyboarder and a vocalist. 
Roland and Jan-Willem had played in melodic 
rockband Barock before, while Paul came from 
a melodic popband called Dune. They found a 
keyboarder in John Baljeu (formerly of Acron) 
and a singer in Martijn Paaschens, formerly a member of 
rock-coverband Delirious. 

During the years to come, Square The Circle - the name was 
inspired by the English proverb ‘to square the circle’ (make 
the impossible possible) and symbolized in the band's logo - 
began performing live and recorded two demo-CD's: 
"Natures window" and "Pygmalion". Juriaan Hage wrote 
about "Pygmalion" on his website: "An enjoyable demo-CD, 
that tastes like more: very melodic but not too accessible 


ALBUMS: 
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CONTACT: 

C/O KORINNE ABELMAN 
DRINKWATERWEG 218 
3063 JC ROTTERDAM 


STATE OF SHOCK 


State Of Shock is a band from the eastern part of the 
country. Aardschok judged pretty positively on their 1997 
album, which was split in two parts: the first half being Saga- 
influenced progressive rock; the second half being more 
groovy heavy rock with funky rhythms and some Hammond- 
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symphonic rock, that should be interesting for lovers of 
Twelfth Nigh, Collage and Egdon Heath (The level of these 
bands is never made)...". German progmagazine Empire was 
very positive: “If they work a bit on 
the sound, this [the full-length-CD] 
will surely be one of the highlights of 
the next year”. 

Short after the release of 
"Pygmalion", John Baljeu left the 
band because of musical differences and Martijn Paaschens 
also took over keys. With this definite line-up, Square The 
Circle decided it was time to present themselves some more 
to the world. This will result in the first ‘real’ CD in 1998. 


err 
= CRCIE 


TEL: 010 - 453 01 42 

FAX: 010 - 420 16 24 

INTERNET: HTTP://HOME. WXS.NL/PYGMALION 
E-MAIL: PYGMALION@WXS.NL 


like keyboard-parts. The reviewer concluded: Istill, | think the 
band should make a choice between the two styles or find a 
way to integrate both. Only then they will create a sound of 
their own”. 
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ALBUMS: 
© REVELATION - 1997 - PRIVATE 


CONTACT: 
NAGELHOUTSTRAAT 16 
7451 EE HOLTEN 
TEL: 0547 - 381 127 


STIPS 


Line-up: Robert Jan Stips (keyboards, vocals), Martin Bakker (bass, guitars, vocals), Roy Bakker (drums, percussion, vocals) 


Robert Jan Stips was born in The Hague on February 4, 1950. 
When he was five years old, his father bought a grand piano 
and when he was eight years old he started with his first 
piano lessons. At a school-party he saw, for the first time in 
his life, a beatband, which was an eye-opener for him. 
Together with drummer Marco Vrolijk he started his first 
group, The Blubs. Because there was only a piano where 
they practiced and not at the places where they performed, 
his part was restricted to singing, playing the tambourine 
and mouth-organ and climbing the curtains. They started 
with playing covers like “Take Five” and numbers of Cliff 
Richard, followed by songs of the Rolling Stones and The 
Kinks. Robert Jan started writing his own music and the 
name of the group was changed into the Q-Provocation. He 
started as a piano-player with an operetta- and ballet-troupe 
in order to earn some money for keyboards to be played on 
stage. At that time he was 14 years old. When he heard the 
music of Frank Zappa and Soft Machine, the style of the 
group changed, as well as the name, which just became The 
Provocation. The music became more experimental and 
influenced by modern classical music and started to sound a 
bit like the later Supersister. On April 30, 1966 they played at 
The Royal Palace in Soestdijk. The ballet-troupe was 
performing and needed the sound-equipment of the 
Provocation and so it was stipulated that they could play 
there too. 

When he was still in grammar-school, he started with a pre- 
conservatory-study. He learned all kinds of musical rules but 
.. What would happen if he ignored them? 

The group around Robert Jan formed the nucleus of a 
movement named ‘Provadya?’ that provided room for all 
sorts of cultural experiments and, just like the ‘Flights to 
Lowlands Paradise’ in Utrecht, the precursors of the later 
popfestivals, they tried to organize their own thing, under the 
name ‘The Sweet Okay Supersister’. It never got really 
started and Stips was allowed to use the name for his own 
group. Sweet Okay was dropped, although it returned in 
SOSS Music, the name of the music publisher. This was in 
1968 and Supersister consisted of, besides Robert Jan and 
Marco, Ron van Eyk (bass and guitar) and Sacha van Geest 
(vocals, flute). After grammar-school he went to the 
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conservatory in Den Haag, which was a disillusion. He 
stopped after the first four years, the theoretical ones. 
Because it was going quite well with his group Supersister 
and he didn’t like the pedagogical side, he left the 
conservatory. At first the performances were very theatrical, 
with six or seven people on stage and poets on ladders, 
reciting poems whilst throwing bananas. At last, the 
theatrical ideas tended to overrule the musical ideas and the 
group split up, leaving the four musicians on their own. They 
went into a studio and recorded “She was naked”. This was 
in 1970 and the single was a small success but as a result of 
it they were one of the few Dutch bands to perform at the 
main stage at the rockfestival in Kralingen. Further on they 
got the opportunity to record an LP entitled “Present from 
Nancy”. In 1971 they produced “To the highest bidder” and 
in 1972 on request of a choreographer of the ‘Dutch Dance 
Theatre’ “Pudding en Gisteren”. Marco Vrolijk and Sacha van 
Geest left the group in 1973 and were replaced by drummer 
Herman van Boeyen and American Charlie Mariano on wind- 
instruments. This formation produced “Iskander”, a concept 
inspired by the life of legendary Greek conqueror Alexander 
The Great. “Iskander” was the last record of Supersister. The 
music on this LP moved toward a more jazzy direction and 
Robert Jan didn’t like this. In 1975 Supersister came alive 
once again (more or less) as Sweet Okay Supersister. This 
was basically a solo-project of former Supersister-member 
Sacha van Geest with much help from his Supersister- 
companion Robert Jan Stips who did much of the writing 
and arranging. It is rather confusing, that the project was 
named after Supersister’s original bandname. The album 
was produced by Hans van Oosterhout. Together with Los 
Alegres, a trio from Den Haag that usually played South- 
American music, Sweet Okay Supersister released a single 
“Coconut woman”, which became a Top 20 hit (highest 
position #13) in summer of 1975. Los Alegres would release 
an album with the same title and two more LP’s in the 
eighties. 

After Supersister’s end, Robert Jan was asked to play with 
the Golden Earring and he joined them in October 1974. 
Together they made “Switch”. Robert Jan saw his position 
more or less as a kind of session-musician. The group 
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toured in Europe and America and in 1975 they produced 
“To the Hilt” by which he felt more involved with them (and 
even did some writing/arranging). This record was praised 
by the critics, but it wasn’t a commercial success and Stips 
left the group. He recorded a solo-album as Stars & Stips 
(which was actually sort of a supergroup with Robert Jan 
Stips (piano, arp synthesizer, vocals, percussion), Rinus 
Gerritsen (bass, also of Golden Earring), Bertus Borgers 
(horns, vocals) and Earring-drummer Cesar Zuiderwijk) 
entitled “Nevergreens” released in 1976 and together with 
saxophone-player Bertus Borgers, Herman van Deinum 
(bass), Hans Lafaille (drums) and Paul Smeenk (guitar) he 
formed Sweet d’Buster. With this group he made three 
records, in 1976 “Sweet d’Buster”, in 1978 “Friction” and in 
1979 the live-record “Gigs”. This was his farewell (the band 
would record one more album before splitting up), because 
he felt he was kind of an outsider in the group. In 1977 he 
produced the debut-album of Gruppo Sportivo entitled “Ten 
Mistakes”. He produced also the next albums of this group, 
including one of Buddy Odor Stop, formed after a temporary 
split-up. 

After he had left Sweet d’Buster he wanted to start his own 
group and together with Henk Wijtman 
(drums), Huberta de Graaf (vocals, violin) 
and Dick Schulte (bass) he formed 
Transister. This group released one 
album, entitled “Zigzag”. Because of lack 
of recognition the group split up. After 
this Robert Jan toured with Danny 
Lademacher’s group Innersleeve for half 
a year. The next thing he did, was to 
make a solo-album entitled “U.P.”, which 
was released in 1981. 

Together with Aad Link, his companion 
since Supersister, he started the 
management organization ‘Rock in 
Waterland’. When Aad Link wasn't 
satisfied with the adventure with Sweet 
d’Buster - Robert Jan wanted him to 
manage the group - he started looking for 
a group to take under his wings. In 
Paradiso he and Robert Jan saw The Nits 
and they liked what they saw... 

The story of The Nits started in 1974, when Henk Hofstede, 
Michiel Peters, Alex Roelofs and Rob Kloet, started working 
together writing songs. On December 12, 1974 they 
performed in De Brakke Grond in Amsterdam and on May 18, 
1975 in the Huis van Bewaring in Amsterdam. The Dutch 
magazine Muziekkrant Oor asked the group to join Oor’s 
First Dutch Group Presentation so on October 25, 1975 they 
played in Paradiso. The group made in 1978 a debut-album 
entitled “The Nits” for Dureco, but nothing happened, 
because of a failing distribution and a lack of promotion by 
the record company. 

Together with Aad Link, Robert Jan helped them to get a 
contract with CBS and in 1979 he produced a few songs of 
The Nits, among which the hit-single “Tutti Razazzi”. He 
didn’t find the time to produce the whole album and it’s Aad 
Link who produced the rest of “Tent”. On June 18, 1979 they 
played with the Tubes in Carré in Amsterdam and two days 
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later with the same group in the Congresgebouw in Den 
Haag. In January 1980 the group decided to become 
professional and in the same year Robert Jan produced the 
next album entitled “New Flat” and played the mouth-organ 
on it. Alex Roelofs suffered from a kidney-illness and was 
temporarily replaced by roadie Alex Warmer. With Alex 
Roelofs, the group, which was described “as the musical 
equivalent of the paintings of Piet Mondriaan”, recorded 
“Work”, a self-produced album for which they got technical 
assistance from Aad Link. This was released in 1981 and in 
the same year The Nits toured in Germany for the first time. 
Alex Roelofs got tired of performing live and decided to leave 
the group. On October 31 he played live for the last time. 
This was in the Fachhochschule in Osnabriick. This time the 
group asked Robert Jan Stips to take Alex’ place till they 
found another bass-player. On November 21 he played live, 
for the first time, with the band in LVC in Leiden and in 
December they toured in Germany. In 1982 The Nits toured 
through Europe. They performed in Germany, Finland, 
Switzerland, Denmark, Sweden, Belgium and France several 
times. In Paris they played in Olympia for five days together 
with Marianne Faithfull. Between the tours they worked in 
their new practice-room De 
Werf, an old gymnasium in 
Amsterdam Sloterdijk on their 
new record, which was partly 
recorded here with a mobile 24- 
track studio. They used all sorts 
of instruments, like a toy piano, 
xylophones, a lyra, old iron and 
a garden-gate. Robert Jan wrote 
“Walter and Conny” and 
“Springtime Coming Soon”. 
These were his first songs for 
The Nits and he said about 
them: “I mostly came with 
ready-to-hand songs which 
were often not as good as the 
songs written by the rest of the 
band, because they started from 
a scratch and were built up by 
the group, or Henk Hofstede 
came with an idea which was more or less ready to use and 
the rest of the group added things. With my songs | forced 
myself to write something in the style of the group.” During 
the summer Henk made, for his own enjoyment, tapes with 
Italian inspired music, amongst which were “Tons of Ink” 
and “Nescio”. Other members of the group heard these 
tapes and they thought the numbers could be used. The 
Italian part in “Nescio”, should be sung by Willy Alberti and 
Aad Link tried to interest the singer, but his manager didn’t 
like the idea. The song was released in February 1983 and 
became the first major hit of the group. On March 13, 
“Omsk” was released. According to the tenth edition of 
‘Oor’s First Dutch Popencyclopedia’ they got an Edison for 
it, but this happens to be the only book where this 
information can be found, although in their biography one 
can read that the group performs on May 1, 1984 on the 
Edison-gala. In 1983 they played at the Roskilde-festival in 
Denmark and at the BBC International Battle of Bands in 
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Preston Lancashire Great Britain. In November and 
December of the same year the group toured to promote the 
Cultural Youth Passport (CJP) and to promote this tour, they 
released a mini-LP entitled “Kilo”. 

In 1984 the group toured in Holland, Germany, Switzerland, 
Belgium and France. In the last mentioned country they 
performed three times with Joe Jackson. In a hotel room in 
Paris, Henk Hofstede wrote the lyrics for several songs of the 
next album, entitled “Adieu, Sweet Bahnhof”. He was 
inspired by impressions he found in museums which he 
visited when the group toured through Europe. The group 
asked producer Jaap Eggermond (of Stars On 45) to take 
care of the technical side, because they hoped he could help 
them to give the music a kind of firmness the group has 
been looking for. Between March and September, they were 
not only playing live, but also working in the studio. Because 
Jaap Eggermond and the group were respecting each other 
too much, the combination didn’t add the magic to the music 
they expected and the record that was released on 
September 28 wasn’t the success they had hoped for. 

Due to the lack of reactions from the media after the release, 
Michiel Peters decided to leave the group. He didn’t like the 
idea that there wasn’t a real relation between the quality of a 
record and the amount of attention in the press and that 
these people, who later say they like the group, were really 
the ones who decided whether a record became a hit or not. 
On the 2nd of June 1985 he played for the last time with the 
group in the Vondelpark in Amsterdam. The Nits took a rest 
for half a year to think about the future. The departure of 
Michiel was a sort of bleeding, because they lost also a 
vocalist and they were in doubt if Henk’s voice wasn’t getting 
boring if heard all the time. 

The members of the group used this time off to work on 
other projects. Henk Hofstede had the idea to ask young 
Dutch popmusicians to write a song inspired by a painting 
that is exhibited at La Grande Parade, an exhibition in 30 
halls of the Stedelijk Museum, of 250 highlights of the art of 
painting after 1940, selected by Edy de Wilde, the departing 
director of this museum. He produced the record that was 
entitled “La Grande Parade”, on which music can be heard 
from: MAM, Tent, 5 Slag 1 Wijd, Cloud Nine, Fay Lovsky, Rolf 
Hermsen, Michiel Peters and Klaas ten Holt. This record was 
released on their own label Werf Records. 

Rob Kloet was asked by Fritz Hauser, a Swiss drummer, to 
play a duet for a record with all kinds off different duets, with 
a trumpet player, a pianist and a vocalist. The piece with Rob 
Kloet was entitled “Dog’s Night” and should give the listener 
the impression that there were two dogs running next to 
each other and talking. Rob said about it: “This is for me a 
kind of inspiration for the Nits. By doing this sort of things 
next to it, you have to think in a complete other direction as 
you are used to in rockdrumming and this is working very 
stimulating.” There was also another Hauser who wants to 
work with Rob. Rob Hauser, a member of the Amsterdam 
Saxophone Quartet and a former member of Hauser Orkater 
asked him to play in an opera he has written. Rob Kloet said 
about this: “It was a time consuming and difficult project 
based on a text by Goethe. | should not only play classical 
percussion, but also sing and act. | got a score of more then 
three centimeters in thickness and had to work very hard, 
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but it delivered a lot, mainly by the working together with 
director Franz Weisz in the theatrical field.” 

While Henk worked on La Grande Parade and traveled a few 
months through the USA and Mexico, Robert Jan was 
working on music for several television productions and 
commercials. This was the work that brought in the money 
which he invested in new instruments, amongst others the 
PPG Wave 2.3, a computer-synthesizer made by the German 
Robert Moog: Wolfgang Palme. PPG was taken over by 
Steinberg and Wolfgang Palme returned with a new firm 
named Waldorf after the establishing-place. The PPG Wave 
is no longer sold and Robert Jan is the only one in Holland 
who uses this instrument. The time off he used to learn to 
work with this complicated instrument and to learn the 
techniques of sampling. 

In December 1985 the group started working at De Werf ona 
new record. This time they decided to do the whole 
recording here and try to go as far as they can. Nothing was 
too experimental and they really went to extremes. Because 
some people said the group is almost dying, there was a 
kind of open-mindedness that made all musical barriers 
shrink to thresholds. To fill up the vocals of Henk they asked 
Petra Lugtenburg and Joke Geraets to help them. In the past 
the group had already worked with female guest-vocalists. 
On “Omsk” the voices of Fay Lovsky and Mathilde Santing 
can be heard. The members of the group were so used to 
each other and to the music that sometimes spontaneously 
the most beautiful things happened. In “Bike in Head” Rob 
Kloet dropped accidentally his drum-sticks and Robert Jan 
Stips filled this up with his synthesizer. They liked this piece 
so much, that they decided to keep it that way. Technician 
Paul Telman added all kinds of effects and this made him a 
sort of extra group-member. The record, entitled “Henk”, was 
released on May 20 1986. “Henk” wasn’t named after Henk 
Hofstede, but it seems to be a Finnish word (/ don’t know 
what it means, but ‘henki’ is Finnish for ‘spirit’. Later the b- 
side of the single “J.0.S.-days” appeared a song called “Yksi 
Kaksi Kolme”, which is Finnish for ‘One Two Three’ - rm). 

On the 11th of April the Nits went on an European tour, 
which brought them in Germany, France, Switzerland, 
Finland, Greece, Austria, Sweden and Belgium. They wanted 
to take one extra singer with them for additional vocals and 
choose Petra Lugtenburg, but when they heard Joke Geraets 
also played double bass, their interest is yet evoked. They 
asked her to join the band and it was a difficult decision for 
her to leave her own band. On April 25, 1986 she had her 
debut with The Nits in Tagrijn in Hilversum. De critics were 
glorifying: “Playful, obstinate, shamelessly tender, and very 
witty - this is the way the Dutch band The Nits impresses 
you. On stage as well as on record. Rock-poetry with banjo, 
keyboard and guitar. And who wants to be coddled with 
acoustic delicacies: on the 9th of June The Nits perform in 
Gundeldinger Casino.” (Doppelstab, Basel) On the 25th of 
January 1987 the group played in Berlin and Laf Uberland 
wrote in Zity Berlin: “The Nits are sound-potterers - on their 
own raft somewhere on high sea defying the waves: 
intellectual happy cows. Seacows. They paddle around and 
all drops they splash are diamond-clear, sparkling shaped 
and perfectly polished. Jewels. The highest qualityclass. The 
Nits - a musical confectioner’s shop: with cookies and 
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bonbons, now truffled, now salted, or bitter, or with liqueur, 
but always better than candies from the supermarket!” 

For the next record they decided to work in quite another 
way than usual in nowadays music. All music was recorded 
directly to a digital two-track machine, so the mixing process 
was skipped. On “J.0.S.-days” they wanted clear vocals, 
without any ambiance and to attain this Henk sung his part 
in the car of Tom Telman. Henk Hofstede about the music on 
the album “In the Dutch mountains”: “Our influences are 
quite extensive. Lots of them can be found on the record, 
from folk to vaudeville. Before we started working on the 
record, we played with the idea to make it very uniform 
product, so make the voice sound always the same, with just 
electric guitar and keyboards, to create a kind of 
recognizablety. We came quite far with it and it can be heard 
on the record. But finally it wasn’t satisfying. We concluded 
that it didn’t express enough the things we wanted. And for 
that matter: there is always Robert Jan, who strikes again 
with some strange discovery. He has a box with disks with 
all kinds of samples and several times arbitrary gripped 
something. It gives the most strange effects. The PPG 
doesn’t have to be used for serious things like strings and 
brass. You also can have great fun with it.” The record was 
released on November 18, 1987 and on April 4, 1988 they 
were awarded an Edison for it. 

Because “In the Dutch mountains” was a success the group 
liked to broaden the conception and get a bigger audience 
for live performances. The idea was to play in greater 
theatres, to reach an audience that didn’t visit the youth- 
centers anymore and wanted to sit. They wanted to do 
something with a scenery. Henk Hofstede wanted to make 
some big paintings, but the trouble was that he couldn't find 
the room to paint them. It couldn’t be done in De Werf, 
because they had to practice and there was work to be done 
at the installation and the lights. Finally he decided to cut it 
up to smaller pieces, because they were easier to handle and 
one can work at home. So in the end the scenery was made 
up of 32 plates of about one square meter each. These were 
hanging in a grid and could be turned around and moved. 
This was done by a man dressed entirely in black. 

To promote this tour they released a mini-CD entitled “Hat”. 
This time they chose again for a 24-track studio. The original 
idea was to release a single, but due to an abundance of 
material, it became more than that. Part of it was stuff from 
the earlier days. “The train” was a leftover from the period 
when they recorded “Adieu, sweet Bahnhof”. The song was 
originally called “Once in a cold grey morning”. “The 
Bauhaus chair” was a song dating from 1975. Henk picked 
this piece as a contribution to the solo-LP from Michiel 
Peters, called “Infant King”, which was released in February 
1989. The tour started on November 2, 1988 and the mini-CD 
was released on November 7. On December 30 the tour 
ended in Haarlem in the Concertgebouw. 

On January 21, 1989 the group started in Paris to tour 
through France, where they did 20 performances. About the 
first performance Pet Musique wrote: “Regarding the sound 
and vocals (beautiful) the group leaves, without any doubt, 
all other in this frame presented groups far behind; and the 
very fine compositions swerve extremely successful 
between pop, cabaret, filmmusic, folk and modern classical 
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music. The result is almost undefinable, but fascinating. It 
was difficult to let them go.” After the French tour, they 
played on March the 18th in Tampere in Finland and after 
that the group played in Moscow 3 times. A long cherished 
dream had become reality. In Oor (4/89) Henk said about this 
dream: “Around six years ago we decided we wanted to go 
to Moscow, like we once decided to go to Helsinki. We came 
quite far then. Even the consul came to one of our concerts. 
“This makes the Russians dance on their heads”, we heard. 
This was a beautiful expression. It encouraged me. Videos 
sended. And then suddenly it stopped. | had almost started 
to forget it till we got new contacts through our Finnish 
promoter. With a Finnish-Russian friendship-union.” The 
group was a success and the first hurdle for further 
expeditions in Eastern-Europe was taken. The group toured 
throughout Europe and next to the Edison for “Hat”, they got 
the B.V. Pop-price. On May 16 they performed live in the 
ABC-television-show ‘Good Morning America’ and in July 
they did three concerts in Canada: “The Nits are an endless 
fair where all kinds of popular music from the whole world 
turn around. (...) They are popular like The Beatles were: 
multilateral, intelligent, charming, they adapt like 
chameleons, lithe like cats and roquish like monkeys.” (Le 
Soleil, Quebec) Furthermore the group played in New York 
on the New Music Seminar and Robert Jan Stips wrote in 
‘Het Algemeen Dagblad’: “But what now, when I’m cycling 
through the tropical dunes of Kijkduin, to drive away the jet- 
lag, is the emptiness of New York, the lack of a new 
undertaking, perhaps even the fear of a changing image of 
the future, is floating above. But next to the simple fact that 
they don’t know what to do with an European band that 
doesn't play guitar-oriented rock, they feel their leading part 
as Superman-nation of the world, which was firm as a rock, 
put on thin ice by their usual grim counterpart, the till now 
always grumbling Moscow-bear, which is now refreshing 
himself smiling at the glasnost. 

And the fear of the Newyorker isn’t incorrect: the elementary 
emptiness which is created by conserving the long dreamed 
American Dream, the being creatively idle in a world that is 
still turning, this emptiness will appear to be more difficult to 
fill than the material emptiness with which the shop owner in 
Moscow has to deal. The positive wave we experienced 
there, the courageous ‘diving’ of the Russian people by the 
laborious going about of the frenzy unwieldy ship with 
Gorbatsjov as figure-head and captain at the same time. 

The cordiality and frankness which could be experienced 
over there, can now be traced back to the world of popmusic. 
The Russian who opened his biggest theatre with all its 
facilities and the American who wants to close down his club 
which is becoming too small, by the silting up effect of too 
much ‘Rockhistory’ and popfossils, because he wants to go 
home, tired of all the hundreds of bands playing on the 
musicexhibition, which made his already too small a stage to 
just a worn-out threshold. 

By all means, looking at the astonished-enthusiastic reaction 
of ‘The American’ to the concerts of the ‘No Music but 
Business Seminar’ which weren't cancelled, | think that our 
chances with The Nits, as far as we has to look for them in 
America, are at the more progressive colleges and related 
radio-stations, which go further than the official stations 
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where Led Zeppelin and Rolling Stones are still the wide 
spread summits...” 

At the end of 1989 “Urk” was released, 3 LP’s/2 CD’s with 
two hours of live-recordings from performances in 
Amsterdam, Utrecht and Moscow. On a few songs the group 
was joined by the Amsterdam Saxophone Quartet. The 
article ‘The’ was dropped and the group was named simply 
Nits. Together with “Urk” a book about the group was 
published and a limited edition of 5.000 pieces was 
distributed in a box with the live-CD’s. The group released 
also a video of an hour which was recorded in the 
Stadsschouwburg in Amsterdam. The album was a huge 
success with a selling-number of 100.000 copies, which 
brought it to a platinum status. The group received a 
‘Gouden Harp’ from the foundation Conamus. They used the 
spring of 1990 to modernize their Werf-studio and between 
March and September they worked at a new album entitled 
“Giant Normal Dwarf”. Joke Geraets was ill, she had an 
inslammation of the tendon sheet, and cannot be heard on 
this album. The style of the group changed a bit and the 
music was more colorful than ever. Without Joke Geraets, 
the Nits toured through Holland, where they played in 
theatres again. Part of the show was an instrumental piece. It 
was kind of a dance with two giant towers, moving across 
the stage. The music was released on a promo-mini-CD 
entitled “Torni music for 2 towers” with a length of 10 
minutes. It was only available with a voucher which was 
given to the public of the concerts. This could be turned in 
when buying a CD of the group. It was a strange product, 
which was in a way very symphonic and can be seen as a 
predecessor of “Hjuvi”. The music was played only by 
keyboards and percussion. 

After Holland, the tour brought the group to Austria, 
Hungary, Switzerland, Denmark, France, Belgium and 
Canada, where they did some festivals. “Giant Normal 
Dwarf” was the third CD which was released in this country. 
Furthermore they played at the New Music Seminar in New 
York in 1991. They played half an hour and songs like “J.0.S. 
days” and “In the Dutch mountains” confused the New York 
audience. Still, the applause at the end of the performance 
showed their appreciation. 

From August 1991 till August 1992 the group was working 
again in the Werf-studio. Joke Geraets had left and the Nits 
got assistance from Martin Bakker (bassguitar), Peter Meuris 
(percussion) and Diewke Kleijn (cello). Other musicians that 
can be heard are Fritz Hauser, Arthur Schneiter, Lieve 
Geuens and Eveline Carels. The result was “Ting”, an album 
with a kind of chamber-popmusic. Two piano’s and classical 
percussion were the main ingredients in the music which 
sounded more acoustic than ever. Rob Kloet was more a 
percussionist than a drummer on this album. Together with 
Martin Bakker and Peter Meuris, who also played the violin, 
the group went on tour. 

While working on the new Nits-album Robert Jan Stips was 
also working on an orchestral piece. The idea dated from 
around 1980. In a summer holiday Robert Jan composed a 
short piece for orchestra. The demo finally landed in the 
hands of Lex Harding and Chiel van Praag of Veronica. 
“They thought it was a good idea, but didn’t see any 
possibility to realize it. After that, | was too busy with the Nits 
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and the idea silted up. A few years ago Chiel van Praag 
discovered that Veronica had not used her right to use a part 
of the broadcast contributions for the use of an orchestra for 
several years. Then he remembered my demo and he asked 
me if | wanted to compose an our of orchestral music.” 
(Robert Jan Stips on the subject in Music Maker). Robert Jan 
accepted the assignment and started studying. The idea was 
to start from silence and then discovering single and double 
tones and afterwards building up the polyphony. This 
structure was used for the first half of the piece, but later he 
didn’t keep too tight to it, because he had too many other 
ideas. He chose for a rhapsody, a collection of style- 
citations. The piece consisted from 12 pieces and Robert Jan 
composed seven of them. Rob Kloet wrote the percussion- 
part and the other four pieces were songs from the Nits- 
repertoire. The music was inspired by composers like 
Stravinsky, Debussy, Satie and Philip Glass, but there were 
also referations to the music of the Beatles and the Beach 
Boys. In contradistinction to other projects where rock- 
groups play together with a classical orchestra, the Nits were 
not the dominating soloists. “The ‘classical’ records of Deep 
Purple, Rick Wakeman etc. were examples of the way it 
shouldn’t be done. For ‘Hjuvi’ the Nits are absorbed by the 
orchestra. | have strived to use the orchestra as one 
instrument and use the virtuosity of the soloists as less as 
possible.” (Robert Jan Stips in Music Maker). It was an 
expensive project, with some peculiar difficulties. In one 
piece all members of the orchestra should shake a 
sambaball and blow on a harmonica. The musicians demand 
for this joke 2000 guilders a head, because this was in the 
labourcontract. Finally the case was solved without any 
money, because the lawyer of Veronica found something in 
the rules. On June 24, 1992 the piece was recorded for 
television. Because there were retrenchments on the 
orchestras from the broadcasters, the orchestra wanted to 
strike, but finally there was just a short action. The CD was 
recorded during repetitions, so the action didn’t have any 
influence on it. The televisionprogram was broadcasted on 
November 29, 1992. 

The group also wrote music for two parts of the BBC travel- 
program Rough Guide and for the BBC-program Bedlam 
Britannica. In 1995 the group delivered the next recording, 
entitled “dA dA dA”. This was a relatively simple popalbum, 
with songs that just sounded good. Together with Dutch 
cabaret-artist Freek de Jonge they did a few performances as 
Frits with some new songs, a Dutch adaptation of “In the 
Dutch Mountains” entitled “Dankzij de Dijken” and old work 
from Neerlands Hoop. As a result of this collaboration a CD 
entitled “Dankzij de Dijken” was released. In August 1995 the 
single “Broken wing” was released with three coverversions 
of Beatles-songs. After this the compilation-CD “Nest” is 
released, together with a video containing videoclips the 
group had made themselves entitled “Vest”. In the same year 
they released a CD with B-sides and outtakes entitled 
“Quest”. “Nest”, “Vest” and “Quest” were also released 
together in a box entitled “Nits”. 

In 1996 the group performed on the Amsterdam ‘Uitmarkt’ 
and were joined by the Finnish Screaming Choir Mieskuoro 
Huutajat. This was the last time Robert Jan Stips played with 
the Nits. He left the band, because he was no longer content 
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with the way things went. According to him Henk was 
becoming too much the center of the group. He formed his 
own band simply named Stips together with Martin Bakker 
and his brother Roy Bakker. To keep the attention of the 
public, they release a CD entitled “Egotrip” with new 
versions of songs of Supersister, Sweet d’Buster and the 
Nits and one new song from 1996. On the album George 
Kooymans, guitarist of Golden Earring appeared as a guest 
on two tracks. Stips had an extensive tour of Holland during 
(ENTRY CONTRIBUTED BY RENATE METHOFER, EDITED BY CB) 


ALBUMS: 
© Ecorrip - 1996 - DuREco 


SINGLES: 
© — SHE WAS NAKED / How THE WEST GOT LosT - 1996 - DURECO 
© DANCE Your DANCE / NUTS IN A SHELL - 1997 - DURECO 


ALBUMS: (ROBERT JAN STIPS) 
© U-P.-1981-CBS 


SINGLES: (ROBERT JAN STIPS) 
© Money MAKErS/SHIVERS - 1981 - CBS 
© Wake up -1981- CBS 


ALBUMS: (WITH STARS & STIPS) 
© NEVERGREENS - 1976 - POLYDOR 


SINGLES: (WITH STARS & STIPS) 
© CARRY ONITANGO MALAFIDO - 1976 - POLYDOR 


ALBUMS: (WITH SUPERSISTER) 

© PRESENT FROM Nancy - 1970 - POLYDOR 
© = TO THE HIGHEST BIDDER - 1971 - POLYDOR 
© PUDDING AND GISTEREN - 1972 - POLYDOR 
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the end of 1996 and the beginning of 1997 to promote his 
‘new’ album. In 1997 the group toured together with Freek de 
Jonge and brought the program ‘Gemeen Goed’, with songs 
from the latter. With “Leven Na De Dood” they had a hit. At 
the Scheveningen cabaret festival, Stips received the award 
for best supporting band. 

In the same year Nits were working on a new CD and in 1998 
both (Stips and Nits) will be seen in the theatre again. Stips’ 
new project has the working title “Hit by the windmill”. 


(GIMMICK-MULTI-FOLD-OUT-COVER WITH A COMIC INSIDE, IN GERMANY THE LP SEEMS 
TO BE RELEASED AS “PUDDING AND YESTERDAY”. NOTE ALSO POLYDOR’S SLOPPY 
WORK ON THE LP-LABEL, WHERE THEY NAME IT “PUDDING EN GISTEREN”) 

ISKANDER - 1973 - POLYDOR 

PUDDING AND GISTEREN - 1977 - POLYDOR 

PRESENT FROM NANCY - 1977 - POLYDOR 

(LP-REISSUE) 

PRESENT FROM NANCYITO THE HIGHEST BIDDER - 1990 - POLYDOR 

(CD-REISSUE WITH 2 ALBUMS ON ONE CD. ALL PARTS OF THE VARIOUS TRACKS ARE 
INDEXED ON THE CD, THE CD-COVER LISTS “DREAM WEELWHILE” INSTEAD OF 
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“DREAMING WHEELWHILE”. ANOTHER TYPEMISMATCH IS ON THE COVER: “NO TREE WILL GROW (ON TO HIGH A MOUNTAIN)” (POLYDOR 


CONTINUES IT’S SLOPPY WORK... - CB)) 
© PUDDING EN GISTEREN/SUPERSTARSHINE - 1990 - POLYDOR 


(CD-REISSUE WITH 2 ALBUMS ON ONE CD, “SUPERSTARSHINE” IS NOT COMPLETE, SEVERAL TRACKS MISSING: “RADIO”, A GIRL NAMED 


YOU” AND “NO TREE WILL GROW (ON TOO HIGH A MOUNTAIN)”.) 
© _ISKANDERISPIRAL STAIRCASE - 1990 - POLYDOR 


(CD-REISSUE OF THE SWEET OKAY SUPERSISTER LP AND THE BAND’S LAST ALBUM ON ONE CD.) 


SINGLES: (WITH SUPERSISTER) 
© — SHE WAS NAKED/SPIRAL STAIRCASE - 1970 - BLossom 
© Fancy NANCY/GONNA TAKE EASY - 1970 - POLYDOR 
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A GIRL NAMED YOU/MISSING LINK - 1971 - POLYDOR 

No TREE WILL GROWITHE GROUPIES OF THE BAND - 1971 - POLYDOR 
No TREE WILL GROWIA GIRL NAMED YOU - 1971 - POLYDOR 

Rapio - 1972 - 1972 - POLYDOR 

Europe on 5, 10 or 20 DOLLARS A DAYIPART 2 - 1973 - POLYDOR 
Wow!Drs. DEE - 1973 - POLYDOR 

BAGOAS/MEMORIES ARE NEW - 1973 - POLYDOR 


oo000000 


COMPILATIONS: (WITH SUPERSISTER) 
© — SUPERSTARSHINE VOL. 3 - 1973 - POLYDOR 
© = STARTRACK 1- 1974 - PoLYDoR 


ALBUMS: (WITH SWEET OKAY SUPERSISTER) 

© _ SPIRAL STAIRCASE - 1974 - POLYDOR 
(REISSUED ON CD WITH THE SUPERSISTER-COMPILATION “SUPERSTARSHINE” ON ONE CD. 
POLYDOR ALSO HERE MAKES A TYPEMISMATCH WITH “INTRODUCTION SCHIZO” INSTEAD 
OF “INTRODUCING”.) 


SINGLES: (WITH SWEET OKAY SUPERSISTER & LOS ALEGRES) 
© Coconut WOMANIHERE COMES THE DOCTOR - 1975 - POLYDOR 
ALBUMS: (WITH TRANSISTER) 


© Z1G ZAG - 1980 - ARIOLA 


SINGLES: (WITH TRANSISTER) 
© = STEADY AS A ROCK - 1980 - ARIOLA 


ALBUMS: (WITH SWEET D’ BUSTER) 
© = SWEET D’BusTer - 1976 - BUBBLE 

© FRICTION - 1978 - BUBBLE 

© Gics- 1979 - BuBBLE 


SINGLES: (WITH SWEET D’ BUSTER) 

© — ONE WAY OR ANOTHERIGOING NOWHERE - 1976 - BUBBLE 
© —SUMMERTIME/YOU’RE GONNA BE A WINNER - 1977 - BUBBLE 
© Nowmore cRICKETISTILL BELIEVE - 1978 - BUBBLE 


ALBUMS: (WITH GOLDEN EARRING) 
© = Switc - 1975 - PoLypor 
© TOTHEHILT - 1976 - POLYDOR 


SINGLES: (WITH GOLDEN EARRING) 

© = CESOIR/LUCK NUMBER - 1975 - POLYDOR 

© TONS OF TIME/LOVE IS A RODEO - 1975 - POLYDOR 
© — SLEEP WALKIN’/BABYLON - 1976 - POLYDOR 

© = TOTHEHILTIVIOLINS - 1976 - POLYDOR 

© Bowsay/FADED JEANS - 1976 - POLYDOR 


© KiLo-1983-CBS 

© Omsk - 1983 - CBS 

© = ADIEU SWEET BAHNHOF - 1984 - CBS 
© Henk -1986- CBS 

© INTHE DUTCH MOUNTAINS - 1987 - CBS 
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Hat - 1988 - CBS 

URK - Live - 1989 - CBS 

GIANT NORMAL DWARF - 1990 - CBS 

Hguvi - A RHAPSODY IN TIME - 1992 - COLUMBIA 

TING - 1992 - COLUMBIA 

DA DA DA - 1994 - CoLUMBIA 

DANKZ1J DE DIJKEN (WITH FREEK DE JONGE) - 1995 - Sony 
NEsT - 1995 - Sony 

Nits (Box)- 1995 - Sony 


e©00000000 


SINGLES: (WITH THE NITS) 
© _NEScIO/MAN OF STRAW - 1983 - CBS 

© = SKETCHES OF SPAIN/BILD AM SONNTAG - 1983 - CBS 
© INTHE DUTCH MOUNTAINS - 1987 - CBS 

© = J.O.S. DAYSIYKSI KAKSI KOLME - 1988 - CBS 

© = THE DREAM - 1988 - CBS 

© = THE TRAIN - 1989 - CBS 

© ADIEU SWEET BAHNHOF (LIVE) - 1989 - CBS 

© HOME BEFORE DARK - 1990 - CBS 

© —TORNI MUSIC FOR 2 TOWERS - 1990 - ?? 

© SOAP BUBBLE BOX - 1992 - COLUMBIA 

© Tinc - 1993 - CoLumBia 

© pdADADA- 1994 - CoLuMBIA 

© = MouriR avant 15 aNs - 1994 - CoLUMBIA 

© FEEL MY LOVE - 1995 - COLUMBIA 

© BROKEN WING - 1995 - COLUMBIA 

© BIKE INHEAD - 1996 - COLUMBIA 


VIDEOS: (WITH THE NITs) 
© Vest- 1995 - Sony 


CONTACT: 
MOJO THEATER 
PO Box 3121 
2601 PC DELFT 
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TEL: 015 - 215 9415 

FAX: 015 - 213 09 20 

INTERNET: HTTP://WWW.PINGNET.CH/STIPS 
E-MAIL: STIPS@IBM.NET 


Line-up: René Bergervoet (vocals, guitars, synthesizers), Erik Schut (bass, synthesizers, vocals), Marco Kleinnibbelink (drums) 


This trio, suitably (since the music is very Rush-like) named 
after Rush’s “2112”-album, hails from the eastern part of the 
country. The band was founded on April 1, 1993 (no joke!). 
According to Music Maker where the debut was reviewed, 
the band built a good live-reputation before the recording of 
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the CD. The review praised the instrumental work and 
suggested to add a vocalist. Especially Marco 
Kleinnibbelink’s drumming was mentioned. Marco also 
played in metalband Dead Head. 
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ALBUMS: 
© KALEIDOSCOPE OF SYMPHONIC ROCK - 1994 CyBER Music 


CONTACT: 

D.R.S. 

PO Box 148 

7050 AC VARSSEVELD 


T-TAURI 


Line-up: Mellie Oudejans (violin, vocals), Rene Frankhuizen (bass, vocals), Bart Brouwer (keyboards, vocals), Bart Beks 


(guitars), Gerard Vos (drums) 


T-Tauri was founded in late 1995 by young classical trained 
violinist Mellie Oudenjans and Bart 
Brouwer (born 1954). The latter had 
played with several rather successful 
bands, like The Spydrz and Betty Blue 
before. The band was completed by 
studioguitarist Bart Becks, bassist 
René Frankhuizen, who had played 
with Slagerij Van Kampen and 


‘TAMAS 


Tamas Szekeres, born 1964, is an Hungarian guitarist who 
mainly works from Holland - thanks to his Dutch 
management. Tamas graduated from the Liszt Ferenc 
Academy of Music and studied at the Bela Bartok Music 
Institute. His first band was Hard Top in 1981 (a coverband 
with songs from Def Leppard, Van Halen etc.), after that he 
was guitarist in several commercial bands and later in 
Senator before going solo. When he heard an album of Tony 
MacAlpine in 1987, his view on guitarplaying changed 
drastically. This resulted in his first album which he recorded 
with bassist Andy Carpenter and drummer Joly Bigson in 


ALBUMS: 
GUITARMANIA - 1989 - PRIVATE 
GUITARMANIA - 1991 - CRYSTAL ENTERTAINMENT/DURECO 


GUITARTALES - 1992 - CRYSTAL ENTERTAINMENT/IDURECO 
THE DREAMLAKE - 1994 - CRYSTAL ENTERTAINMENT/DURECO 
BLUE SYNDICATE - 1996 - CRYSTAL ENTERTAINMENTIDURECO 


e©o00000 


ALBUMS: (WITH OMEGA) 


© — TRANSCEDENT - 1995 - HUNGATRON INTERNATIONAL (HUNGARIAN VERSION) 


CHRISTMAS IN GUITARLAND - 1991 - CRYSTAL ENTERTAINMENT/DURECO 


drummer Gerard Vos (a.k.a. The IceFox) who had left 
Salisbury. 

The band's aim was to become 
BIG by playing (in their own 
words) "...an explosive mixture of 
rock and classical music..." with a 
central role for the violin. One way 
to achieve this was to play as 
many gigs as possible. 


1988 and was independently released the next year. He used 
to have two (Hungarian) bands besides his solo-work: Omen 
and Emperér. On his albums many wellknown Dutch 
musicians like bassist Barend Courbois and drummer Ernst 
van Ee appear. In 1993 a remade version of “Guitarmania” 
was released with much better production than the original. 
From “The dreamlake” on, Hungarian/Dutch vocalist Edwin 
Balogh (who had already sung on earlier demo recordings 
and also was the singer of Emprerér) sings on Tamas’ 
albums. Both also joined legendary Hungarian band Omega 
for their 1995/96 reunion. 


© _ TRANSCEDENT - 1996 - HUNGATRON INTERNATIONAL/CRYSTAL ROCK SYNDICATE (ENGLISH VERSION) 
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SINGLES: (WITH OMEGA) 
© _Don'T BREAK THE CHAIN/TOWER OF BABEL 


CONTACT: 

C/o D.D.A. AGENCY 
TEL: 0345 - 558 567 
FAX: 0345 - 558575 


'TANGULAR 


Tangular is a progressive (?) band that played at the Pink 


TERRA NOVA 


Melodic rockband Terra Nova was founded by Fred Hendrix 
in 1992. Fred had played in a coverband before, for which he 
already had written some original material which would 
become the basis for Terra Nova’s material. The band 
invested much money in the recording of their CD-debut 
which started in 1994 (mainly written by 
singer/guitarist/producer Fred Hendrix). They tried to get a 
recorddeal for this CD through their own King Records. 
Reactions of recordcompanies were positive (especially on 
the production), but no-one wanted to release this 
unfashionable music. In 1995 finally the first single was 
released through small company Ala Bianca Benelux, which 
flopped (of course?) in the Benelux. 

Still, Ala Bianca had some contacts with Japanese company 
JVC, which has deals with several European melodic 


ALBUMS: 

© Livin’ rrup - 1996 - JVC 

© Livin’ rup - 1997 - Now AND THEN 
© BREAK Away - 1997 - JVC 


SINGLES: 
© LOVE OF MY LIFE - 1995 - ALA BIANCA 


GREGOR THEELEN 


Gregor Theelen is a new age musician, who has released 
various albums through Oreade Records. “The night 
princess” is a concept on the fairytales of 1001 Nights. 
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Floyd-fanclub convention in November 1997. 


rockbands. After long negotiations, JVC released an album 
in Japan in late 1996. 

In about one year time, “Livin’ it up” sold over 35.000 copies 
in Japan. Thanks to this Asian success, also European 
companies showed interest and “Livin’ it up” was released in 
16 European countries through British melodic rock-label 
Now And Then Records. In October 1997, Terra Nova even 
toured in Europe. 

The next month, they did a short tour of Japan for promotion 
of their second album, “Break away”, which was an 
exclusive release in Japan. There the album was again a 
huge success with 22.000 sold copies within the first two 
weeks. For Europe another album was made called “The real 
thing”, that contained six different songs. The band is still 
looking for a label to release “The real thing” on. 


“Avalon” (of course) is a concept inspired by the legends of 
King Arthur and Avalon and shows Celtic influences in the 
music. 
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ALBUMS: 
© = THENIGHT PRINCESS - 1997 - OREADE Music 
© AVALON - 1997 - OREADE Music 


TRANZIT 


Tranzit is a new Dutch electronic music artist, whose debut 


ALBUMS: 
© VoyacE - 1997 - GROOVE UNLIMITED 


‘TREMOR 


Tremor is a very young band (average age of the members 
about 20 years) whose independently released debut-CD was 
praised in Mindview magazine for its originality and musical 
perfection. The band features female vocals (Carlien 


ALBUMS: 
© ASTORM IS BREWING - 1997 - PRIVATE 


CONTACT: 
TEL: 0113 - 562 569 (MARTIN) 
INTERNET: HTTP://TREMOR. BASE.ORG 


'TRESPASSERS W 


Trespassers W is an avantgarde band from Den Haag. They 
mix pretty much any style into a style of their very own: pop, 
surf, punk, country, theatermusic, artrock etc. They released 
6 LP’s (vinyl!), one mini-LP, 5 EP’s and two cassettes before 


ALBUMS: (SELECTION) 
© 5,4,3, 2,1,... 0 - 1994 - PRIVATE 
© FLYUP INTHE FACE OF LIFE - 1996 - PRIVATE 


TrRiP To TRIP 


Trip To Trip is a coverband from the eastern part of the 
country that specialized in AOR/symphonic rock material a la 
Toto and Boston. The band was founded in 1988 and grew to 


ALBUMS: 
© TRIP To TRIP - 1997 - PRIVATE 
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was released through Groove Unlimited in autumn 1997. 


Stadhouders) and male vocals and grunts (Oscar Postema) 
and therefore shows some parallels to Orphanage or early 
The Gathering. 


the release of the band’s first CD in 1996: “Fly up in the face 
of life”, produced by Dolf Planteijdt. Leader of the band is 
Cor Gout. Trespassers W stands for ‘Trespassers Will Be 
Prosecuted’. 


CONTACT: 
JAVASTRAAT 27A 
2585 AC DEN HAAG 
TEL: 070 - 365 08 65 


one of the topbands in the cover-scene. They released a 
demo-CD with eight covers for promotional purpose. 


CONTACT: 
C/o BVIPM 
TEL: 053 - 432 29 89 
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THE USE OF ASHES 


The Use Of Ashes from Nijmegen used to be pretty much the 
solo-project of multi-instrumentalist Peter van Vliet. Peter 
used to be a member of band Mekanik Kommando. Actually 
Mekanik Kommando was renamed to Use Of Ashes in 1990, 
since Peter van Vliet was the only member at that time. In 
1991 the first album was released. The selftitled debut saw a 
Japan-only release and it is therefore pretty rare. After that, it 
became pretty quiet until 1995 when Van Vliet started 
recording a new album. Also he performed at the Pink Floyd 
conventions in 1995 and 1996. The third album “Firetree” 


ALBUMS: 
© Same-1991-?? 
© FIRETREE - 1996 - MELLOW 


SINGLES: 
© MooncarbenlLove Is THE UNIVERSE - 1997 - TONE FLOAT 
(WHITE VINYL, LIMITED EDITION OF 300 Copies) 


DEmos: 
© = THE Use OF ASHES - 1995 


CONTACT: 

PO Box 1517 

6501 BM NIJMEGEN 
TEL: 024 - 324 05 24 


VALENSIA 


Valensia is the artists name of vocalist/multi-instrumentalist 
Aldous Valensia Clarkson, born 1971 in Den Haag, but raised 
mainly in Spain in the city of Valensia (hence the name). His 
music is comparable to that of Robby Valentine (they are 
also both very successful in Japan), Queen and shows also 
influences of Kate Bush (Valensia is admittedly a great fan of 
her work), classical music and various ethnic/folk sources. 
The single “Gaia” from the debut became a great hit (Dutch 
#2). “Valensia” was recorded with help of producers John 
Sonneveld and Pim Koopman (Kayak) and a load of 
wellknown Dutch sessionmusicians, like Robby Valentine, 
violinist Emmy Verhey and trumpetist Wim Both. 

“Valensia” was awarded with an Edison and a Silver Harp. 
Music Maker said: “he’s a brilliant musician that is able to do 


was ready in 1995 but it took until the end of 1996 (due to 
Mellow’s release policy) when the album was finally released. 
The first edition had special artwork. In 1997 guitarist 
Maarten Scherrenburg (ex-The Pink Floyd Live Experience) 
joined The Use Of Ashes. 

In late 1997, a vinyl-single was released though new label 
Tone Float. Also Peter van Vliet produced the single of 
psychedelic band Bellybutton Starfish on the same label. A 
new album is scheduled for the end of 1997/beginning of 
1998. 


OR 
C/O CRAZY DIAMONDS 
TEL: 015 - 214 72 42 


things on his age that many can barely reach” but the 
reviewer regretted, that the music was not ‘hip’ and would be 
torn to pieces by the press. 

Between the first and the second, a mini-CD was released in 
Japan. Also “Valensia Il: Kosmos” was (co)-produced by 
John Sonneveld and Pim Koopman (who also played some 
piano) again. Music Maker on Valensia’s second effort: “I’m 
glad that there still is money in Holland for these polished 
expensive productions... But the tracks are copies of things 
that have been done before. Maybe that’s why it sells so well 
in Japan”. 
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ALBUMS: 
© VALENSIA - 1993 - MERCURY 
© VALENSIA II: Kosmos - 1996 - MERCURY 


SINGLES: 
Galal1997 - 1993 - MERCURY 
Gatal1997/MY HEART IS IN YOUR HANDS - 1993 - MERCURY 


NATHALIE - 1994 - MERCURY 
TERE - 1994 - MERCURY 
Kosmos - 1996 - MERCURY 
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ROBBY VALENTINE 


Robby Valentine - born as Robert Marco Kempke in 
Hilversum on December 4, 1968 - started at a young age with 
music. At age 6, he got his first pianolessons, but when he 
first saw/heard Queen’s “Bohemian rhapsody”, he was sure 
about his future and from this time on he started making and 
writing his own music. His father built a small studio in his 
backyard and after several small bands, among which T- 
Visitix (his first popband) and symphonic rockband Spoiled 
Brats, which he joined in summer 1984 for about one year. 
Robby Valentine joined melodic/symphonic rockband Line at 
age of 17. With this band, he recorded a single, which 
received good reactions and even won a_ national 
bandstalentcompetition in 1986, but the band soon split up 
and Robby founded, together with Line’s drummer, 1st 
Avenue. 

After several years of studiowork and performing live, Robby 
decided to quit in May 1989 because he wasn’t all happy 
about the way things went. And he wanted to be in charge all 
alone, despite the fact that he had been 1st Avenue’s main 
composer and lead vocalist on the demos. First he joined 
happy metal band Zinatra. Several tracks, written by Robby 
appeared on this band’s second CD and he also played live 
with Zinatra during the tour that followed the album. 

In early 1990, he got a recorddeal with Polydor and quit 
Zinatra, which he couldn’t combine anymore with his own 
‘musical road’. On his debutalbum, Robby played a large 
deal of the instruments himself (lead and harmony vocals, 
piano, synthesizers, guitars, drums, programming) with 
Erwin Musper as recording technician. Guestmusicians were 
guitarist Lex Bolderdijk, Rob Winter and American 
studiocrack Michael Landau on one track and bassist Arthur 
Polini on bass among others. Dutch DJ Adam Curry, who 
had emigrated to the USA, where he worked for MTV, was 
highly impressed by the demo-recordings and he passed the 
tape around, which got Robby Valentine a deal with Polydor 
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THE SUN (MEDITERRANEAN VERSION)/T’KYLAB II/T’KYLAB/MEGALOMANIA - 1994 - MERCURY 


America as well. 

During the autumn of 1991, the single “Over and over again”, 
which became an instant hit (Dutch #5), probably not only 
thanks to the quality of the music, but also thanks to the 
references to Robby’s main influences: Queen and their 
“Bohemian rhapsody”. After a second single, “Love takes 
me higher” (another hit!), the debut-album was released on 
Valentine’s Day 1992. The album did pretty well (advance 
sales over 12.000 copies, still the album sold less than the 
singles), not only in Holland (albumcharts #18), but 
especially in Japan, where the single “Hand in hand” topped 
the charts for several weeks. The press - of course - was very 
critical (OOR: “hot air”), although large part of the criticism 
also was directed to his image and appearance (make up 
etc.). 

Unfortunately the predicted breakthrough in the States didn’t 
happen and Robby Valentine wasn’t able to continue his 
success in his home-country with the second album. Only 
the single “Megaman” had some reasonable success (#16). 
So after “The magic infinity” (which had a less ‘American’ 
sound than the debut), Polydor did not continue the contract 
with Valentine. But a new deal was quickly made with 
Polydor Japan, where Robby still did very well (over 140.000 
copies sold). The first release through his ‘new’ company 
was a mini-CD with a title that says it all” “Live and demos”. 
Also Robby did a support for the tour of Queen-guitarist 
Brian May, one of his idols. 

For his third full length-album (released in Japan in October 
1995, followed by a Dutch release in February 1996), Robby 
again took over most instruments by himself as opposed to 
“The magic infinity”, which was more of a bandproduct. 

In late 1997, Robby Valentine’s new CD was released in 
Japan along with a new single, “I believe in music”, also 
containing Valentine’s very first demo track (as Valentine), an 
early version of “Only love”, recorded in April 1989. 
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ALBUMS: 

© Rossy VALENTINE - 1992 - POLYDOR 

© = THE MAGIC INFINITY - 1993 - POLYDOR 

© Live AND DEMos - 1994 - PoLyDoR 
(JAPAN ONLY) 

©  NOTURNING BACK - 1994 - PoLYDoR 


(RELEASED IN GERMANY, AUSTRIA, SWITZERLAND, NORWAY, SWEDEN AND SINGAPORE 


EXCLUSIVELY) 
VALENTINE - 1996 - POLYDOR 
UNITED - 1997 - POLYDOR 


oo 


SINGLES: 
OVER AND OVER AGAIN - 1991 - PoLyYDOR 


PoLyDoR 

I BELIEVE IN YOU - 1992 - POLYDOR 

DON’T MAKE ME WAIT FOREVER - 1993 - POLYDOR 
MEGAMAN - 1993 - POLYDOR 

(RELEASED AS A 2-TRACK AND A 3-TRACK SINGLE) 
ANGEL OF MY HEART - 1994 - PoLyDoR 

ONLY YOUR LOVE - 1994 - POLYDOR 

(JAPAN ONLY) 

No TURNING BACK - 1994 - POLYDOR 

HAND IN HAND - 1995 - POLYDOR 

(JAPAN ONLY) 

WHERE DO WE GO FROM HERE - 1995 - POLYDOR 


EYES IN THE MIRROR - 1996 - POLYDOR 
TAKE MY HAND - 1996 - POLYDOR 

Gon - 1996 - PoLyDor 

(JAPAN ONLY) 


0 000 0 00 00 000 090 


DEMO) - 1997 - PoLyYDOR 


SINGLES: (WITH LINE) 

© = SOLITARY NIGHT - 1986 - ?? 

© RESTLESS HEARTICHANGES - 1986 - PLD 
(PROMO ONLY SINGLE) 


CONTACT: 


LOVE TAKES ME HIGHER/A WORLD OF YOU AND ME/DON’T MAKE ME WAIT FOREVER - 1992 - 


(ALSO A JAPAN-ONLY VERSION HAS BEEN RELEASED FROM THIS SINGLE) 


| BELIEVE IN MUSIC/VISIONARY VICTIMIONLY LOVE (1989 DEMO)/BROKEN DREAMS (1990 
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‘Valengine 4 


) 


RESTLESS HEARTS 


CHANGES 


INTERNET: HTTP://HOME.PI.NET/~PROTON/VALENTIN.HTML 


CARLOS VAMOS 


Carlos Vamos, born 1970, is a guitarist that is half 
Spanishlhalf Dutch. He earns a living by performing on the 
street - all over the world, since he’s a real globetrotter. His 
first selftitled album sold over 2.000 copies in the streets of 


ALBUMS: 
© Carlos Vamos - 1994 - PRIVATE 
© HARMONY THROUGH CONFLICT - 1996 - PRIVATE 
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Singapore, Spain, England and Australia. In 1996 Carlos 
came with a follow-up - again almost recorded all alone with 
the help of echo-machines etc. 


CONTACT: 

C/O ZENIX GUITARS 
PRINSENGRACHT 623 
1016 HV AMSTERDAM 
TEL: 020 - 627 02 68 
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VANDEGEER & KOENN 


Keyboarder Marc Vandegeer used to play in the band of Jan 
Akkerman and Candy Dulfer. Frans Koenn was the bassist of 
Lois Lane for six years. Together they formed the 
jazzrockifusion duo Vandegeer & Koenn. They recorded with 
musical friends like Eef Albers, Rolf Efos (of The Houdini’s) 


ALBUMS: 
© = Aupbio GRarFitTI - 1996 - BEAT FACTORY 


and Candy Dulfer, and album in 1996. The CD was recorded 
in Marc’s own MGS Studio in Leiden. Music Maker called 
“Audio graffiti” a “strong fusion-record from Holland”. 


AUDIO GRAFFITI 


VANDOLOR 
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Line-up: Dolores Bremer (vocals, piano, guitars, other instruments), Vicky de Vigny (vocals), Oscar Schuyling (guitars, bass), 


Dennis van Hoorn (drums) 


Vandolor is the projecthband of composerllyricist! 
vocalist/multi-instrumentalist Dolores Bremer - which is one 
explanation for the name Vandolor = van Dolor (Dutch for: ‘of 
Dolor’, the band of Dolores). Another explanation is the 
French: Vendre de l’or (selling the gold). 

Dolores, born in Vlissingen, comes from a very artistic 
family. Her mother was poet Annemarie Bremer, who was 
married to  violinistlcomposer/poetinovelist Abraham 
Steketee. Her father taught her how to play the violin and the 
piano. At age 14 she wrote her first classical composition, a 
piece for 12 instruments. Her father thought she should 
audition at the conservatory and as a result of her 
compositional and improvisational talents, she was accepted 
at the Den Haag conservatory. This only lasted a very short 
time. Dolores said: “I felt like a sponge being squeezed until 
the bucket was filled”. 

Besides music, Dolores displayed talents on other terrains 
as well, writing poetry, drawing, painting, photography. At 
age 17, she presented her first collection of poems, called 
“Laat de kinderen tot mij komen”, which was in fact the 
result of an outburst after many negative experiences (like 
her father and mother being divorced several times). Two 
years later, she did an attempt to commit suicide, when she 
drove her car to a tree, which resulted in one week and a half 
of coma and two years of amnesia. 

In 1985 she was asked to sing in her boyfriend’s progressive 
hardrockband (still nameless at that time). This band had just 
found a new rehearsal room, which was located in the same 
building as some organizations of the opposition against 
Desi Bouterse, the dictator of Surinam. On March 8, 1985 the 
band had just finished their rehearsals (which Dolores 
should have joined, but she couldn’t make it for some 
reason), when two armed men took them hostage and shot 
all of the band’s members. Two of them survived, but the 
other three - including Dolores’ friend Fred Bakker were 
killed. The killers were never arrested. The police suspected 
that the hit was aimed at the Surinam oppositional 
organizations. 

After this traumatic experience, Dolores wasn’t able to write 
music for a long time. She concentrated on painting (as 
Dolor) and her work as a journalist for magazines like 
Panorama (she even appeared on national tv with her story 
on the Dutch ‘art-Mafia’). 

In 1993, producer Wouter Bannink heard a pianocomposition 
that was written by Dolores and some of her demos. 
Convinced by her talent, he offered his studio exclusively to 
her. Here she lived like a hermit for about three years, writing 
music and learning how to play a Fender Stratocaster. 

After these years of writing and working on the music, 
Dolores started looking for musicians to record it with. The 
most important musician on the first selftitled mini-CD was 
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guitarist Oscar Schuiling (under the ‘pseudonym’ Oscar 
Schuyling), who started at age 13 (1978) with classical guitar, 
but since he wanted to play the music of his heroes (Cheap 
Trick, Queen, Thin Lizzy) as well, he joined many 
schoolband. In October 1992 Oscar recorded a demotape 
with his band Pretty Scary. This band only lasted until 1993 
due to musical differences. In March 1996 Oscar recorded a 
single, “Independency”, with composer Bert Fundler as 
Nurks. The single became a flop. In January 1997 he joined 
coverband Resession and did a lot of gigs, but when the 
vocalist Stephan quit, Resession was no more. At the end of 
1996, Oscar already had joined the Vandolor-project, a 
cooperation that worked out fine at first (“Vandolor is the 
best thing that has happened to me. | will continue with 
this”) but the collaboration didn’t last that long after all, since 
Oscar left in early 1998. Reasons were, that he has only little 
time, due to the studio he runs and also Vandolor was 
looking for another guitar-sound. 

The drummer on the CD was Dennis van Hoorn, a friend of 
Dolores’ and an excellent drummer who taught at Cesar 
Zuiderwijk’s drumschool. He also is the stand-in for 
Zuiderwijk at Golden Earring-gigs in case Zuiderwijk is ill or 
something. Also Dennis played with lots of other musicians, 
like Holland’s most popular singer, Marco Borsato. 

Dolores Bremer met Vicky de Vigny through American 
experimental pianisticomposer Gene Carl. Vicky is a 
classical trained singer, who is about to graduate from the 
conservatory (May 1998). She does lots of opera 
performances, but she also has plans to keep a career in 
popular music as well and has asked Dolores to write some 
music for her. There is a chance, that Bee & Bee Records will 
release a single by Vicky in the course of 1998. 

Bassist Hans van der Meulen (according to Dolores: “genius 
and lazy - physically and mentally - a walking musical 
encyclopedia”), brother of Aardschok reviewer Peter van der 
Meulen, was added in late 1997. He learned how to play the 
guitar at age of 11, but when he discovered bassist Bootsy 
Collins seven years later, he decided to pick up the bass as 
well. Since Hans has never played in a progressive rock 
band (musical preferences are heavy rock and Frank Zappa) 
before, he regards playing with Vandolor as a great 
challenge. 

Also Dolores took over the production of her music from 
Wouter Bannink in December 1997, because she wanted a 
warmer sound. 

In early 1998 new guitarist Hans Vorstenbosch joined the 
band. Hans came from a pretty musical family (his father 
plays all kinds of wind instruments), started learning to play 
the piano at age of 7 and picked up the guitar around 1992 
(styles: blues, jazz, progressive rock). Since then he is 
addicted to Gibson Les Paul. Besides his studies at the 
Erasmus University, he has played many jazzworkshops. 
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Also he played at the A.H.C. Songfestival, where Guus 
Meeuwis and Is Ook Schitterend were ‘discovered’. 

Vandolor’s plans for the future include the recording and 
release of another mini-album (the original idea of releasing 


ALBUMS: 
© —VANDoLor - 1997 - PoPERA 


CONTACT 

BEE & BEE RECORDS 

PO Box 18642 

2502 EP DEN HAAG 

TEL: 070 - 364 43 28 OR 06 - 549 677 13 
FAX: 070 - 364 43 28 

E-MAIL: BEEBEE@EURONET.NL 


VERALIN 


a single, “They talk about you anyway” (the titletrack entirely 
sung by Vicky) in early 1998 has been dropped), soon to be 
followed by a full-length album. Also there has been some 
interest for Vandolor’s music from Japan. 


(/ Jandabewa 


Line-up: Peter Vink (bass), Mirjam van Doorn (vocals), Cleem Determeijer (keyboards), Eric Nootebos (guitars), Army Bongaards 


(drums) 


Veralin is the new band of Dutch rock legend Peter Vink, who 
had played in legendary beat/rock group Q 65 in the sixties 
and was pretty successful with instrumental progressive 
rock band Finch during the mid-seventies (the three albums 
of this great band have been reissued on CD some years ago 
through Pseudonym Records). After a while of musical 
silence, during which Vink worked mainly as a producer for 
bands like Vance and Cirkel, Vink suddenly in 1987 appeared 
in the charts with his ban The Boxx and the single “I need a 
love”. The Boxx, that supported Joe Cocker during a concert 
in Ahoy, featured vocalist Mirjam van Doorn (Peter’s 
girlfriend and a rather good singer), guitarist Frank 
Alexander, keyboarder Karel Stemmerik and ever-changing 
drummers. They released 3 singles in the pop/rock-vein, but 
never made it to a real album, mainly due to a change in the 
A&R department of their recordcompany, but also because 
of difficulties with the producers. 

Peter, Mirjam and drummer Arny Bongaards then joined 
forces with Vengeance-members lan Parry (vocals) and Arjen 
Lucassen (guitars) for a band called The Renegades, which 


ALBUMS: 
© __...ON THE RUN... - 1994 - INDEX RECORDS 
© Opposites - 1995 - Goo WILL Music 
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was nothing more but a hobbyproject that played classic 
rocksongs from the seventies. 

The Boxx and The Renegades then transformed into 
melodic/progressive rockband Veralin with Peter, Mirjam, 
Arny and guitarist Eric Nootebos and keyboarder Cleem 
Determeijer (also ex-Finch). Veralin recorded two albums so 
far. The first was a mini-CD containing six long tracks. Music 
Maker wrote that the songs were good, but lacked a clear 
direction. The second CD with new drummer Remco Klaase 
(son of drummer Beer Klaase of Group 1850, Finch and the 
eighties Q 65 reunion), “Opposition”, featured Arjen 
Lucassen as a guestguitarist on one track as well as 
guestvocalist Debby “Dee” Schreuder on another. Music 
Maker on this one: “Opposites” contains strong symphonic 
influenced music. Despite the quality, I’m afraid it’s not going 
to be easy with this style...”. 


tppesitye 
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VICKBECK 
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Line-up: Andreas Smits (guitar), Antoine Walsemann (bass), Auk de Booy (drums), Rob (leadvocals), Frans (guitar) 


Vickbeck is a hardrock coverband and falls probably a bit 
outside the scope of this guide. Two reasons for including it 


anyway: 


They play covers of bands like Thin Lizzy and Talisman. 
Bands that might be interesting for fans of progressive rock 


CONTACT: 

VICKBECK PROMOTION 
C/O JANNY PIEK 
PLUTOLAAN 8 

3721 MR BILTHOVEN 
TEL: 030 - 220 56 17 


VIRTUAL 


Virtual mix progressive metal with powermetal. Mindview 
was fairly positive (especially the singer was praised) on 
their debut, although the reviewer said, they could need a 
little work and maturing on their material. In Aardschok of 


ALBUMS: 
© LANGUAGE OF MACHINES - 1997 - T.A RECORDS 


AD VISSER 


Ad Visser started in music way back in 1967 as 
pop-poet Adjeef under which name he 
recorded a single. Also he used to be a 
member of beatgroup Poperts, a band that 
later in 1981 reunited for the Mokum Beat 
Revival in Amsterdam. Later Ad Visser became 
host of the extremely popular tv show Toppop 
until 1985 and later he had some shows on 
national radio. Also he made several albums, 
mainly in the electronic direction. 

On his second album, singer Daniel Sahuleka 
guested. With him, Visser also made the 
hitsingle “Gidyap a gogo”, that was taken from 
that album. “Sobrietas” (a space-opera) was 
also published as a book, written by Ad Visser. 


The album was released in 18 countries and became 


1998 EDITION cB 


The guitarist, Andreas Smits, used to be a member of Quest. 
Until 1996, Evert van Haren (leadvocals) and Lia Bogerd 
(backing vocals) were part of the band, but they were 
replaced by Rob and Frans. 


October 1997, the band was looking for another drummer. 
The band is also currently working on their second album (in 
their own words in the style of Queensryche/Lethal). 


CONTACT: 

C/O MARK STAFFHORST 
KARNAK 18 

3823 KP AMERSFOORT 
TEL: 06 - 546 450 26 


especially successful in Italy. 

On the follow-up, “Hi-tec heroes” - a concept on 
modern technology - Gary Brooker (of Procol 
Harum) guested. “Hi-tec classics” featured 
adaptations of classical pieces, performed with 
help of the Amsterdam Computer Ensemble. 
During the nineties, Ad Visser turned into a more 
new-agey (or what else should we call it...) 
direction with his “Brainsessions”-albums. 
Through the sounds from these CD’s, he tried to 
completely relax the listener. 

The second “Brainsessions”-CD was quickly 
followed by yet another album: a concept about 
survival in the current ‘zap-culture’ (where no-one 
really takes time for anything anymore). One 


future-project is an opera (called “Magnetronna”) from which 
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one track was used as the opening track for “Buddah zap 


ALBUMS: 

HET GEHEIM VAN DE WONDERLIJKE KUBUS - 1981 - MACHIMA 
SoBRIETAS - 1982 - CBS 

HI-TEC HEROES - 1987 - VERTIGO 

HI-TEC CLASSICS - 1990 - DINO 

BRAINSESSIONS - 1995 - ARCADE 

BRAINSESSIONS VOL. 2 - 1997 - ARCADE 

BUDDAH ZAP CULTURE - 1997 - VAN 


e©000000 


SINGLES: 
© Gipyap AGoGo - 1982 - CBS 
© HEAD OVERHEELS - 1997 - VAN 


SINGLES: (AD VISSER & GARY BROOKER) 
© HITEC HEROES - 1987 - VERTIGO 


SINGLES: (AS ADJEEF) 


culture”. 


© sIEKK... I'MA... FREAK/SQUAFRECK LEMAN COMES BACK - 1967 - ACTION 


HANS VISSER 


Hans Visser was born in 1953 in Indonesia. He got a classical 
education at the Utrecht Conservatory from 1974 to 1980. 
While still at the Conservatory, Hans founded with his 
brother Erik the famous folk/jazz/progressive band Flairck in 
1977. Before that, he had already been working as composer 
and musician for theatregroups "De Appel" and "Het 
Werktheater” and some others. 

Hans toured extensively with Flairck and recorded six 
albums with this band ("Variaties op een dame", "Gevecht 
met de engel", "Live in Amsterdam", "Circus", "Flairck en 
orkest" and "Moustaki & Flairck") between 1977 and 1983. 
Although this period in Flairck was very successful (several 
awards and platinum/gold records), Hans wanted to work on 
his own. Also he got interested in other musical directions 
and thought Flairck was repeating itself, so he left the band 
in 1983. 

As asolo-artist, he composed a 22 minute concerto for guitar 
and orchestra, "Toscan lady". Also he worked for French 
singer George Moustaki as guitarist on two albums and 
some short tours in France, Greece and Korea. 

The next year, he collaborated with Lodewijk Collette and 
Harry Sacksioni on the Triple Tour. During the years to come, 
Hans Visser mainly worked for others (tour and album 
"Nachtjournaal" for Raymond van het Groenewoud in 1985, 
"Europa"-tour with opera-vocalist Marco Bakker in 1989) and 
as a guestguitarist (e.g. with the Promenade Orkest). 

In 1987 his first solo-album was (finally) released for which 
he needed around 2400 hours of work. The music on "Duel" 
started as a solo-concert for guitar and orchestra, which was 
written in about 9 months time and was performed about 6 
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times with the Frysk Orkest. Then recordcompany CBS came 
along with a proposal to rearrange the piece and add some 
other solo-pieces. Hans Visser agreed - the orchestral parts 
were replaced by samples and synthesizers - and after a year 
of recording and some disagreement (resulting in more 
independence for Hans' recordings) the album was finished. 
"Duel" was received pretty well. Sym Info said: "All time 
spent, paid more than back: the compositions on "Duel" are 
a fantastic sounding unity..." and "One of the most beautiful 
Dutch records - maybe even THE most beautiful of 1987...". 
In 1990, Hans teamed up with his family again. First with his 
sister Annet for the Visser & Visser album "Europa", which 
was not as good received as "Duel". Also Hans rejoined 
Flairck temporarily for a reunion-tour visiting Holland, 
Belgium, Germany, Greece and the USA. 

After this reunion, Hans started a new project: Hans Visser & 
Friends with which he did several programs and theatretours 
during the nineties: "Een akoestisch concert" (1991), "A 
Dutchman in New York" (1991), Acoustic swing (History of 
black American music)" (1992-1993) for the first time with 
American singer Marian Rolle, "Cotton Club and gipsy jazz 
(A history of jazz)" (1993) again with Marian Rolle, "Latin 
love" (1994) with Chilean singer Marta Contreras, "One night 
of hot music" (1994-1995), once more with Marian Rolle and 
"One night of hot music II" (1995-1996). These tours brought 
him to Holland, Germany and Denmark. 

The best instrumental music of "A history of jazz" and "Latin 
love" was released as an album, "Pacific fuel". The band on 
this CD, recorded in December 1993, was: Hans Visser 
(acoustic guitars), Martin Stissbauer (saxophone), Daniel 
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Lehman (bass), Michel Ristenpatt (piano), Ramses Dunker 
(percussion) and Cora den Haring (cello). 

In 1994 also another solo-album of Hans Visser was 
released. "Virgo" was an album in a series of 12 albums, 
based on the signs of the zodiac, each played and written by 
another artist. On "Virgo", Hans collaborated with his former 
Flairck-fellows Erik Visser and Peter Weekers on some 
tracks. Also the album featured guitarist Hans Tims, cellist 
Mona Zalm, harpist Petra Viasman and vocalist Marta 
Contreras as guestmusicians on some tracks. 


ALBUMS: 
©  Due.-1987-CBS 
© Maaco! Virco - 1994 OREADE Music 


ALBUMS: (WITH HANS VISSER & FRIENDS) 
© PACIFIC FUEL - 1994 - OREADE Music 


ALBUMS (WITH VISSER & VISSER) 
© Europa - 1990 - CBS 


CONTACT: 

C/o KIK PRODUCTIONS 

PO Box 13120 

3507 LC UTRECHT 

TEL: 030 - 231 34 16 

Fax: 030 - 236 74 16 

INTERNET: HTTP://WWW.FYS.RUU.NL/~RUULES/HANS/ 
E-MAIL: RUULES@FYS.RUU.NL 


VOYAGE 


Line-up: Martijn Spierenburg (keyboards, percussion), Jeroen 


Papenhove (guitars), Patrick Harreman (vocals) 


Dutch band Voyage, originally called The Circle, was 
founded in September 1992 with the idea of using classical 
music, progressive rock, metal and new age to create an 
original style of music. About three months later they 
released their first demo, "Symphony No. 1" as The Circle. 
The line-up was then: Martijn Spierenburg, Jeroen van Veen, 
Carmen van de Ploeg, Arjan Groenedijk (rhythm guitar) and 
Robert Westerholt (lead guitar) with Ernst van der Loo on 
guestgrunts. The band received very good reviews in several 
underground magazines, because they were one of the first 
bands to take metal to an atmospheric level. Thanks to these 
reviews, the band got some offers from record companies, 
which surprised them a lot. They signed to two record 
companies, but both contracts turned out to be nothing one 
and a half year after the release of the demo. The Circle made 
it's debut on CD on compilation album "D.S.F.A. 6" in 1994 
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Like the other Hans Visser & Friends-projects, "One night of 
hot music" has a central theme. "One night" is a review of 
the history of black American music, which takes the listener 
through gospels, worksongs, blues, bebop, Motown music 
and swing. Marian Rolle plays an important part in the 
project. Another member of the current line-up of Hans 
Visser & Friends is bassist Wim van Eeuwwijk (since 1994), 
former conservatory student and music teacher, who had 
played with people like Nadieh before. 


PPTHANS. VISSER 
FRIENDS 


aos 
Hans Vesser 


van Veen (bass), Carmen van de Ploeg (vocals), Michiel 


with two tracks: “Broken silence” and “Frozen”. Then plans 
rose to record a full-time CD. Before this Robert Westerholt 
was fired, Robert's girlfriend, Sharon den Adel, who was in 
the band then quit as well. Also Groenedijk was replaced. 
For them Michiel Papenhove joined. Because some other 
bands called Circle were around, the name was changed to 
Voyage, when the CD "Embrace", produced by Harreman 
with Han Swagerman, was released through Nightfall 
Records. 

In 1996 Voyage collapsed, when Martijn Spierenburg 
decided, that Jeroen and Carmen had to leave. After some 
internal problems, Michiel Papenhove decided it was time to 
leave as well. Plans were that Voyage should continue, but 
nothing has been heard from them yet. 

Several members reunited and continued 
Westerholt’s new band Within Temptation. 


in Robert 
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ALBUMS: 
© Emprace - 1995 - NIGHTFALL RECORDS 


DEMoOs: (AS THE CIRCLE) 
© Symprony No. 1 - 1993 


RENE DE VRENG 


René de Vreng is a solomusician, who uses digital multitrack 
technology to record instrumental progressive! symphonic 
music, a fairly common way of working in the scene of 
electronic music and house, but it makes him pretty unique 
in the progressive scene. 

René was born in 1963. At the age of 11, he first heard 
"Tubular bells", which made an enormous impression on 
him. When he joined a three-piece band, called So Long (De 
Vreng on guitars with two keyboarders, Ilja Schinkel and 
Maarten van Zutphen, and a soundtechnician, Onno 
Pohiman on drumcomputer, sequencer and effects) at the 
age of 17, they covered this piece along with some work of 
Sky. Also, Mike Oldfield would be an undeniable influence on 
René’s music, which he started writing, when they started to 
run out of suitable "cover-material". 

In 1984 So Long participated in a music contest in 
Amsterdam Paradiso-club, during which they first played 
some of De Vreng’s music. After that they did about five 
liveperformances until the end of the year. 

When the band broke up (the members had to concentrate 
on their studies and stopped making music, René de Vreng 
continued as a solomusician, using a then highly 
sophisticated Commodore C 64 computer, multitrack and 
synthesizers that then started to get into René’s financial 
possibilities. He started recording the songs he had written 
for So Long on cassette. 

His first commercially sold demo "Opus", saw the light of 
day in 1987, followed by two others in the subsequent years. 
De Vreng bought some new equipment and was very 
satisfied with the third demo, "Chardhu" (like "Tamdhu" 
named after a brand of whiskey). It was sent to Music Maker, 
who criticized the guitarsound and to Sym Info, where it was 
reviewed very positively: "René de Vreng is exactly the - 
maybe rare - talent where some of us are waiting for...if De 
Vreng gets a chance to get (even) more out of his talent and 
gets to interact with other musicians, he'll have a great 
future.". Thanks to this, about 80 copies of "Chardhu" were 
sold through mail-order. For De Vreng an exceptional sales- 
figure. 

The follow-up, "Nebraska" (released November 1988) pretty 
much equaled this success. René even got some orders 
from abroad! Sym Info said to this tape: "...at times 
impressive... And of excellent quality, since the music is 
practically ready for an album... If anyone deserves to get a 
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CONTACT: 

NIGHTFALL RECORDS 
KLAAS KATERSTRAAT 62 
3119 LL SCHIEDAM 


recorddeal, it's De Vreng...". 

When CD's became common, the soundquality of demo- 
tapes couldn't compete with CD's, which effected the sales 
of René’s music in a negative way. He sold only a few copies 
of "Mure sauvage". Because of this and some technical 
troubles (incompatible computers etc), he took a break from 
1992 to 1995. He sold all electronic equipment, but couldn't 
resist his musical genes for long, so he got himself some 
new (better) equipment. In 1995, a new release finally saw the 
light of day with René’s debut on CD. "Mah toth" was 
released independently in a limited edition of only 25 copies. 
The CD got him a two hour special on a regional 
radiostation. IO Pages wrote: "..compositional and 
recordingwise comparable to professionals...". 

Meanwhile, digital techniques and writable CD-ROM had 
become "payable". This opened new possibilities and gave 
René the opportunity to rerecord some old work in better 
soundquality. Also he had been very unsatisfied with the 
pressing of his first CD (which contained some disturbing 
noise) done by a CD-studio. This led to the release of "Mure 
sauvage" as a double CDr and "Nebraska" on a single CDr. 
At the moment, René is busy re-recording "Mah toth" on CDr 
to enhance soundquality. Except for the first recordings 
(which don't equal the quality of his later music in his own 
eyes, so shouldn't be re-recorded), most of De Vreng's 
backcatalogue has been re-recorded and re-released. 

René de Vreng’s musical ambitions are not to release his 
music on a large scale through a big company, but he does it 
mostly for fun (one reason he keeps on working on his 
music, the pieces will probably never be really finished). 
Another project he has done for fun (and as an object of 
study) during 1995/96 was covering tracks (complete or 
excerpts) by Mike Oldfield, like "Tubular bells", "Hergest 
ridge", "Ommadawn", "Incantations", "Taurus I", "Conflict", 
"Crisis", "The lake" or "Amarok", which can be found on 
internet in General Midi Format. He also made a 2 CDr of 
these coverversions, "Mike Oldfield covered", which cannot 
be released because of copyrights. 

In summer of 1997, a friend of René’s, Hans Munz, asked him 
to play with him. So René spent a Sunday-afternoon playing 
a bit of guitar and synthesizer, which was mixed into Hans’ 
music and was released on a Ron Boots & Friends 
compilation “Truth or dare” through CUE Records. 
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ALBUMS: 

MAH TOTH - 1995 - PRIVATE 

NEBRASKA - 1996 - PRIVATE 

SAME TRACKS AS ON DEMO, RERECORDED. 

Mure SaAuvace - 1990 - PRIVATE 

MAu TOTH - 1997 - PRIVATE 

SAME TRACKS AS FIRST RELEASE, BUT IN IMPROVED SOUND QUALITY 


00 600 


DEmos: 

© Opus-1985 

© TAMpHu - 1986 

© = CHARDHU - 1987 

© NEBRASKA - 1988 

© = Mure Sauvace - 1990 
CONTACT: 
NIEUWEDIK 75 

1012 MC AMSTERDAM 


TEL: 020 - 624 45 81 (DAYTIME) OR 020 - 683 09 42 (REST) 


FAX: 020 - 626 82 53 
E-MAIL: RENE.A.DE.VRENG@INTER.NL.NET 


WHISPERING GALLERY 


Doommetalband Whispering Gallery hails from the 
Amersfoort area. They are a sextet that features both grunts 
and normal vocals. The six-track demo “Gallery of dreams” 


DEmos: 
© GALLERY OF DREAMS - 1997 


CONTACT: 

C/O WILLIAM VAN DIJK 
IJSVOGELPAD 14 

3815 KE AMERSFOORT 


WHISTLER 


Whistler originally started as the trio Whistler Courbois 
Whistler (usually abbreviated to WCW), which was the 
collaboration of brothers Cyril (guitars, sitar, violin) and 
Jusso Whistler (drums, percussion) with bassist Barend 
Courbois, who had known each other for quite some time 
and played every now and then together before forming a 
real band in 1990. All had played with others before: Cyril 
had been in Undercover Band, with Bert Heerink (ex- 
Vandenberg) and Dick Kemper. Jusso had played with Leen 
Barbier (of No Exqze) and Barend in bands like 
Hammerhead, Perfect Strangers (with lan Parry) and Monroe. 
In April 1991, WCW recorded their first CD independently. 
Later the same year, the nearly instrumental album 
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contains a cover-version of the Animals-classic “House of 
the rising sun”. Aardschok was very positive on this tape. 


(sometimes a bit like Joe Satriani with Indian influences) was 
re-released through major label RCA. The band operated all 
instrumental since no singer (even famous ones like Bert 
Heerink, lan Parry and Leen Barbier auditioned) really 
worked. WCW became third in the finals of the ‘Grote Prijs 
van Nederland’, which is certainly remarkable for an 
instrumental band. 

During the summer of 1992, the band recorded the follow-up, 
“Privilege”. This CD was again released independently, since 
WCW lost its recorddeal after an interview that proved to be 
a bit ‘too openhearted’. The next year an end came to WCW, 
when Barend Courbois decided to leave for musical and 
personal reasons. The Whistler-brothers continued under 
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their family’s name. Barend was replaced by Stefan 


ALBUMS: 
© WORDS COMMUNICATION WISDOM - 1994 - PRIVATE 


ALBUMS: (WHISTLER COURBOIS WHISTLER) 
© —WHISTLER COURBOIS WHISTLER - 1991 - PRIVATE 

©  WHISTLER CoURBOIS WHISTLER - 1991 - RCA 

© PRIVILEGE - 1992 - PRIVATE 


SINGLES: (WHISTLER COURBOIS WHISTLER) 


© FATA MORGANAIVILAMBIT GATIHURRY FOR THE CURRY- 1992 - BMG 


(3-TRACK PROMO ONLY MCD) 


CONTACT: 

PO Box 1086 

6811 BB ARNHEM 
TEL: 026 - 443 98 76 


WHITE HOUSE 


Lievestro. Also Hans Dulfer helped out a bit. 


MISTLE fy WHISTLE 


Line-up: Michiel Borstlap (piano, keyboards), Yuri Honing (saxophones), Boudewijn Lucas (bass), Joost Lijbaart (drums) 


White House, founded 1996, is the jazzrockband of famous 
Dutch jazzmusicians Michiel Borstlap (awardwinning pianist) 
and saxplayer Yuri Honing. Their selftitled debutalbum drew 
much attention in the press and received unanimous positive 
reactions (OOR: “A real dreamdebut”). The music was often 
compared to legendary jazzrock/fusiongroup Weather Report 


ALBUMS: 
© White House - 1997 - VIA Jazz 


WHITE ZODIAC 


- only partly justified since White House stood pretty much 
on its own. Still, Yuri Honing’s saxplaying showed influences 
from (and admiration for) Wayne Shorter’s. 

Guest on the CD on some tracks was percussionist Bart 
Fermie who also played live with the band like on their 
appearance at the 1997 North Sea Jazzfestival. 


Line-up: Franco Klaassen (guitar, vocals), Rob van Hooydonk (guitar), Fabian Koldenhof (bass), Sander Evers(drums) 


White Zodiac from Bergen in Brabant, was founded in late 
1993. The line-up was then Franco and Sander with bassist 
Edo Groot. Sander is a professional soundtechnician, who 
had played in a Pink Floyd-oriented progressive rock band 
called No Name (not the neoprogband from Luxembourg of 
course...) and also works as a techno-dj. Real soon Edo was 
replaced by Fabian and soon White Zodiac started playing 
live which got them pretty good reviews. After a while, they 
decided to look for a second guitarist to enhance their 
sound. In February 1995 Rob joined, he had been 
leadguitarist in a tour of the musical “Jesus Christ 
Superstar” through Holland and Belgium. With him, White 
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Zodiac really developed it's own sound, which they called 
themselves "groovy post-grunge" - psychedelic, improvised 
guitarrock with influences of Pink Floyd, Sonic Youth, Kyuss 
and 35007 (a.k.a. Loose). In their early days, they played 
common guitarpop, but slowly but surely, the music 
developed to long freaky songs with lots of jamming. 

August 1995 White Zodiac entered Double Noise Studio in 
Tilburg to record their first demo "Mirrordays", followed by a 
CD, recorded nearly live (only vocals were overdubbed) in 
May 1996. The CD was recorded for an incredible low budget 
- the band had to sell only 100 CD's to break even! 

The cover artwork for the CD debut, "Chairoplane", was 
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designed by Fabian (who is a painter and graphic artist) with 
his brother Guido, who also does the visual effects (lights, 
projections) during livegigs. According to several papers, 
White Zodiac is a real liveband. PopNcast (a musicpaper for 
the Tilburg-region) wrote: "The band left a surprising 
impression..." and: "White Zodiac got the crowd in motion, 
right from the first note. The quick-witted quartet used tapes 
and slides, which weren't used to mask musical weakness: 
strong riffs, without any trouble integrated in a trance-like 
whole." Only OOR had some minor criticism and moaned 
about the jamlike music. 


ALBUMS: CONTACT: 
© = CHAIROPLANE - 1996 - PRIVATE C/O MIRIAM MOERENHOUT 
KOEPELSTRAAT 24 


DEmos: 
© Mirrorpays - 1995 


WITHIN TEMPTATION 


4611 LT BERGEN OP ZOOM 
TEL: 0164 - 235 056 
FAX: 0164 - 238 902 
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After the release of the CD, keyboarder Danny Gras joined to 
add further to the band's sound. Another "sort-of" member 
of the band is their sound technician/mixer Chris, who takes 
care of samples during gigs. The second CD is in the 
preparational-stages, recordings are scheduled for October 
1997. The band is still looking for a good label to release the 
CD on. Another project (of Sander, but involving the other 
members as well) is the (still embryonic) ambient-house 
project The Octave Doctor - comparable to The Orb. 


Line-up: Robert Westerholt (guitars, grunts), Sharon den Adel (vocals), Martijn Westerholt (synthesizer), Jeroen van Veen (bass), 


Michiel Papenhove (guitars), Ivar de Graaf (drums) 


Waddinxveen-based Within Temptation was founded 
May/June 1996 by Robert Westerholt. Robert had been in 
promising band The Circle, but was fired in late 1994/early 
1995 without been given a proper reason. The Circle 
changed it's name to Voyage and recorded one CD 
"Embrace" under that name before the band collapsed. 
Robert was quite a bit frustrated after his experiences with 
The Circle, but he kept writing music and in early 1996, the 
idea of forming a new band grew. Robert gathered musicians 
from his friends and former colleagues: first his girlfriend 
Sharon den Adel, also formerly of The Circle, but when 
Robert was fired she left the band as well. Besides that, 
Sharon had been singing in a regional coverband for several 
years and in a choir for a short time. Other musicians were 
ex-The Circle/Voyage Michiel Papenhove and Jeroen van 
Veen, Robert's brother Martijn on keyboards and drummer 
Richard Willemse. After a short while Richard quit again and 
was replaced by Dennis Leeflang with whom the first demo 
"Enter" was recorded. After a while the position of drummer 
was changed once more, when Dennis was replaced by Ivar 
de Graaf. Dennis formed band Nemesis somewhen in 1997. 
The demo got very positive reactions and a few recordlabels 
showed interest. Short after Ivar joined, they were signed to 
D.S.F.A. records with a contract for two CD's. Another demo, 
which remained untitled, was recorded for D.F.S.A. to prove 
that the band had enough good material for a CD. This demo 
was not available for sale. 

The CD-debut, produced by Oscar Holleman and Lex 
Vogelaar (of Orphanage) and with guestvocals by 
Orphanage-vocalist George Oosthoek, was released in April 
1997. "Enter", containing all the tracks from the demos - 
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most of them slightly rearranged or with a different name - 
was received enthusiastically in the press: "With the debut- 
CD "Enter", Within Temptation rank themselves easily 
between their genre-colleagues of The Gathering and 
Orphanage... the band doesn't do anything new or 
surprising, but regarding the high quality of this debut this is 
forgiven immediately." (OOR), "...the eight gothic 
masterpieces surprise through their maturity and the 
absolute own sound..." (WATT), "Enter" is a varied album 
with nice leading parts for vocalist Sharon den Adel and 
keyboarder Martijn Westerholt... The balanced mix is by 
Oscar Holleman, who place the crown on a very convincing 
debut." (Music Maker). Also the album reached seventh 
position in the annual poll of Aardschok’s reviewers in 1997, 
which was the highest position of a Dutch release (even 
higher than The Gathering!). 

Together with the CD, a single, "Restless", was released. In 
May 1997, Within Temptation starred at famous Dynamo 
Open Air festival and toured as the support-act for 
Orphanage in late summer of the same year through large 
parts of Europe. Bad news came when drummer Ivar 
announced that he was going to leave the band in January 
1998. Ivar worked as a professional musician and since 
Within Temptation decided to invest all proceedings into the 
band, Ivar couldn’t continue with them (by the way, 
Aardschok reported falsely that Ivar had left because of 
musical differences). Plans are to record the second CD in 
1998. Also the band will appear again on the 1998 edition of 
the Dynamo Open Air festival. 


159 


ALBUMS: 
© Enter - 1997 -D.S.F.A. 


SINGLES: 
© RESTLESS - 1998 - D.S.F.A. 


DEmos: 
© Enter - 1996 
© UNTITLED - 1996/97 


CONTACT: 

ROBERT WESTERHOLT 

ALPHERWETERING 139 

2741 ML WADDINXVEEN 

TEL: 0182 - 618 274 

INTERNET: HTTP://WWW.BART.NL/~MIPA/WT.HTM 
E-MAIL: MIPA@BART.NL 


WIZARD PROJECTS 


Wizard Projects is the pseudonym of electronicicosmic 
musician Eric Mostert from Oosthuizen. Under this name he 
has released several albums independently, which were 
received pretty positively. Eric can look back on a musical 
career of over 25 years a soundtechnician, solo-musician 
and musician in over a dozen of bands. He started his solo- 
career in late 1987, when he found some sponsors. So far he 


ALBUMS: 

© = TORMENTING WITHOUT HATRED - 1989 - WIZ 

© BEYOND THE GALAXY - 1990 - WIZ 

© TEN MINUTE WARNING - 1991 - WIZ 

© — SORCERY FROM THE MARSHLANDS - 1993 - WIZ 


CONTACT: 

C/O ERIC MOSTERT 
SEEVANCKWEG 36 
1474 HD OOSTHUIZEN 
TEL: 0299 - 403 848 


YGDRASSIL 


uo) gag dts 


released four electronic CD’s. In 1996 Eric Mostert 
produced/made the video “Quest in progress” of The Quest, 
which is sort of as association of electronic musicians from 
the Purmerend-area with Marcel Pijnenburg, Paul Gieltjens, 
Eelco  Dorresteijn, ldo Verweij and Jan-Willem 
Nieuwenhuizen. 


Line-up: Linde Nijland (guitars, vocals), Annemarieke Coenders (guitars, vocals) 


Ygdrassil is a duo from Groningen of two young female 
vocalists who perform almost purely with vocals and 
acoustic guitars. They took their name from Yggdrasil (note 
the different spelling!), which is the name of the tree of life in 
Scandinavian mythology. 

In 1993 they won the Groningen Pop=Prima award. After this 
success, they were approached by a booking agency and 
got more live-performances - one at Noorderslag that 


resulted in a deal with VIA, another at the 1995 Lowlands 
festival. 

The debut, released in 1995, featured - besides original 
compositions - many covers of artists like Sinead O’Connor 
(a fairly good version of “Troy” - cb), Leonard Cohen, Neil 
Young and Lou Reed. Guest musicians on a few tracks were 
Frank van den Bos (accordion), Jacques Roorda (bass) and 
Ancel Klooster (marimba). “Ygdrassil” sold pretty well - 


about 2.500 copies. 
The second album - again wonderfully packaged like the 
debut - was released in early 1997 and very well received by 


ALBUMS: 
© = YGbRASSIL - 1995 - VIA 
© Pieces - 1997 - VIA 


CONTACT: 

MANAGEMENT YGDRASSIL 
EMMAKADE 107 

8921 AH LEEUWARDEN 
TEL: 058 - 212 56 96 


ZAP 


Zap is a heavy progressive band from Utrecht. They list Rush 
and Led Zeppelin as influences themselves. IO Pages 
compared their music to that of Wings Of Steel and Marathon 


DEMos: 
© Demo-1996 


ZENGA 
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the press. This time the CD contained exclusively self written 
material. Prerelease sales were about 1.100 copies. 


YGDRASSIL 


PIECES 


and praised the instrumental work. They recorded a four 
track demo in 1996. 


CONTACT: 

CROESELAAN 264 

3521 CL UTRECHT 

TEL: 030 - 293 73 47 

E-MAIL: ZAP@ASSELDONK-JONG.NL 


Line-up: Peter Weekers (various flutes, uilean pipes, vocals, bansuri, shakuhaci, sampagna), Annet Visser (various flutes, 
recorders, vocals, melodica), Roland Stolk (marimba, vibraphone, keyboards, percussion), Arthur Lijten (drums, percussion, 
vocals, uduk, zither), Thomas Dirks (bass), Chantal de Vries (vocals, dance), Marieke Esser (vocals, dance) 


Zenga was founded around 1996 by former Flairck-members 
Peter Weekers and Annet Visser Dirks had played with 
Flairck as well in the past and also with Delta Ensemble, 
Jurai Stanik, Babong and the Metropole Orkest. Roland Stolk 
had played and worked with Annet’s brother Hans Visser 
(also formerly of Flairck), Mallet Knit and Vibes-Unit before, 
Arthur Lijten came from Tavares and Blowbeat. 

Their first CD was recorded during summer 1996 at 
Wisseloord Studios in Hilversum, produced by John 
Sonneveld and Pim Koopman (formerly of Dutch legend 
Kayak). The band used acoustic instruments combined with 
the most advanced electronics (mostly programmed by Peter 
Weekers and Annet Visser and the producers), thus trying to 
revive ancient myths (which were the themes of the CD- 


ALBUMS: 
©  ZENGA - 1996 - MERCURY 


1998 EDITION cB 


tracks) through modern (and ‘old’) sounds. 

Additional guestmusicians on “Zenga” were guitarists Lex 
Bolderdijk (a wellknown Dutch sessionplayer) and Leonardo 
Amuedo, percussionist Eddie Canard and also Pim 
Koopman played some keyboard, piano and tom-toms. 

The CD was released in November 1996 followed by a single, 
“The phoenix”, in February 1997. After this, the band 
embarked for the ‘Musica animalis tour’, which took them 
through many theatres in Holland. Zenga’s next program will 
be another mythical concept. This time around the sphinx 
and Egyptian myths. 
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SINGLES: 
© = THE PHOENIX/CHI WA SA - 1997 - MERCURY 


CONTACT: 

ZENGA MANAGEMENT 

KLAVERSTRAAT 23 BIS 

3572 VB UTRECHT 

TEL: 030 - 273 59 85 

INTERNET: HTTP://HOME.PI.NET/~MGALITZ/ 


ZODIAC 


Line-up: Ruud Grothauzen, Frans Ramakers 


Zodiac is a electronic music/new age-duo, formed by Ruud 
Grothauzen and Frans Ramakers. 

Ruud was born in 1953. Pretty early, he became interested in 
symphonic rock and electronic music like Pink Floyd, Yes, 
Klaus Schulze and Tangerine Dream. Because the attempts 
of his older brother and sister to play an instrument had 
failed, Ruud's parents wouldn't allow him to make music 
himself. It would take until 1976, when he had finished his 
academic education, before he bought some instruments (an 
old drumset, a Yamaha-synth and a sequencer). After some 
months of playing around and practicing, he recorded his 
first musical works (for private use only!). Through the years, 
his equipment and playing/writing skills improved. Ruud was 
even one of the first people in the Netherlands to use a midi- 
interface and a sequencing program for the then highly 
sophisticated Commodore C 64 personal computer. 

During the early eighties, Ruud was active under the name 
Patch with some friends, giving synth-demonstrations. After 
this group disbanded, Ruud recorded two demos under the 
group's name: "Patch" and "No drums". These were given 
away to friends and acquaintances. One of them was an old 


ALBUMS: 
© _s1.C.- 1995 - CUE REcorps 


DEmos: 

© SPHERIcs - 1991 
© Zopiacl-1992 
© Zopiacil-1992 
© - Spirits - 1993 


CONTACT: 
E-MAIL: R.GROTHAUZEN@KMA.NL 
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fellow-student, Frans Ramakers, who became enthusiastic 
about the possibilities of electronic equipment. Together 
with Ruud, the classical educated musician (recorders and 
piano) Frans formed Zodiac in 1990. Before this duo, Frans 
had already played in a classical ensemble. 

The name Zodiac was taken from the group's first musical 
project, a two and a half hours concept about the signs of 
the Zodiac on two cassettes. Because this project took much 
time to record, it wasn't Zodiac's first release. This would 
become the cassette "Spherics", released in 1991. Both 
"Spherics” and "Zodiac" were received very well in the 
KLEM-magazine. 

1992 brought Zodiac's CD-debut with their contribution 
"Pluto" to the compilation "Land sea and sky", released 
through Bas Broekhuis'/Ron Boots' label Synteam (CD ST 
007CCD91). During 1992, they also worked on their third full- 
length release, "Spirits" which was released in 1993, and 
music for professional videoproductions for companies and 
the Dutch Airforce. 

In 1995, Zodiac released its first real CD through CUE 
Records. 
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Progressieve of symfonische rock, 
een muziekstijl ontwikkelt door 
bands als GENESIS, YES, KING 
CRIMSON, JETHRO TULL en PINK 
FLOYD, had zijn hoogtepunt in de 
beginjaren zeventig met wereld- 
wijd grote aantallen fans. 


In de jaren tachtig was MARILLION 
voorloper van een hernieuwde in- 
teresse in symfonische rock. en 
werd al snel gevolgd door bands 
als 1Q, PALLAS en PENDRAGON, 
hetgeen heeft geleid tot een con- 
sistentere scene nu, met een jon- 
gere generatie bands zoals CHAN- 
DELIER, ASGARD en THRES- 
HOLD. 


Sinds 1987 volgt Background Ma 
gazine de ontwikkelingen van de 
internationale symfonische rock 
wereld. Background Magazine ont- 
dekt regelmatig nieuwe en_ in- 
teressante bands, en volgt deze 
kritisch, zonder echter de beken 
dere bands te verwaarlozen. 


Background Magazine 
Postbus 875 
5280 AW Boxtel 
Tel : 073-149266 
Fax : 073-149266 
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Honest & Critical 


BACKGROUND MAGAZINE is een in- 
ternational non-profit muziekblad, en 
wordt zes keer per jaar uitgegeven. 
Het blad bevat kritische recensies, 
interviews, nieuws, updates en thema 
artikelen over muzikale ontwikke- 
lingen, en wordt uitgegeven in de En- 
gelse taal. De abonnementsprijs is 
HFL 35:00 per jaar voor zes num- 
mers. —~ 


Gebruik eén van de onderstaande 
manieren van betaling (alle betalingen 
op naam van Stephan van de Ven), 
omdat andere methoden niet of nau- 
welijks worden geaccepteerd door de 
bank of het postkantoor. Als je besluit 
om lid te worden, stuur dan een briefje 
met je volledige naam en adres. De 
manieren van betaling zijn als volgt: 


® Euro-cheques (Stuur GEEN an- 
dere cheques) 

¢ Contant (Zorg ervoor dat het geld 
niet zichtbaar is in de envelop) 

® Door overmaking op één van 
onze rekeningen: 
ee Rabobank : 10.88.06.383 
*ePostgiro :61.32.872 


progressive rock 
mageaszi 


n eé 
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MAGAZINES 


HERE’S AN OVERVIEW OVER THE (MAINLY DUTCH) MAGAZINES (THAT I KNOW ABOUT - CB) THAT MIGHT BE 
INTERESTING FOR PEOPLE WHO WANT TO KNOW MORE ABOUT DUTCH PROGRESSIVE ROCK. PLEASE BE AWARE 
THAT ONLY A SMALL PART OF THE MENTIONED MAGAZINES ACTUALLY FOCUS ON PROGRESSIVE ROCK, IN MOST 
OTHERS YOU’LL HAVE TO WADE THROUGH A LOT OF CRAP BEFORE FINDING ANYTHING OF INTEREST... 


AARDSCHOK 

PO Box 7 

5690 AA SON 

TEL: 0499 - 474 025 

FAX: 0499 -475 945 

INTERNET: HTTP://WWW.AARDSCHOK.COM 
E-MAIL: REDACTIE@AARDSCHOK.COM 


Heavy metal magazine with a reasonably open ear for progressive rock. They started very fanzine-ish 
years back (Metal Hammer/Aardschok) but are becoming more professional over the last years. Still, 
they keep a bit of their amateuristic flair. 


BACKGROUND MAGAZINE 
PO Box 875 

5280 AW BOXTEL 

TEL/FAX: 073 - 614 92 66 
E-MAIL: STAYER@PI.NET 


Background Magazine is specialized in progressive rock, written in English. Half of its readers can 
be found in Holland, the rest worldwide (USA, Korea, Japan, Peru, Brazil, etc.). This is the ‘other’ 
progmagazine. Slogan: ‘honest & critical’. Oh, by the way, Background Magazine has one major 
edge: yours truly is one of the writers! 


FRET 

PRINS HENDRIKKADE 142 

1011 AR AMSTERDAM 

TEL: 020 - 428 42 88 

Fax: 020 - 428 42 87 

INTERFRET: HTTP://WWW.POPINSTITUUT.NL 
E-MAIL: INFO@NPI.NL 


Free monthly magazine of Nationaal Popinstituut (formerly Stichting Popmuziek Nederland - 
SPN), started around 1993/1994 and is distributed through several music-shops, libraries etc. 
Everything going on in Dutch pop and rock is of interest for FRET. Since progressive rock is 
only a small part of the ‘market’, there’s relatively little attention for this (although it’s surely not 
as bad as it sounds now...). The reviews are generally more objective or positive than in Oor 
(IMHO - cb). 
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FRONTIER MAGAZINE 
C/O MAGICAL SOUNDS 
BOOMPJESDIJK 102 
4671 PT DINTELOORD 


A magazine in English (it’s actually a British magazine, which is also distributed from Holland | believe) that comes with a CD, 
focuses on rock in general but with a great deal of interest in prog as well. 


HARDSIDE 
PO Box 789 
3900 AT VEENENDAAL 


A fairly new hardrockimetal magazine with some interest for prog as well. They still need some work 
to grow to be a real professional magazine (still looks a bit fanzine like a la old Meltdown or 
Aardschok). 


IO PAGES 

STICHTING IO 

PO Box 1612 

3000 BP ROTTERDAM 
INTERNET: HTTP://IO.NET4U.NL/ 
E-MAIL: IO@NET4U.NL 


The ‘phoenix’ that came out of SI Magazine’s ashes. Probably the world’s largest prog magazine (at 
least SI was | believe...). Very professional like SI although they still seem to have a problem with 
typemismatches... 


JAzz Nu 

PO Box 28009 

3828 ZG HOOGLAND 
TEL: 033 - 486 68 96 
FAX: 033 - 480 22 81 
E-MAIL: SCALA@WXS.NL 


Magazine about jazz. | read a few issues and found too little (well IMHO) about interesting jazzrock. 
Well looks good anyway: glossy paper, color photographs etc. etc. 


KLEM MAGAZINE 

STICHTING KLEM 

AMSTELSINGEL 7 

4105 GZ CULEMBORG 

TEL: 0345 - 532 830 

FAX: 0345 - 532 837 

INTERNET: HTTP://WWWPS.UCI.KUN.NL/~MATHEU/KLEM/ 
E-MAIL: KLEM@WORLDONLINE.NL 


The official medium of the KLEM has of course its focus on electronic music. Never actually seen one myself... 
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iO Pages is een tweemaandelijks magazine (48 pagina’s A4) 
vol nieuws, CD-recensies en interviews op het gebied van 
progressieve, symfonische en melodieuze rock. 

Een jaarabonnement (zes nummers) kost f 45,00 binnen 
Nederland en voor de rest van Europa f 67,50, 

Als je je abonneert, krijg je het eerstvolgende magazine na 
de datum van inschrijving toegestuurd, Hierbij zit een 
acceptgiro voor de betaling van het abonnement. 


iO Pages is ook op internct te vinden op de URL: io-net4u.nt 
Het e-mail adres is: io@net4u_n! 


iO Pages is cen uitgave van: Stichting iO, 
Postbus 1612, 

3000 BP Rotterdam 

Ons fax-nummer is: 0174-511213 


SPREKEN ACTS ALS GENESIS, 


PINK FLoyp, Yes, SUPERTRAMP, 
CAMEL, PENDRAGON, IQ, PALLAS, 
LANDMARQ, DREAM THEATER, 
MARILLION, ELP, MIKE OLDFIELD 
OF KING CRIMSON JE AAN? 

OF WIL JE MEER WETEN OVER 
NIEUWE, MINDER BEKENDE 
GROEPEN ALS CLIFFHANGER, 
LizARD, AYREON, TWIN AGE, 
QuiDAM, GERARD, SPOCK’s 
BEARD, DArtus, ARENA, 
ANEKDOTEN OF ENCHANT? 

MELD JE DAN AAN ALS ABONNEE 


VAN 10 Paces! 


ik wil een abonnement op iO Pages. Ik betaal met de 
Ja, acceptgiro die bij het eerste nummer is bijgevoegd. 


Naam.......... aCichshsacpaasuievetetshaliptinesteateortorse et htTHO wastedionied 
BAT OB ovcss ros yesesisasdn cgi Her csconscnosasaacereeveves Wisvineesiionde 
Postcode 
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Postbus 1612 

3000 BP ROTTERDAM 
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MINDVIEW 

PO Box 188 

4560 AD HULST 

INTERNET: HTTP://WWW.DMA.BE/P/MINDVIEW/ 
E-MAIL: MINDVIEW@BELGONET.BE 


Originally a Belgian magazine, that is distributed for free through many shops in Holland and 
Belgium. Focus is mainly on the heavy side of the musical spectrum, but they carry also a lot of 
information on progressive rock. Pressed on common newspaper-paper, but good quality. 
Subscription is possible (Hfl 20,= a year). 


Music MAKER 
PO Box 9000 
6800 DA ARNHEM 


One of the older music magazines in Holland. They have recently renewed their look (not necessarily 
to the better IMHO). The interest of their contest varies from issue to issue (although musicians can 
always find something of interest about instruments or how to play them etc.). One section which 
returns in every issue, namely the one on independent Dutch productions is very recommended. 


Music MINDED 

PO Box 1017 

1440 BA PURMEREND 

TEL: 0299 - 460 330 

FAX: 0299 - 648 216 

E-MAIL: MUSIC.MINDED@WXS.NL 


A very new paper. Since it is distributed for free through several recordstores all over the country it is comparable to Mindview 
(only with better paper and more color photographs). It has a much wider focus (all pop and rockstyles are featured). 


NEW FOLK SOUNDS 

PO Box 1022 

4388 ZG OOST-SOUBURG 

TEL: 0118 - 462 377 

FAx: 0118 - 469 960 

INTERNET: HTTP://HOME.PI.NET/~NEWFOLKS 
E-MAIL: NEWFOLKS@PI.NET 


This folk-magazine is run by Stichting Janviool, named after the original name of New Folk Sounds: Janviool. In my opinion, 
there’s a bit too much attention for world/ethnic music, but this might be due to the fact | only read this thing once in a while in 
the Utrecht library and then only see things of little interest (for me...). The magazine has a great layout, for the real folkfan in 
Holland this must be a must - if only since there’s nothing else in this direction (as far as | know...) 


OoR 

REDACTIE OOR OR 

GATWICKSTRAAT 29-31 PO Box 520 

1043 GZ AMSTERDAM 1000 AM AMSTERDAM 

TEL: 020 - 581 4765 INTERNET: HTTP://WWW.XS4ALL.NL/~OOR/ 
FAX: 020 - 581 47 69 E-MAIL: OOR@XS4ALL.NL 


168 1998 EDITION CB 


File Under Symfo 


A GUIDE TO DUTCH PROGRESSIVE ROCK AND RELATED MUSIC 


Holland’s leading “mature” (well, it’s not a typical teenage thingie) music magazine. Started way ae 
back in the 70-ies in a newspaperstyle way and look and grew over the years. Personally | stopped OOR 

buying (and reading) it on a regular base several years ago, for it gave me too little information on 
music that | thought was interesting. | flip it through at the bookstore in the station, you never 
know... they bring something good once in a while, you know... 

Anyway, Oor’s focus is mainly only rather trendy stuff with some steps aside. The review section 
features a wide spectrum of pop and rock music, including metal, ethnic, dance and even some 
progressive! 


PLATENBLAD 

KERKPLEIN 5 

9077 SV VROUWENPAROCHIE 

TEL: 0518 - 401 640 

FAX: 0518 - 401 622 

E-MAIL: PLATENBL@WORLDONLINE.NL 


A magazine (published 10 times a year) for recordcollectors. Many advertisements and recordfair 
dates, but also very interesting stories, interviews and a review section with much attention for 
prog lately. 


ROCK-E-ZINE 
INTERNET: WWW.TIP.NL/USERS/ROCKEZINE 


Internet rock magazine. Updates regularly. 


SMILIN’ EARS 

RIJKSSTRAATWEG 370 

2242 AD WASSENAAR 

TEL: 070 - 335 00 70 

FAX: 070 - 381 96 45 

INTERNET: HTTP://WWW.SMILIN-EARS.COM 
E-MAIL: EURODISC@EURONET.NL 


A relatively new magazine for record collectors (actually it may exist some longer, but it’s only for sale in shops since 1996). 
Lots of info on new and upcoming releases, info on recordfairs and articles on various subjects. Also service for private trading 
and fanclubs. 


WATT 

PO Box 2227 

1200 CE HILVERSUM 

TEL: 035 - 623 51 70 

FAX: 035 - 623 92 12 

E-MAIL: WATT@I-MEDIATE.NL 


They could have been Holland’s best heavy rock magazine (anyone remembers the split issue on eat 
prog and hardcore?), but gave away that chance when they 1995 decided to go in a more g 
“alternative” direction (I guess it sold better!). A shame, | lost track of them ever since. 
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DE WENDING 

C/O CARL DESEYN 
VICHTEKNOCKSTRAAT 12 
B-8470 DEERLIJK 
BELGIUM 


A Belgian magazine with a main focus on electronic stuff. Never read one. 


LABELS 


A SMALL SELECTION OF SOME LABELS WHICH MAY BE OF INTEREST (BUT BEWARE: THERE’S MORE THAN 


THIS...). 


CYMBALINE 
PO Box 1602 
3000 BP ROTTERDAM 


D.S.F.A. 

PO Box 497 

4380 AC VLISSINGEN 

INTERNET: HTTP://WWW.ZEELANDNET.NL/DSFA 
E-MAIL: DSFA@ZEELANDNET.NL 


ECOVATA 

PO Box 343 

5060 AH OISTERWIJK 

Fax: 013 - 528 62 76 

INTERNET: HTTP://WWW.ONEWAY.NL/ECOVATA 
E-MAIL: AJM.VD.BIJGAART@NET.HCC.NL 


GROOVE UNLIMITED 

PO Box 2171 

8203 AD LELYSTAD 

TEL/FAX: 0320 - 250 028 
INTERNET: HTTP://MCS.NL/GROOVE/ 
E-MAIL: GROOVE@MCS.NL 


LABRAD’OR RECORDS 
PO Box 379 

7300 AJ APELDOORN 
TEL/FAX: 055 - 534 13 84 


170 


OREADE MUSIC 

PO Box 101 

2110 AC AERDENHOUT 

TEL: 023 - 524 52 23 

FAX: 023 - 524 42 01 

INTERNET: HTTP://WWW.OREADE.COM 
E-MAIL: OREADE@PI.NET 


PATIO MUSIC 

C/O PURPLE EYE PRODUCTIONS 
FLEVOLAAN 41 

1411 KL NAARDEN 

TEL: 035 - 695 85 80 

Fax: 035 - 694 03 62 


PSEUDONYM RECORDS 

TRANSMISSION RECORDS 

PO Box 2078 

3140 BB MAASSLUIS 

INTERNET: HTTP://WWW.CAIW.NL/~DOUBLE 
E-MAIL: DOUBLE@CAIW.NL 


VIA 

PO Box 2277 

1200 CG HILVERSUM 
TEL: 035 - 6211255 


1998 EDITION cB 


File Under Symfo 


A GUIDE TO DUTCH PROGRESSIVE ROCK AND RELATED MUSIC 


RADIO 


In the past (well yes, I’m over 30, so | can babble about the old days - cb) there used to be some good shows on national radio 
to which you could listen and be sure to hear at least some (but often much) good music like Wim van Putten’s LP-Show, Ad 
Visser’s CD-Show (or something - | still remember taping music from IQ and Amin Bhatia from this show), Meta de Vries 
(jazzrock, FAF for the first time!), the LP-Popspecials of Harro de Jong, Veronica’s Countdown Café (live and interviews with 
Fish, Saga, Toto, Pendragon, Odyssice, Oblique, etc etc!!) or more recently even Carola (Jadis live). Well, they're all gone now 
and the only alternative to house and alternative noise on nationally broadcasted radio seems to be Skyradio (...) and the new 
classic rock station (haven't heard it yet). It seems that we have to depend on pure luck to hear some good music (and 90% of it 
is either “I can’t dance”, “In the air tonight” or “Kayleigh”) or you must be in the lucky opportunity to receive some of the local 
or regional radiostations, that miraculously feature more and more progminded or even prog-specialized programs. Here’s a 
selection. Hope you can receive at least one: 


ALMELO 

RADIO ALMELO - ‘RADIO XYMPHONIA’ 

SUNDAY 20:00 - 22:00 

CABLE: 87.5 FM, AIR: 106.1 FM 

(PROBABLY THE GODFATHER OF PROGRADIO: IN NOVEMBER 1997 250TH BROADCAST!) 


APELDOORN 
RADIO APELDOORN - ‘SYMFO CITY’ 
CABLE: 87.9 FM, AIR: 107.1 FM 


BERGEN OP ZOOM 

BRTO - ‘PAPERLATE’ 

SUNDAY 20:00 - 22:00, REPLAY THURSDAY 21:00 - 23:00 

CABLE: 89.9 FM, AIR: 105.8 FM 

CONTACT: ANDRE STEIJNS (BOOMPJESDIJK 102, 4671 PT DINTELOORD, TEL: 0167 - 566 111) 


HEEMSKERK 

RADIO HEEMSKERK - ‘MARK FROM HOLLAND’ 

SUNDAY 22:00 - 24:00 

CABLE: 106.8 FM, AIR: 107.4 FM 

CONTACT: MARK DEREN (HUIBERT POOTSTRAAT 149, 1962 HD HEEMSKERK, TEL: 0251 - 246 497, E-MAIL: 
OVERLAND@WORLDONLINE.NL, INTERNET: HTTP://WWW.ANGELFIRE.COM/PA/PROGHOLLAND) 


NIEUWEGEIN: 

NIEUWEGEIN RADIO - ‘LATE NITE SYMFO/SYMFOMANIA’ 
MONDAY 21:00 - 22:00 

CABLE: 102.0 FM, AIR: 106.1 FM 


MILL 
RADIO MILL 
CONTACT: 0485 330 066 


RAALTE 

RADIO RAALTE - ‘THE MUSICAL BOX’ 
TUESDAY 18:00 - 20:00 

CABLE: 105.1 FM, AIR: 101.8 FM 
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FANCLUBS 


ARENA 

ARENA INFO EUROPE 
PO Box 208 

2740 AE WADDINXVEEN 


ASGARD 

MIDGARD HOLLAND 
GROVERSTINS 30 
7608 HM ALMELO 


INCLUDE AN IRC WHEN WRITING! 


KATE BUSH 
PO Box 2177 
4800 CD BREDA 


CARAVAN 
COCACAMP 
TIELSTRAAT 112A 
1107 RC AMSTERDAM 
TEL: 020 - 697 84 33 
FAX: 0299 - 429 985 


DEEP PURPLE 

HARD ROAD 
BRANDING 38 

2201 WV NAALDWIJK 
TEL: 020 - 643 73 37 


DIRE STRAITS 


MARK KNOPFLER INFO SERVICE 


C/O JAN VAN BRAKEL 
PO Box 47 
6666 ZG HETEREN 


DREAM THEATER 
THEATER OF DREAMS 
PO Box 1597 

2003 BP HAARLEM 


ELO 
PO Box 43 
9500 AA STIENS 


ENYA 


THOMAS VAN DIJKWEG 13 
9801 EK ZUIDHOORN 
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EVERON 
REFLECTIONS 
ANEMOONSTRAAT 66 
4255 JB NIEUWENDIJK 
TEL: 0183 - 403 840 


EXISES 

EXISES FANCLUB 

PO Box 483 

1440 AL PURMEREND 
STILL ACTIVE? 


FISH 

THE COMPANY HOLLAND 
PO Box 23815 

2502 GV DEN HAAG 


FOR ABSENT FRIENDS 

FOR PRESENT FRIENDS 

PO Box 241 

3700 AE ZEIST 

TEL: 030-691 77 21 

INTERNET: 
HTTP://WWW.XS4ALL.NL/~RUDE/FAF.HTML 
E-MAIL: RUDE@XS4ALL.NL 


GANDALF 

G.N.L. HOLLAND 

PO Box 147 

4600 AC BERGEN OP ZOOM 


THE GATHERING 

ELEANOR’S FACES 

PO Box 20 

B-2300 TURNHOUT 

BELGIUM 

INTERNET: 
HTTP://URCL.CC.KULEUVEN.AC.BE/~M9409539/1 
NDEX.HTM 

E-MAIL: DIRK.NUYENS@KHK.BE 


IQ 

FASCINATION 
ASSENDORPERSTRAAT 47 
8012 DE ZWOLLE 

TEL: 0546 - 827 481 
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JEAN MICHEL JARRE 
PO Box 57 
2678 ZH DE LIER 


JETHRO TULL 

JETHRO TULL MAGAZINE 
C/O BERT MAESSEN 
RUKSWEG NoorD 270 
6136 AG SITTARD 


EDDIE JOBSON 

C/O MILLY KUSIMIC 
MOREL 117 

5401 LC UDEN 
TEL/FAX: 0413 - 251 092 


MARK KNOPFLER 

MARK KNOPFLER INFO SERVICE 
C/O JAN VAN BRAKEL 

PO Box 47 

6666 ZG HETEREN 


MAGNA CARTA 

FRIENDS OF MAGNA CARTA 

KARPERBORCH 43 

5247 VH ROSMALEN 

TEL/FAX: 073 - 521 34 44 

INTERNET: HTTP://WWW. IAEHV.NL/USERS/GERP 
HTTP://WWW.GEOCITIES.COM/BROADWAY/3389 
E-MAIL: J.WIJKMANS@WKXS.NL 


MARILLION 

THE WEB 

PO Box 208 

2740 AE WADDINXVEEN 
TEL/FAX: 0182 - 611 446 
E-MAIL: THEWEB@KNOWARE.NL 


THE NITS 
PO Box 1979 
5200 BZ DEN BOSCH 


PINK FLOYD 

ECHOES 

HUGO DE GROOTPLEIN 9 

2613 VL DELFT 

TEL/FAX: 015 - 214 72 42 
E-MAIL: ECHOES@CLUB.TIP.NL 
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PTS 

CAMPAIGN 
LAURIERZOOM 3 

2719 HJ ZOETERMEER 
TEL: 079 - 361 74 53 


QUEEN 
BERNWEG 181 
3137 ND VLAARDINGEN 


RED JASPER 

C/O ROB VAN DER ZANDEN 
DUINZICHTSTRAAT 22 
2341 BX OEGSTGEEST 
TEL: 071 - 517 30 80 


RUSH 

THE SPIRIT OF RUSH 
C/O BEN DE GRAAF 
PO Box 656 

4870 AR ETTEN-LEUR 


SAGA 

THE CLUB 

BREIDBERG 28 

6074 DG MELICK 

TEL: 0654 - 704 046 

INTERNET: 
HTTP://WWW.CUCI.NL/~EMPC/STCHP.HTML 
E-MAIL: SAGA. THECLUB@CUCI.NL 


SNOWY WHITE 
ZEVENWOUDEN 237 
3524 CR UTRECHT 


TAMAS 

TAMAS FANCLUB 
PO Box 191 
3850 AD ERMELO 


TOTO 
PAUL VLEMMINCXSTRAAT 1 
5268 DD HELVOIRT 


GINO VANELLI 

GINO VANELLI FANCLUB 
PEREBLOESEM 24 

7006 ML DOETICHEM 
TEL: 0314 - 335 708 
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JOHN WETTON YES 
C/O NICOLE CLEMENS CLOSE TO YES 
ST. JORISSTRAAT 14 TEL: 036 - 536 66 20 
5801 ZD HILVARENBEEK 
NOTE: I HEARD THE RUMOUR THAT THIS YES COMMUNICATIONS CENTER 
FANCLUB HAS CEASED TO EXIST RECENTLY! JACQUES BRELWEG 62 
1311 HH ALMERE 
WCW/WHISTLER 
PO Box 1086 


6811 BB ARNHEM 


GENERAL ADDRESSES 


ALEX’ NEDERPOP PAGES 


INTERNET: HTTP://MEMBERS.AOL.COM/UHEEP2/NEDERPOP.HTM 
(A website with much info on Dutch bands including a lot of symfo) 


STICHTING ALPHA CENTAURI 
PO Box 1131 

1270 BC HILVERSUM 

(Sort of a subsidiary of KLEM.) 


DUTCH PROGRESSIVE ROCK PAGES 


INTERNET: HTTP://WWW.DPRP. VUURWERK.NL 
(One of the best progressive rock internet sites.) 


FIsk 

PO Box 24031 

3502 MA UTRECHT 

(Fisk is the name under which Hans Loeve - maineditor of the Fisk Gospel Encyclopedie - gathers information on contemporary 
christian music: ‘gospel’ and ‘relipop’. Fisk can also help to find certain albums in this genre.) 


JAZZFACTS 

STICHTING JAZZFACTS 

TEL: 020 - 625 08 90 

INTERNET: HTTP://WWW.NETCETERA.NL/JAZZFACTS/ 
E-MAIL: JAZZFACTS@NETCETERA.NL 

(An Internet-jazz-zine.) 


JURIAAN HAGE’S PROG PAGES 


INTERNET: HTTP://WWW. WI.LEIDENUNIV.NL/HOME/JHAGE/PROGROCK.HTML 
(Another great prog-website in Holland) 
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KLEM 

AMSTELSINGEL 7 

4105 GZ CULEMBORG 

TEL: 0345 - 532 830 

FAX: 0345 - 532 837 

INTERNET: HTTP://WWWPS.UCI.KUN.NL/~MATHEU/KLEM/ 


E-MAIL: KLEM@WORLDONLINE.NL 
(Dutch foundation for electronic music) 


SKY HIGH MAGAZINE 

PO Box 152 

3956 ZV LEERSUM 

INTERNET: HTTP://WWW.BOC.NL/HOMES/ARISTOL/SKYHIGH 


E-MAIL: ARISTOL@WNET.BOS.NL 

(Radio and Internet magazine that focuses on any kind of popular christian music. Maintains an Internet newspage with 
interviews etc. The radioprogram can be heard in the eastern part of the province of Utrecht and a large part of Gelderland 
through 90.0 FM (air) on Thursday night from 21:00 to 22:00.) 


STICHTING SYMPHEL 

C/o A. GERRITSEN 

ZONNEBLOEMSTRAAT 30 

7442 LM NIJVERDAL 

INTERNET: HTTP://INTER.NL.NET/HCC/JANNINK.EELCO/SYMPHEL.HTM 


E-MAIL: SYMPHEL@YAHOO.COM 
(Foundation of some symfo-freaks in the eastern part of the country who successfully organize symfo-concerts on a more or 
less regular basis. They also maintain a newsletter and a website of their own.) 


SYMFO-FREAKS WERVERSHOOF 

KRUIN 13 

1693 JZ WERVERSHOOF 

TEL: 0228 - 582 112 (JOS), 0228 - 583 628(RENE), 0228 - 581 882 (LOEK), 0229 - 244 947 (PETER) 

(Another foundation of progfans, their aim was also to organize concerts every now and then, but there has been some silence 
lately...) 


MAMS 

MEIJHORST 63-26 

6537 LB NIJMEGEN 

TEL/FAX: 024 - 344 80 45 

INTERNET: HTTP://WEB.INTER.NL.NET/HCC/W.VAN.CLEEF 


E-MAIL: W.VAN.CLEEF@NET.HCC.NL 
(Booking agency for Dutch acts like Light, Lords Of The Stone, Cliffhanger, PanGaia, Flamborough Head, but also from abroad: 
Grey Lady Down (UK), Tristan Park (USA) and Walking On Ice (UK).) 


NATIONAAL POPINSTITUUT (FORMERLY SPN) 
PRINS HENDRIKKADE 142 

1011 AT AMSTERDAM 

TEL: 020 - 428 42 88 

FAX: 020 - 428 42 87 

INTERNET: HTTP://WWW.POPINSTITUUT.NL 


E-MAIL: INFO@NPI.NL 
(The Dutch foundation for popular music, in the course of 1998 they will open a large infocentre.) 
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ROUTE 66 


INTERNET: HTTP://WWW. QSTONE.NL/~FERRY/DEFAULT.HTM 
(And one more website with tons of info on Dutch pop and rock) 


ZIZANIA Music LTD 

BREIDWEG 28 

6074 DG MELICK 

TEL/FAX: 0475 - 536 567 

INTERNET: HTTP://HOME. WXS/~ZELISOO1 

E-MAIL: ZIZANIA@CUCI.NL 

(Progressive rock booking agency: Darius, Everon, Saga (?)). 


SOME ADDRESSES ABROAD THAT DESERVE TO BE MENTIONED: 


ENCICLOPEDIA DO ROCK PROGRESSIVO 
LEONARDO NAHOUM 

CAIXA POSTAL 100.367 

NITEROI - RJ 

BRASIL 24001-970 

TEL/FAX: 0055 - 21 - 717 44 31 


INTERNET: HTTP://WWW.ROCKPROGRESSIVO.COM.BR/ENCICLOPEDIA 


INTERNET: HTTP://WWW.TIP.NL/USERS/C.BUSCH/UEPR 
E-MAIL: LEONAHOUM@INAME.COM 


DEUTSCHES PROGRESSIV ROCK VERZEICHNIS 
C/O RALF KOCH 

BULTERSWEG 10 

D-26316 VAREL 

GERMANY 

TEL: 0049 - 4456 - 617 


THE DIRECTORY OF BRITISH PROGRESSIVE ROCK 
DAVID ROBINSON 

8 MORTIMER WAY 

LOUGHBOROUGH 

LEICESTERSHIRE 

LE11 OEY 

ENGLAND 
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MAIL-ORDERS 


Where to get some good music... 


KAREL HUPIJE 

INTERNET: HTTP://WWW.XS4ALL.NL/~HUPJE/ 

E-MAIL: HUPJE@XS4ALL.NL 

Website with some interesting items. Much Floyd and progressive on vinyl. Many rare items, but slightly overpriced in my 
opinion. 


MMM-Arc 

KERKPLEIN 5 

1621 CX HOORN 

TEL: 0229 - 247 586 

INTERNET: HTTP://WWW.MMMARC.COM 


MUSICTRADE 

PO Box 197 

2410 AD BODEGRAVEN 

FAX: 0172 - 616 671 

INTERNET: HTTP://WWW.MUSICTRADE.COM/ 
E-MAIL: WEBMASTER@MUSICTRADE.COM 


CDISTRIBUTIONS 

PO Box 379 

7300 AJ APELDOORN 
TEL/FAX: 055 - 534 13 84 


MARILLION/FISH ITEM SERVICE 

C/O R.W.T. VAN DEN BRINK 

PO Box 1075 

1270 BB HUIZEN 

Closely related to both The Web and The Company Holland. | don’t know if he also delivers to people not member of these 
fanclubs, but I guess so. I’ve bought some great (also non-Marillion related) stuff from him in the past years! 


MIDSTREAM 

PO Box 35 

2740 AA WADDINXVEEN 
TEL: 0182 - 640 647 
FAX: 0182 - 640 648 


HET SYMFO COLLECTIEF 

C/O ROB HANEMAAYER 

REIGERLAAN 51 

2678 WR DE LIER 

TEL: 0174 - 512 081 

FAX: 0174-511 213 

E-MAIL: ROB.HANEMAAYER@CYBERSPHERE.NL 

They send out a great list every now and then with great new and second hand stuff. Recommended! 
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SHOPS 


Finally | want to list some shops (a very small selection of 10) through the country. Of course | can only recommend the ones | 
know, which automatically cuts out certain parts of the country... Apologies to all great shops in Leeuwarden, Groningen, 
Middelburg, etc. 

Of course there’s much more than these 10 listed below. Also recommended are the Plaatboef-stores in Den Haag (three 
different ones!), various shops in Leiden and Amersfoort, Concerto in Amsterdam (although they are seriously losing it...). Well, 
there’s much more out there to discover as well (just check Platenblad’s excellent guide to recordstores in Holland). 

Please note that the 10 shops listed below are no sponsors of this book in any way. | just recommend them very much to 
everyone. Oh yes, there’s no particular order in listing these below... 


FAME 

KALVERSTRAAT/DAM 

AMSTERDAM 

TEL: 020 - 638 25 25 

FAX: 020 - 638 65 52 

At first sight a disgusting large “Top 40”-like store, but with a wonderful progressive & electronic section (believe me, you 
haven't seen them like this often!). Many rare CD’s, special editions, Japanese import, ... you name it, they probably got it. Avoid 
the Virgin Megastore, just 100 meters away. It’s nice to see (the historic building it is located in), but | haven't found one decent 
CD there yet. 


RECORD PALACE 

WETERINGSCHANS 33 

1017 RV AMSTERDAM 

TEL: 020 - 622 39 04 

Just across the street from one Holland’s most important rock-venues, the Paradiso. Much collectable stuff here. Saw some 
very cool Italian prog here once (gimmick-cover Banco and so on!). 


BULLIT 

STRATUMSEIND 12 

5611 ES EINDHOVEN 

TEL: 040 - 243 17 56 
E-MAIL: BULLITEH@TREF.NL 


Excellent progressive section. They also carry second hand CD’s, which are definitely worth a check. | found some really good 
stuff there! 


ROCK HEAVEN 

STATIONSSTRAAT 141-28 

3851 NE ERMELO 

TEL/FAX: 0341 - 553 885 

Too bad this great shop is located in such a small place between Zwolle and Amersfoort. It’s near the trainstation. Really 
excellent collection, both LP’s and CD’s. New stuff is usually very friendly priced (Hfl 5 to 10 cheaper than elsewhere!). Many 
musicbooks and magazines as well. 


SATISFACTION 

ORANJE NASSAUSTRAAT 29 

HEERLEN 

TEL: 045 - 571 52 65 

My favourite shop when | still went to college in Heerlen and they carried lots of second hand LP’s (I bought most of my 
Genesis and Yes there along with tons of other good stuff). Still very good now. Specialized in heavy stuff, but also with a nice 
symphonic section, lots of “specials” and tons of 2nd hand CD’s. 
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DROPSTYLE 
KERKPLEIN 5 

1621 CX HOORN 
TEL: 0229 - 247 586 


Yep, even my small hometown has a 2nd hand store of it’s own (actually two...). Pretty good one too. Don’t forget to check the 
jazzrock section and the Nederpop singles!. They also run the MMM-Arc catalogue/mail-order and organize lots of recordfairs. 


PLAYLAND RECORDS 

LANGE GEER 62 

2611 PW DELFT 

TEL/FAX: 015 - 213 50 24 

Excellent shop with almost anything you could wish for. Just watch the prices now and then! 


Da Caro 

OUDEGRACHT 10 

3511 AM UTRECHT 

TEL: 030 - 231 68 75 

FAx: 030 - 234 32 70 

A truly excellent shop, named after a LP by Love. The owner is a real sixties fan (at least he looks that way), his companion 
looks a tad ignorant and usually plays horrible music while being in the shop, so be warned. They have lots of collectors items, 
a great Dutch rock section, lots of singles for people looking for Floyd, Marillion, Genesis and related, many books and 
magazines and many more. Check it out. 


DE GRAMMOPHOONWINKEL 
OUDEGRACHT 26 

3511 AP UTRECHT 

TEL/FAX: 030 - 231 76 50 


A great shop. Many CD’s are a bit cheaper than in other stores, lots of new vinyl (!!) singles (sometimes pretty rare ones) and 
CD-singles. In the basement a great second hand section. Found many interesting CD’s there! 


DE PLATENKELDER 

ZUIDDIUK 107 

1501 CD ZAANDAM 

TEL: 075 - 616 51 85 

The LP-store is located beneath (and part of) CD-store Co-Co. The CD-store has a very good selection (also 2nd hand CD’s), but 
is slightly overpriced. The LP-basement is great. Much rare stuff, many new LP’s. Great variation in prices. Some new LP’s are 
definitely overpriced, but take some time to search through the second hand stuff. It’s worth it! Also a good selection of 
magazines available. Didn’t think such a store was possible in a town like Zaandam... 
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FURTHERMORE THE FOLLOWING MAGAZINES HAVE PROVIDED MUCH INFORMATION. UNFORTUNATELY IT IS 
IMPOSSIBLE TO LIST ALL ISSUES USED - SORRY!: 


Sym Info, SI Magazine, IO Pages, Background Magazine, S! Magazine Germany, Empire, Sophisticated Rock Magazine, Carpe 
Diem, Progressive Newsletter, Spellbound Magazine, Nucleus, Syro, Freia Magazine, Exposure, Exposé, Acid Dragon, 
Arlequins, Music Maker, Metal Hammer/Aardschok, Aardschok, Rock Hard, Watt, Aktie, Music & Arts, Record Collector, 
Platenblad, OOR, FRET, Mindview, Rif Raf, Music Minded, Jazz Nu, Keyboards, ME Sounds, De Telegraaf, The Company, 
Fascination, Campaign, The Web, DMF 


AND THEN THERE’S COUNTLESS INTERNET-WEBSITES... PLEASE CHECK THE VARIOUS ENTRIES FOR THESE. 
ONE STILL HAS TO BE MENTIONED: 


The Gibraltar Encyclopedia of Progressive Rock and Related Music (http:/www.cogsci.ed.ac.uk/~philkime/GEPRigepr.html) 
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